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You're this close... 



...to getting 

£40 CASHBACK 
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£40 


On the PowerShot SX200 IS digital camera with a 28mm wide-angle lens and 12x optical 
See instore or www.canon.co.uk for details. 
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From the Editor 



Amateur Photographer For everyone who loves photography 


News, views and reviews 
5 News 

Wikepedia pictures in copyright wrangle; Autumn 
debut for limited-edition Leica D-Lux 4 digital 
compact Fujiftlm to rethink its decision to axe 
Fujicolor Pro 300Z colour negative film 

10 Review cover story 

The latest books, exhibitions and websites 

12 Letters 

AP readers speak out on the week's issues 

13 Backchat 

AP reader Richard Steele-Perkins recalls some 
of the disastrous wedding shoots he's witnessed 

90 The final frame 

Should we document only the good side 
of life? Roger Hicks investigates 

Technique 

14 Photo insight 

Tom Mackie explains how he used a telephoto 
lens to compress shape and form in a striking 
view of the City of Arts and Sciences building 
in Valencia, Spain 

On test and technical 
42 Testbench 

Stealth Gear Photographer's 2 in 1 heavy duty 
waterproof poncho and Manfnotto Carbon Fibre 
694CX four-section monopod 

44 Lenses for bird photography 

COVER STORY Photographing birds calls for long 
telephoto optics that can be expensive and 
heavy. Angela Nicholson tries out a few of 
the more affordable options 

50 Q&A 

Our experts answer your questions 
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Find out where 
to go to take great 
bird pictures 

"W 


Send us your pictures 

To have your pictures published in Gallery, send in a selection 
of up to ten images. They can be either a selection of different 
images or all have the same theme. Digital tiles sent on CD 
should be saved in a Photoshop-compatible format, such as 
JPEG or TIFF, with a contact sheet and submission form. Visit 
www.amateurphotographer.co.uk/apgallery for details. We 
cannot publish images without the necessary technical details. 
Each RG8 image should be a minimum of Z480 pixels along its 
longest length. Transparencies and prints are also accepted. We 
recommend that transparencies are sent without glass mounts 
and posted via Special Delivery. For transparencies, prints or discs 
to be returned you must include an SAE with sufficient postage. 


Capture fantastic 
bird images in your 

J own garden 

I 



52 Remote triggers and 

supports COVER STORY 

Richard Sibley looks at alternative methods of 
triggering and supporting your camera while 
photographing birds and other wildlife 

56 Digiscoping cover story 

If you can't justify the cost of extreme telephoto 
lenses for your DSLR, Barney Britton explains 
how digiscoping might be a viable alternative 

Your pictures 

27 AROY round 7 cover story 

We've prizes worth more than £T r 950 in the 
Bold Colour round of our Amateur Photographer 
of the Year competition 

31 Gallery 

Another selection of superb reader images 

36 Appraisal 

Damien Demolder examines your images, 
offering words of wisdom and constructive advice 

Features 

19 Not just common 

or garden cover story 

Paul Hobson explains how to take imaginative 
bird photographs in your local area, including 
parks, woodland and lakes 

23 Feed the birds cover story 

With the right feed, some rough carpentry and 
a little patience, you can capture dynamic bird 
pictures in your own garden, says Lee O'Dwyer 

38 Icons of photography 

Simon Norfolk's passionate commitment to 
dealing with issues such as war and genocide 
has produced a powerful and influential body of 
wot, David Clark reports 

Our address and 
other contact details 

Amateur Photographer, 

IPC Media, Blue Fin Building, 

110 Southwark Street, London SE1OSU 

AP Editorial Telephone: 02051484138 
Fax 0203148 8130 I 

Email amateurphotographer@ipcmedia.coin § 

AP Advertising Telephone: 0203148 2517 
Email lee_morris@ipcmedia.com | 

AP Subscriptions Telephone: 0845 676 7778 i 

Email ipcsubs@qss-uk.com i 

AP test reports Telephone: 01707 273 773 
www.testreports.co.uk/photography/ap 


Gel set for some 
omithography 

Some people 
might argue that 
living in Essex, as I 
do, rather restricts 
a photographer's 
choice of subject 
matter. Being 
mostly very fiat, the county Is not 
the first destination of the landscape 
photographer, and some more unkind 
(and equally misled) commentators 
might suggest it is hardly prime 
portraiture country, either. Yet there 
is one subject that is in abundance in 
this oft-maligned corner of our islands, 
and that is the bird. The mud flats, 
marshlands and extensive reservoirs 
provide important resting places for 
migrating wading species, as well as 
food for endless other birds. It's ironic, 
then, that the only things I haven't really 
photographed much in Essex are birds. 
But that is all set to change. Having 
been inspired by the advice in this issue, 
I’ve just dusted off my long lenses and 
am now all set for some omithography. 
Birds really are ail around us the 
whole time, no matter where we live, 
but they are not the type of subject 
you can just catch on the off-chance. 
You do actually have to prepare 
yourself, your kit and get yourself in 
the right place. Fortunately, this week 
we have all the advice you and I need 
to get some great pictures. 



Our question 
(pt the week 


In AP 18 July we asked... 

Is there too much surveillence on our streets? 


You answered, 


A Yes 76% 
B No 24% 



This week we ask... 

Which way would you prefer to photograph 
birds? 

A Long lens from a distance 
B Camera triggered from a distance 

Vote online 

www.amateurphotographer.co.uk 
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Cameras 
lenses & 
Accessories 

Expert advice 

Special offers 

FREE ENTRY 


Get closer to the action. 


u y y y y JBf. 


Castle Cameras Demo Day 
Hotel Miramar, Bournemouth 
Tuesday August 4th, 10am-6pm 


* 12 VIP Photo Shoots on Friday 21st August to be 


Tel: 01722 339909 


329 Wimborne Road, Bournemouth BH9 2AD 


Tel: 01202 526606 


1 1 Endless Street, Salisbury SP1 1 DL 


www.castlecameras.co. uk 
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Do you have a story? 

Contact Chris Chessman 
Telephone 0205143 4129 
Fan 020514fl 8150 

Ema i I amateurphotog rapher@ipc media .com 
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We are very supportive 
of pofice efforts to 
tackle real criminals but 
this is beyond a joke 


Terror stop prompts snapper rage, 
page? 


Copyright fury sparks legal row | Wikipedia man responds to gallery threat 

Wikipedia pics in copyright wrangle 


W IKIPEDIA is 
embroiled in a 
legal row with 

the National Portrait Gallery 
(NPG) over claims that a 
Wikipedia volunteer breathed 
UK copyright by uploading 
'high-resolution' photos of 
the gallery's paintings. 

The NPG threatened 
legal action over 3,300 
images captured by one 
of the gallery's 'specialist' 
photographers hired to take 
pictures of paintings for the 
NPG website. 

The gallery had hoped 
that revenue from sales 
of high-resolution Images 
would help pay for its £lm 
digitisation project. 

However, the gallery said 
it is Very concerned' at the 
potential loss of licensing 
income and claims the 
files were taken without 
permission by Derrick 
Coetzee, a volunteer 
administrator for Wikipedia, 
a free-to-use online 
encyclopedia. 

An NPG spokeswoman 
claimed that Coetzee was 
able to access the images 


by circumventing restrictions 
it places on hi-res files. 

The gallery said he did this 
using the NPG's own website 
software, which is supposed 
to allow people only to view, 
magnify and browse the 
photos that appear on the 
gallery's website. The NPG 
claims that by deconstructing 
the pictures, and then 
rebuilding them, Coetzee 
was able to download the 
high-resolution images. 

Erik Moeller, deputy director 
for the Wikimedia Foundation 

- which operates Wikipedia 

- wrote in a blog: It seems 
obvious that a public benefit 
organisation and a volunteer 
community promoting free 
access to education and 
culture should be allies rather 
than adversaries’ 

He added:'Wikipedia has 
driven new traffic to the 
[NPG] archives, and more 
than 300 million monthly 
visitors to Wikipedia have 
been given free access to 
amazing photographs of 
historic value they would 
otherwise never have seen.' 

As we went to press, 



The National Trust's archive 
includes this painting of 
19th century photography 
pioneer Julia-Margaret 
Cameron 

Coetzee responded to the 
gallery ahead of the deadline 
it had set for legal action. 

Though the gallery 
declined to reveal contents of 
Coetzee's response - issued 
through a lawyer's letter 
-an NPG spokeswoman 
confirmed that it received it 
before the gallery's deadline 
of 5pm on 20 July. 

In a statement issued the 
following day, the NPG told 
AP: We wish to give this 
due consideration before 


commenting further. The 
gallery will make a further 
announcement in due course 
once the situation is clearer.' 

The NPG had demanded 
that the high-resolution 
images be 'permanently' 
removed from the Wikipedia 
website. Other demands, 
issued through the NPG's 
lawyer, Farrer & Co, included 
an undertaking to 'refrain in 
the future from circumventing 
the technical measures that 
our client uses to protect its 
copyright work:' 

Responding to the legal 
threat, the Wikiimedia 
Foundation - which is based 
in the US - had said: The 
Wikimedia Foundation does 
not control user behaviour, 
nor have we reviewed every 
action taken by that user. 

'Nonetheless, it is our 
general understanding that 
the user in question has 
behaved in accordance with 
our mission, with the general 
goal of making public domain 
materials available via our 
Wikimedia Commons project, 
and in accordance with 
applicable law'. 


Fujifilm forced into Pro 800Z U-turn 


C ALLS to save 

Fujicolor Pro 800Z 
forced Fujifilm to 
rethink its decision to axe the 
film, just days after the firm 
announced its demise. 

Fujifilm had said it would 
stop making the colour 
negative film due to low 
sales volume'. 

Billed as a high-speed, 
high-contrast film aimed at 



portrait, wedding and fashion 
photographers, the 150 800 
emulsion comes in 35mm, 
120 and 220 formats. 

However, in a dramatic 


U-turn, Fuji film's Product 
manager for Professional 
Film, Russ Gunn, said: 'We 
have received many calls and 
emails from photographers 
who appreciate the natural 
skin tones and fine grain 
that Pro 800Z gives them. 

'Many people were 
genuinely upset about the 
withdrawal, so we have bowed 
to this pressure and decided 


to continue production for 
the time being.' 

In its previous statement, 
announcing the end of the 
film, Fujifilm had said: 'Sales 
of our colour negative and 
transparency films are 
doing very well and there 
has also been a recent 
upturn in sales of our instant 
films. We will continue to 
support photographers who 
appreciate the quality and 
flexibility of real film with a 
range of activities, including 
the Distinction Awards. 


SNAP 

SHOT 


D5000 warning 

Nikon savs that a 'small 
number’ of 05000 digital 
SLR; may fail to switch on 
owing to a faulty component. 
Nikon has offered to repair 
the affected cameras free 
of charge. ‘We are currently 
working or measures to 
resolve this issue,‘said Nikon 
UK in a statement. For details 
visit http://nikoneurope-en. 
custhelp.com/app. 

Production dips 

Digital camera production 
plummeted 28.9% in the 
first five months of 2009, 
according to figures released 
by Japanese manufacturers. 
Though the number of digital 
SLRs made dropped 21.4%, 
compared to the same period 
the previous year, DSLR 
production in May was only 
down 3% on the same month 
in 2008. And DSLR shipments 
to Europe were 2.3% higher in 
May 2009 than in May 2008, 
state the figures released 
by the Camera & Imaging 
Products Association (CIPA). 

Fuji's 3D digital 
camera primed 

Fujifilm has confirmed a 
September launch for what 
it bills as the first three- 
dimensional digital camera 
Brat allows users to see 3D 
images without the need 
to wear special glasses. The 
ten-million-pixel FinePix 
Real 3D W1 camera creates 
two images, using two 
lenses, capturing them 
simultaneously at slightly 
different viewing angles. 

A UK price is yet to be 
announced. See future 
issues for more details. 
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© DAMIEN DEMODED 


PhotoDiary News 

A week of photographic opportunity 


WEDNESDAY 29 JULY 

EXHIBITION Water and Stone: Essence 
of Yorkshire by Joe Cornish until January 
2010 at Lockwoods Restaurant. 83 North 
St, Ripon, North Yorks, HG41DR Tel: 01765 
607 555, Visit www.lockwoodsrestaurant. 
co.uk. EXHIBITION Hungry, featuring ‘best 
emergng photographers' until 29 Aug at 
Wolverhampton Art Gallery, Lichfield St, 

Wolverhampton WVI1DU. Tel: 01902 552 
055. Visit www.wdverhamptortart.org.uk. 


THURSDAY 30 JULY 

EXHIBITION Polaroid;: Mapplethorpe until 13 September at Modern Art 
Oxford, 30 Pembroke St, Oxford OX! IBP. Tel: 01865 722 733. Visit www. 
modemartoxford.org.uk. EXHIBITION Homeland by Nina Berman until 
29 August at SideGallery, 9 Side, Newcastle upon Tyne NEI3JE. Tel: 0191 
232 2208. Visit www.amter-online.com. 


FRIDAY 31 JULY 

EXHIBITION FotoB Summer Show until 5 September at Foto8 Ltd, 
London EGY OTH. Tel: 02072538801. Visit wsvw.foto8.com. EXHIBITION 
When YouYe a Boy, unti 4 October at The Photographers’ Gallery, 
London W1F7LW. Tel: 0845 2621618. Visit www.photond.org.uk. 


SATURDAY 1 AUGUST 

EXHIBITION Masters of Vision, until 31 August, includes images by AP 

Editor Damien Demdder (who givesa talk at 2pm on 31 August) at 
Soithwdl Minster, Church St, Scuthwell, Notts NG25 OHD. Tel: 01636 
812649.Visit.www.mastersofvision.co.uk. DON’T MISS Brighton Pride: 
Carnival Parade, starts on Madeira Drive, Brighton, EastSussexatllam. 
Visit www.brightonpride.org. DON’T MISS National Eisteddfodof Wales 
at Rhiwlas Estate, near Bala, Gwynedd, Visit www.eisteddfod.org.uk. 



SUNDAY 2 AUGUST 

EXHIBITION Pastoral Visions by Graham Ovenden until TB October at 
Dimbola lodge, Isle of Wight PO409Q£.TeL 01983756 8t4. Visit www. 
dimbola.co.uk, EXHIBITION Les Rencontres d’Arles photography 
festival, exhibitions in Arles, France, until 13 September. 


MONDAY 3 AUGUST 

EXHIBITION Land of the Free by Steve Schofield until 8 August at BCA 
Gallery, 14 High St, Bedford MK40 IRIN.Tel: 01234 818 670. Vial www. 
bedfordcneattvearts.org.uk. DON’T MISS Robin Hood Festival until 
9 August at Sherwood Forest Visitor Centre, Edwinstowe, Notts 
NG219HN. Tel: 01623 821338. Visit www.nottirghamshire.gov.uk. 


TUESDAY 4 AUGUST 

EXHIBITION Gay Icons, until 180ctoterat National Portrait Gallery, 
London WC2H0HE. Tel: 0207 312 2452 Visit www.npg.org.uk, 
EXHIBITION Music and Fashion, until 31 August at National Conservation 
Centre, Liverpool LI 6HZ. Visit www.Hverpcdmuseums.org.uk. 



National Trust photos saved from axe 



The National Trust gave AP permission to use this image 
in the magazine. Captured at Stourhead in Wiltshire, it 
was shot on National Trust-owned land 


A round 2,000 

photos have 
escaped being axed 
from a stock photography 
website after photographers 
claimed they did not breach 
the National Trust's rules on 
image use. 

However, around 8,000 
images have been pulled 
from the Alamy site following 
a review of the pictures by the 
photographers concerned 
Earlier this year the National 
Trust sent Alamy tosses a 
list of 10.000 pictures that 
the Trust believed may have 
breached its policy banning 
commercial use of photos 
taken at its properties. 

Alamy then emailed the 
photographers to clarify 
the circumstances of image 
capture and removed pictures 
that breached the rules. 

Alamy also removed 
pictures taken by 
photographers who had not 
responded to the email 
Images that were taken 
from a public highway or 
where the photographer had 
the Trust's permission were 
not deemed to have broken 
the regulations. 

'We gave them [the 
photographers] a decent 
amount of time to come 
back/ said Alamy's head of 
content, Alan Capel. 'Quite 
a few got in touch to say I 
shouldn't have taken the 
picture/ he added. 

Though 8,000 photos 
have been removed from 
the site, Capel said Alamy still 
holds the image files - along 
with the metadata - and any 
images subsequently deemed 
to have been legitimate will 
be reinstated. 


Chris Lacey photographic 
manageratthe National Trust 
Photo Library (NTPL), said he 
was not aware of the latest 
situation regarding Alamy 
but confirmed that the two 
organisations have been 
speaking to each other. 

Lacey repeated that any 
pictures taken on publicly 
accessible land do not break 
the Trust's rules, but those 
taken on private land do. 
'Ninety-five per cent of 


photographers affected have 
been absolutely fine with 
this/ said Lacey. 

However, he added that 
there has been 'some 
confusion' among press 
photographers over their right 
to use images that the Trust 
has only given permission to 
shoot as part of a 'press story 1 . 

He told us that images 
taken for this specific purpose 
should not subsequently go 
on sale via the Alamy website. 


Autumn debut for ‘Safari’ D-Lux 

S EPTEMBER will see the UK debut of a limited- 
edition 'Safari Green 1 version of Leica's D-Lux 4 
digital compact. The Safari kit even includes a rain 
cape for 'photography out in the elements' says Leica. 

Last year Leica released a 'Titanium' version of the 
10.1-million-pixel camera, a model Leica billed as the 'son 
of MS' (the firm's digital rangefinder camera). 

The camera features an f/2-2.8DC lens 
designed to deliver the 35mm viewing 
angle equivalent of a 24-60mm zoom. 

The Leica D-Lux 4 Safari will cost £765. 

Visit www.leica-camera.co,uk for details. 
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Do you have a story? 

Contact Chris Chessman 
Telephone 0203148 41M 
Fax 02GJ1488U0 
Email a rnateurphotographe n§i penned ia.com 



Photo warning three years from 2012 




Committed to defending 
your photographic rights! 


P hotographers 
hoping to take 
pictures of the 
Olympic construction 
site in East London have 
been warned they will be 
questioned if suspected 
of photographing 'security 
operations'. 

The caution - three 
years this month until 
the event begins - came 
after an incident involving 
keen photographer Dr 
Patrick Green. 


Dr Green said that security 
guards stopped him taking 
pictures from a public road 
that leads to the Olympic site. 
'One guard also threatened 
to call more security who he 
said J 'would come with dogsV 
said Dr Green, who was trying 
out a new Olympus E-3Q 
DSLR at Dorset Place, 

El 5, on 14 June. 

'At first I didn't notice 
that there was a security 
guard in a cabin to the left 
of the barrier and took a few 
pictures/ said Dr Green. ‘I 
then walked closer to get a 
better view. Next to the blue 
fence is what I assumed to be 
part of the Olympic Village 
construction and I wanted to 


include that in my picture/ 

The enthusiast, who was 
taking the pictures for a 
project, added: 'The guard 
saw me and called out that 
photography was forbidden.. 
I said that I was on public 
land,! could take pictures if 
I wanted and that this had 
been confirmed by Olympics 
bosses in the past. 1 

A security manager later 
told Dr Green that he posed 
a 'security risk' because 
terrorists might use the 
images to plot an attack if 
the pictures are posted on 
the internet. 

A spokeswoman for the 
Olympic Delivery Authority 
(ODA) said it appeared 


that the photographer was 
'pointing the camera directly 
at the security operations and 
security guards'. 

She told AP:'Filming and 
photography of the site from 
public highways and areas 


around the Olympic Park 
is permitted. However, our 
security guard team reserve 
the right to talk to anyone 
they believe may be taking 
photos or footage of any 
security operations. 1 



‘Altered’ images 

‘The NewYork Times 1 has 
accused a UK photographer of 
manipulating images, forcing 
it to remove photos from its 
website after detective work 
by a member of the public. 
Adam Gurnc was browsing 
a slideshow of images 
captured by Bedford-based 
photographer Edgar Martins. 
Gurno claimed Martins had 
used image manipulation 
software to l mmf one side 
of a house shown in one of 
the pictures. After the outcry 
Martins told AP:‘I think the 
conversation merely needs 
to be refocused/ 

Legend dead 

Julius Shulman, praised for 
‘iconic images that defined 
architecture of the modernist 
has died aged 98. 
Shulman’s career began 
after acquiring a Kodak Vest 
Pocket camera in 1936. Book 
publisher BenediktTaschen 
described him as one of the 
greatest photographers 
of the 20th century: ‘He 
was a generous, kind and 
caring human being with a 
memory as sharp as tfie latest 
generation of computers../ 


Stolen Nikon gear 
recovered in police raid 


ENS of thousands of 
pounds worth of top- 
of-the-range Nikon 
cameras that wont missing 
In a fraud involving a fake 
BBC purchase order have 
been recovered. 

City of London Police 
recovered four Nikon D3x 
cameras - worth £6,000 
each - during a raid on a 
lock-up', according to Robert 
White Photographic, which 
reported the fraud last month. 

The Dorset-based store 
lost the D3x gear alongside 



Committed to defending 
your photographic rights! 


LEVELAND Police 
have once again been 
accused of abusing 
their counter-terrorism 
powers after a newspaper 
photographer and reporter 
were stopped in a public area. 

Cleveland Gazette 
photographer Peter Benn 
and reporter Joanna Desira 
were stopped and quizzed by 
Police Community Support 


four D3 camera bodies and 
four 14-24mm lenses (see 
AP 4 July). 

Police say they seized 
camera kit worth £24.,OOO 
during the raid on a property 
in East London, but refused 
to reveal the location or say 
whether there have been 
any arrests as investigations 
continue. 

However AP understands 
that the raid is linked to 
another investigation running 
parallel to this operation. 

In a separate move, the 


Officers in Middlesbrough 
on 9 July 

The pair were asked for 
ID, prompting Benn to ask 
the PCSOs: 'Do I look like 
a terrorist? ' 

The paper's editor, Darren 
Thwaites, hit out at the 
police saying: 'We are very 
supportive of police efforts to 
tackle real criminals, but this is 
beyond a joke. Officers must 


D3 cameras and lenses have 
been returned to Robert 
White by another dealer who 
had bought the stolen gear 
from the fraudsters in good 
faith. A store spokeswoman 
confirmed that the serial 
numbers on all the equipment 
matches those of the stolen 
cameras. 

The store praised the 
publicity generated by AP's 
coverage of the story in 
helping to recover the missing 
cameras. 'It got blanket 
coverage around the world. 
People in America were 
phoning us after seeing it on 
internet forums/ added the 
spokeswoman. 

Robert White, which is 
based in Poole, had received 
a faxed purchase order, 


not be allowed to pervert 
an act that was designed to 
protect us against terrorism, 
into one that erodes people's 
civil liberties. There was no 
justification whatsoever for 
stopping our journalists from 
going about their lawful 
business/ 

Assistant Chief Constable 
Sean White said that police 
have a right to ask for 


purportedly from the BBC, 
and was told that a taxi 
would be sent to collect the 
gear because it was needed 
urgently. It was similar to ones 
it had received from the BSC 
in the past and appeared 
genuine. It later turned out 
that calls to a supplied contact 
extension number were being 
're-directed to a mobile 
phone’ and the taxi delivery 
address was an old BBC 
studio address. 

Asked whether the store 
had learned any lessons from 
the experience, Robert White 
told us: 'Don't trust anybody. 

'With hindsight we should 
have made sure we received 
an original purchase order, 
not a faxed one, and then 
phoned the BBC to confirm/ 


identification to 'establish the 
purpose of those who might 
be involved in photography 
around crowded, built-up 
urban areas and public 
spaces, as part of its 
counter-terrorism strategy'. 

Earlier this year the force 
said it will not hesitate to use 
anti-terrorism powers to quiz 
photographers taking pictures 
in public areas, though 
admitted most will have 
done nothing wrong. 

Its policy statement 
followed controversy 
surrounding a man who 
was stopped while taking 
photographs of boats. 




Press photographer 
caught in terror rap 
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News 


Leica winner scoops €5,000 prize 


A SOUTH African photographer has 
won this year's Leica Oskar Bamack 
Award., claiming the €5,000 top prize, 
Magnum photographer Mikhael Subotzky, 
28, won with his portfolio of the South African 
town of Beaufort West (see photo right). 

Swiss-born photographer Dominic Nahr 
came second and a iso claimed the best 
newcomer title. 

Subotzky's previous awards include the 
Young Photographers Award at Perpignan, 
France, in 2007 

The winner can choose to receive €5,000 
or Leica camera kit to the same value. 



Rolleiflex maker on brink of closure 



Police apology 

Jewellery stolen during a photo 
shootfeaturing the American 
actress Lindsay Lolian is now 
believed to be worth ‘£24,000', 
and not £250,000 as previously 
stated by London's Metropolitan 
Police. Apologising, a Met 
spokesman explained that 
polite had accepted, in ‘good 
fair’, that ire missing jewellery 
was worth £250,000 when 
it was reported stolen from 
a photo studio In Islington 
last month. He refused to 
say whether Lohan has been 
questioned as part of the 
Met’s investigation. 

Photoshock 

An amateur photographer who 
took up thehobbya year ago 
has landed a Distinction from 
the Royal Photographic Society, 
according toa report in "Rochdale 
Online 5 . Malcolm Joumeaux, who 
was awarded an LRPS, said: "I 
had never entertained the idea 
of taking photos before. Buta 
friend asked me to give la try 
and I discovered I enjoyed it 5 

Early pyramid 
photo sold 

Images of Egypt dating from the 
‘eartylSSOs’haveappearedat 
auction. Six u nsigned 20x24cm 
salt prints, which include views 
of the pyramids and the Sphinx, 
sold for £1,350as paft of a 
Vintage Photography sale at 
Dominic Winter Book Auctions 
in Gloucestershire. 


A HANDFUL of workers 
are clinging on to their jobs 
at Franke & Heidecke, the 
German maker of the famous 
Rolleiflex twin lens cameras., 
as closure looms and 119 
staff are axed. 

Among 16 staff still 
employed at the firm 
is Katrina Hartje f part 
of the company's sales 
administration team. 

Speaking to AP, Katrina 
expressed shock at news of 
the demise of the 89-year- 
old firm, even though it filed 
for bankruptcy protection 
some four months ago. She 
said employees have not yet 
been told when the firm will 
close., but added: \ think we 
will stop work at the end of 
this month [July].' 


A NEWSPAPER'S publication 
of images depicting 
survivors of the Dunblane 
massacre - plucked from 
social networking websites 
- breached the press 
watchdog's code of conduct. 

The Press Complaints 
Commission (PCC) ruled that 
the Scottish Sunday Express 
committed a 'serious error 
of judgement' by publishing 
photos of the survivors of the 
1996 Dunblane shooting, 
even though the images and 
boys' identities were already 
in the public domain. 

The newspaper report, on 
8 March, claimed to show 
the boys, now teenagers, as 
'foul-mouthed 1 youths who 
'boast about sex, brawls and 


She said news of the 
firm's impending closure was 
delivered to staff on 30 June. 

Franke & Heidecke was 
set up in 1920 by Remholf 
Heidecke and Paul Franke. 
The company, based in 
Braunschweig, also made 
high-end 6x6cm digital 
cameras for Leaf and Sinar, 
Famous photographers 
favouring the legendary 
Rolleiflex film camera system 
included David Bailey and 
Helmut Newton. 



drink-fuelled antics'. 

The PCC said it is normally 
acceptable to publish images 
from social networking 
sites when the individual 
concerned has come to 
public attention 'as a result 
of their own actions, or are 
otherwise relevant to an 
incident currently in the 
news when they may expect 
to be the subject of some 
media scrutiny'. 

However, the PCC ruled 
that the children had done 
nothing to warrant media 
scrutiny, and the images 
appeared to have been 
taken 'out of context and 
presented in a way that was 
designed to humiliate or 
embarrass them'. 


Facebook photos breached rules 


CkibNews 


AP’s weekly round-up of club news from all over Britain 


Thurrock 
Camera Club 


Brandon 
& District 
Photography 
Club 


www.ourdubs. 

org 


Members saythey are takingasummer 
break, but will be back for their first meeting 
of the new season on 1 September. The 
dub welcomes anyone with an interest in 
photography for enjoyable and instructive 
evenings. Meetings take place at Cowdrey 
Hall, London Road, West Thurrock, Essex. 
Visit w w w.th urroc kca meradu b,org, uk, 

The club stages an exhibition of members’ 
work and an open competition on 21 and 
22 August at The Baptist Chapel Hall, High 
Street, Brandon, Suffolk .The show is open 
from 1Gam-4pm and is free to enter 

Anewwebsiteaimed at dubs of all types 
has been launched at www.ourdubs.org. 
The idea is to give a web presence to dubs 
of all sizes even if they do not have the 
resources to develop a site of their own,’ say 
its developers. The website plans to indude 
news, events and host forum discussions. 


Send club news to: apevents@ipcmedia.com 
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PhotogpQPhep 

This week in... 


War against Germany provided photographers with ample 
opportunity to snap subjects that many would have regarded 
as inappropriate at the time, namely those featuring anything 
to do with theenemy. AP pointed out that signs of German 
products, for example, had by no means disappeared from 
view in London, two years into the war. ‘... the photographer 
who had a whimsical and inquisitive mind might get together 
even now a remarkable collection of street pictures../ 


who had a whimsical ai 
even now a remarkable 
suggested AP’s article I 
A large sign outside a p 


on of street pictures../ 
d‘The mark of the enemy 
le Strand still advertised 


‘Munich beers’. Anothe 

rsign 

nearby pr 

omoted'Pilseners 

while at Charing Cross 1 

highly 

coloured 

pictures of Cologn 

were on display. 
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New Photo Lab 
now open. 


With the latest technology, 
premium quality paper and expert 
staff, you can be sure we’ll help 
you get more out of your photos. 



ACCESSORIES 


IMPARTIAL ADVICE 



Canvas - Your Image 
printed on to canvas and 
set over a wooden Frame. 
Avaiiabie in seven sizes, 
printed and produced 
in-store. 



PhOtObOOkS - Design and 
create your own photobook 
on our simple to use 
in-store photo printing 
kiosks. Personalise your 
photobook with text and 
choose From a selection of 
different covers and sizes. 



Posters - Make your 
favourite photo bigger. 
Printed in-store, your 
image can be printed 
up to AO. 


QUALITY PHOTOS 


PHOTO GIFTS 


WWW.JESSOPS.COM 


JESSOPS 


Come and visit us 

63-69 New Oxford Street, 
London WC1A1DG 


YOUR PICTURES. OUR PASSION. 









©YVES-JttWESREHWLET 


Your guide to the latest photography books, exhibitions and websites 





A Photographic Guide to the Birds of 
Jamaica is the latest in a range of handy 
little bird identification guides from A&C 
Black, a range which also includes guides 
to European seabirds and Mediterranean 
fowl, among others. For such a small 
island, Jamaica has an amazing number 
of bird species - it is home to more than 
300 - and has become an increasingly 
popular holiday destination for avid bird 
photographers, This guide, as well as 
past titles like the Flight identifications 
of European Seabirds, offers a concise 
photographic biography of each species, 
with text explaining the behaviour habitat, 
mating and feeding patterns of the birds. If 
Jamaica or Europe don't top your holiday 
list, the publisher has a book for just about 
every photo location. You can also find a 
range of technique guides and tutorials, 
such as the handy RSPB Guide to Digital 
Wiidlife Photography, for those looking to 
improve their skills and learn how to meter 
or focus on birds in flight, for instance. Visit 
the publisher's website at www.aeblack. 
com and check out its full range of titles, 
which are currently available at a 10% 
discount at the time of writing. Jeff Meyer 


A Photographic Guide 
to the Birds of Jamaica 

By Ann Haynes-Sutton, 

Audrey Downer 8 Robert Sutton 
Photography by Yves-Jacques Rey-MiM 
ABC Black; paperback, 304pages, £24.99, 

ISBN 978-1408107430 

Flight Identifications 
of European Seabirds 

Anders Blomdahl, Bertil Breife f Niklas Holmstrom 
A&C Black, paperback, 374 pages, £22.49, 

ISBN978-0-7136-8616-6 


RSPB Guide to Digital 
Wildlife Photography 

David Tipling 

ABC Black, paperback, 160 pages, £19.99, 
ISBN 978-0-7136-7185-8 


Exhibition 
Home & Away 

Brian W Matthews 

Until 22 August Bishop Auckland Town Hall, McGumess Gallery, Market 
Place, Bishop Auckland, County Durham DL14 7NP. Tel: 01388 602610. 
Open Mon to Fri 1Qam-4pm, Sat9am-4pni Admission free 

You may remember the gruesome image of a vulture feasting on a caiman's 
eye when we featured Brian Matthews in AP 7 February. If you don’t we’ve 
included it again here. It was for this image that wildlife photographer Brian 
was awarded runner-up in last year’s BBC Wildlife Photographer of the 
Year competition. While the vulture image may not be to everyone's taste - 
excuse the pun - there are plenty of other impressive, less stomach-turning 
wildlife images in Brian's portfolio. Hartlepool-based Brian has travelled 
to more than 35 countries and photographed a broad range of species, 
including orang-utans in Borneo, tigers in Corbett National Park in India and 
ospreys in Finland. A number of these, and also images of UK wildlife, are 
currently on display in his latest exhibition. Gemma Pad ley 


Website 


www.rspb-images.com 

If it is bird images you are after, there is 
no better place to start your search than 
the RSPB picture library. The extensive 
collection of pictures includes UK bird 
species and bird photography from 
across the world. Every image is clearly 
displayed and captioned, and the site is 
bright, colourful and easy to use. On the 
homepage, there is a helpful 'Themes 
and Concepts’ dropdown menu, which 
makes browsing straightforward and quick. 
Users can choose from a list of subjects 
including in-flight' r Dawn and Dusk 1 and 
r Cute and Cuddly’. The site also features 
photographer portfolios, including resident 
RSPB photographer Andy Hay and AP 
contributor Danny Green. Images of 
insects, mammals and plants also feature, 
so you may even pick up ideas for other 
areas of your photography. For information 
on how to submit images to the site, see 
the 'new photographer submissions' page 
under the About Us 1 heading. 

Whether you a re browsing or , 
buying, this picture library is a • 
goldmine of images. 

Gemma Padley 
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Review 


Book review 

Creative Bird Photography 

By Bill Coster 

New Holland Publishers, hardback 160 pages, £19.99, ISBN 978-1-84773-509-6 

Shooting birds is one of the most challenging types of wildlife birds’ day-to-day fives, such as passing food from one to another, 

photography. For starters, they’re often nowhere near your mating, courtship and, of course, flying, and offers his suggestions 

camera. They don’t stay in one place for very long. They move too on how you can get dynamic shots. A tight frame from a high angle 

quickly to focus. And getting the right exposure when set against a works best for bathing birds, he argues, while using motion blur 

bright, blue sky can seem nigh on impossible. on foliage in a background can emphasise the clutter of a bird’s 



In his new guide, Bill Coster takes you through some habitat. Coster isn’t afraid to contradict the rules 



of the common obstacles and offers his remedies. 
It is practical advice, but most useful are the 
compositional tips. It’s here that the book lives up 
to its name. Coster explains the key moments in 


of composition, which is great advice for 
anyone who wants to be more 
creative with their wildlife 
photography. Jeff Meyer 
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Letter of 
the week 


wins a 20-roll pack of 
36-exposure Fujifilm Superia 
ISO 200 print film ora Fujifilm 
2GB media card (in a choice of 
CompactFlash, SO, xD or Memory 
Stick)*. The sender of every letter 
published receives a free roll of 
Fujifilm Superia ISO 200 36- 
exposure film worth £4.99 


Share your views and opinions with fellow AP readers every week 



Getting down low 

I have been catching up on a number of back issues of 
AP and fully agree with the comments by A P Editor 
Damien Demolder in AP 30 May regarding 'shooting 
from another angle' 

I very much enjoy trying to get a new 'angle' on the pictures I take., and I 
have included one where I got down flat on the ground, lying on my tummy, 

I am pleased with the result and hope it will be worthy of space in AP 
There is only one problem about 'getting down to it' and that is at my age. 
As a 79-year-old pensioner, I have trouble getting back up again! 

Keith Hughes, Surrey 


What rubbish! 

In reply to Jan Enkelmann's letter, 
'Boiling point in AP 18 July, in 
which he comments on my letter, 
'Health and safety 1 (AP 4 July),! 
take exception to his implication that 
I raised a trivial point and that my 
'mindset' as he puts it, in some way 
would encourage more government 
interference and legislation affecting 
the freedom of photographers. 

This is total rubbish. I didn't see 
'potential danger in even the most 
innocent of settings'; my sole intention 
in writing a letter was to draw attention 
to the dangerous situation the two little 
boys were in., so photographers would 
think more about potential dangers 
when composing a shot featuring 
young children - nothing more 


Mr Enkelmann was right in saying I 
had no idea what instructions about 
the potential dangers of touching the 
machine the little boys were given. 
However, I believe any parent reading 
this would agree that young children 
don't always do as they are told. 

These children should not have been 
placed in a position where they had 
the option to disobey the parental 
instruction; the consequences would 
have been too horrific to contemplate. 

He also writes that 'there seem 
to be other people standing by (the 
photographer among them)' yet 
the shot shows only the back of 
someone's legs, looking in the other 
direction, about 12 feet away. As for the 
photographer, well, he was taking the 
shot - hardly adequate supervision. 


We don't need to encourage more 
legislation for this situation; legal 
obligation already exists, and it applies 
equally to the operator of the machine 
and the guardians of the children. It's 
known as duty of care. My letter made 
his blood boil, did it? Well, that is a pity. 
Terry Cl ewes, Staffordshire 



Flying high 

I have been playing around with a kite 
and hanging a Ricoh R4 underneath 
for a couple of years now. While I was 
taking the above shot I thought of you 
- maybe it will lift your day! 
RobDeyes, Hull 

Keeping it steady 

Regarding the Olympus Pen E-Pl, 
you talk in your review (APIS July) 
of a traditionalist baulking at the lack 
of viewfinder and built-in flash. Well, 

I think most traditionalist like myself 
are far happier with a hotshoe than a 
small and potentially ineffective built-in 
flash. The lack of viewfinder, however, 
is another matter, and one I think you 
are way too dismissive of. Holding a 
camera at arm's length can never be 
as stable as the grip used when using 
a viewfinder, and I would be loath to 
spend in excess of £600 on a camera 
that is at a disadvantage in being able 
to provide sharp, Shake-free shots 
before I even switch it on. 

This is a great shame because the 
E-PI is a gorgeous-looking piece 
of kit and I doubt that it would have 
been any less stunning with that all 
important built-in viewfinder. 

Nigel Clift West Midlands 


'Tvxe, :tsoc^ 


http ://www. whatt hedu ck r net/ 



DOES rr &OTI4ER 
TUAT VOU'RE ESSEW- 
I TlALLy TRAINING yOUR 
1 FUTURE COMPETITION? 


you 1 

SEN- 1 


NOT EVERyOWE WERE 
15 GOINS ON TO &E 
A PROFESSIONAL 
PHOTOGRAPHER. 



Write to Letters, Amateur Photographer, IRC Media, Blue Fin Building, 110 Southwark Street, London SE1OSU 
fax to 020 3148 8130 or email to amateurphotographer@ipcmedia.com 

4 Please indicate whether you would like to receive Fujifilm film or a memory card (please state type preferred) and include your full postal address 
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Summary contradiction 

I read Geoffrey Crawley's excellent 
article about image formation (AP 
18 July) with interest. However, his 
summary contradicts the earlier parts 
of his article in that he states that film 
is an analogue medium. 

Geoffrey writes that the incidence 
of light on a silver salt crystal alters its 
composition in such a way that it will 
decompose to metallic silver when 
subjected to a developer. Each crystal 
in the lattice thus represents a bistable 
and is analogous to a bit. 

Graham Sumner, Lancashire 

Although each crystal is a 
photoconductive unit, the 
density of final silver generated is 
continuously variable according to 
the strength of the incident light. 
There is no ‘yes/no' option, so it 
Is best regarded as an analogue 
process, I suggest - Geoffrey 
Crawiey, photo-science consultant 



Well done! 

As a regular reader can I congratulate 
you on the Unofficial wedding 
photographer issue (AP 11 July) as 
being first rate. It was full of gems 
and constructive ideas, well set out 
and very refreshing - just the ticket, 

10/1 O’ John K Prosser, Kent 


Lack of focus 

My routine trip to the 
supermarket became 
more exciting when 
I spotted A P's front 
cover featuring a 
review of the long- 
awaited Olympus 
Pen E-PI (AP 18 
July). However, 
excitement turned to 

disappointment as I _ 

read the review. It's not a compact. 

It's not an SLR. It's a Pen' reads the strap line. So who, then, Is this 
highly priced, non-conformist newcomer aimed at? 

No flash, no viewfinder and £600 for the body alone makes this package 
close on £1,000 when adding in the extras to have a fully usable system. Then, 
by the time I have packed all the extras in a bag, I might as well have taken my 
DSLR in the first place, which Olympus has already made pretty small anyway! 

The lack of focus in determining the role of this camera and where it fits Into 
the market makes it look like a self-indulgent trip down memory lane to re-live 
former glory. Sure, the Pen was once a landmark product in what was then a 
much less competitive market, and at a time when building things small was a 
miracle, but time has moved on and many buyers today won't remember the 
Pen and won't really care anyway. 

Don't get me wrong, I'm an enthusiast of the brand, having owned four 
Olympus cameras, and currently using two. I had hoped to find good reason for 
adding an E-Pl to my kit as a third, for those trips when I want to travel light but 
still have a more competent camera than a simple compact. However, I would 
find difficulty in justifying the expenditure in these difficult times, especially when 
the review flagged up a number of shortcomings that resulted in a mediocre 
score of just 79% with hopes that there will be a firmware update in the future, 
control positioning deemed 'disappointing' and a score of just 6/10 for focusing, 
which surely should equally apply to the company for being so out of focus with 
the target customers. 

Sorry, Olympus, but after waiting all this time it's the Canon Powers hot G10 
for me, at a far more affordable price, even if 1 can't swap lenses. At least I will 
have a viewfinder and a built-in flash. It's a brave company that goes against the 
mainstream market, so please, Olympus, don't stop innovating; just be sure that 
the end result is fully focused David Woodnutt, Buckinghamshire 



Back 

Chat 


AP reader Richard Steele- 
Perkins recalls some of 
the disastrous wedding 
shoots he has witnessed 


S A RETIRED Church of England Minister with a wife who 
is ordained and still in full-time ministry, Steve Smith’s 
^^^^Backchat’ column in API! July reminded us of afew 
horror stories regarding the antics of a thankfully small number 
of wedding photographers. 

While most photographers we have met have been excellent, we 
have both had to grapple with some dreadful ones over the years. 
We believe that it is important that the photographer sees the vicar 
before the service to find out exactly what is and is not allowed. Not 
only is this good manners, but it also establishes a working 
relationship that can benefit both parties. Only recently my wife 
asked a photographer to remain at the back of the church during 
the service and to refrain from using flash. She told him that he 
could photograph the couple during the signing of the register and 
afterwards as they came down the aisle. However, he completely 
ignored her instructions and went running around all over the 
church, taking photographs and poking his camera into the faces 
of the bride and groom. Needless to say, my wife wrote to him 
afterwards and told him that he had been blacklisted and would 

never again beallowed to 
take photographs at any 
wedding for which she 
was responsible. 

Like Steve, l too can recall 
some real photographic 
disasters. There was one 
wedding I conducted some 
years ago where there were 
almost as many pictures of 
the vintage car in which the 
bride and groom arrived as 
of the couple themselves. The bride's father was incensed] More 
recently, I attended a wedding where the bride's uncle had 
offered to photograph the happy couple with a camera he hadn’t 
used for some time and which, as it turned out, wasn't working 
properly. To crown it all, he went to sleep in the church porch 
during the service and I had to wake him up in time to photograph 
them as they signed the register in the vestry. Recently, 
somebody showed me some awful efforts that were taken at 
their daughter’s wedding. Without exception they were badly 
underexposed and out of focus, and to add insult to injury the 
'professional 1 was demanding £900. 

I have been the official photographer at quite a number of 
weddings and have always made certain that the couple know I 
am an amateur who only charges enough to cover costs.! would 
advise any couple looking 
fora wedding photographer 
to ask to see some of their 
work and, if possible, to 
speak to another couple 
who have previously 
employed them. If they do 
this they can be sure that 
their wedding photographs 
will adequately reflect their 
special day. 



While most 
photographers we 
have met have been 
excellent, we have both 
had to grapple with 
some dreadful ones 


Your thoughts or views (about 500 words) should be sent to Backchat' at the usual 
AP address (see page 3). A fee of £50 will be paid on publication 
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Photo Insight Tom Mackie 



h ia gl* 


TOM MACKIE 

EXPLAINS HOW HE 
USED A TELEPHOTO 
LENS TO COMPRESS 
SHAPE AND FORM 
IN THIS STRIKING 
VIEW OF THE CITY 
OF ARTS AND 
SCIENCES BUILDING 
IN VALENCIA, SPAIN 


The AP experts 

Each week, oneof our team of experts 
of Steve Bloom, David Clapp, Tom 
Mackie and Clive Nichols will reveal 
the secrets behind oneof their great 
images. This week it’s Tom Mackie 


TOM MACKIE Architecture 

As an internationally 
respected architectural 
photographer, Tom 
brings a wealth of 
experience to AP , 



HEN 1 first saw the City 
of Arts and Sciences 
building, 1 thought it 
was an incredible design. I knew 
straightaway I had to photograph it. 
The entertainment complex is a series 
of buildings situated at the end of 
the Tuna riverbed in Valencia, Spain. 
Designed by Santiago Calatrava and 
Felix Candela, construction on the 
site began in 1996, and the entire 
complex was completed in 2005. This 
is a section of the El Palau de les Arts 
Reina Sofia opera house. 

The first time I visited the complex, 
only part of the structure was finished 
and there were people working on the 
building. I came back a couple of years 
later when it was complete, and IVe 
been back three or four times since. 


The unique thing about the buildings, 
and this part of the site in particular, is 
that there are so many different things 
you can photograph. There are a 
number of interesting shapes that can 
be juxtaposed against each other. 

My intention was to fill the frame 
with eye-catching graphical shapes. 

I wanted to bring the two buildings - 
the cone on the left and triangle roof 
on the right - close together to create 
a composition using only the abstract 
shapes. Rather than show the building 
in its entirety, I wanted to concentrate 
on the detail and produce an image 
that would be completely different 
from an image of the whole building. 

I walked around the complex, noting 
down shooting angles, and came back 
once I had decided the most suitable 
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GS I wanted to 
concentrate on the 
detai and produce an 
image that would be 
completely different 
from an image of the 
whole building 98 


time of day to capture the shot I 
wanted. I decided to use my Canon 
EOS 5D with a 70-2OOmm lens to 
compress the shapes in the frame 
and create a sleek graphical design. 

I wouldn't have been able to get the 
same effect with a wideangle lens. 

Deciding which shapes to include in 
the frame is like playing with building 
blocks when you were a child. Just as 
children put together different shaped 
building blocks - triangles, rectangles 
and cones, for example - the process 
of creating a composition with 
graphical shapes is exactly the same. 
Mentally, you select which shapes will 
fit together and then use your camera 
and lens to execute the composition. 

I took this image early in the 
morning. I do most of my shoots first 



thing in the morning and last thing 
in the evening when the light is at its 
most suitable. During the day the 
light can be flat and you don J t get 
the mottling effect on the buildings. 1 
chose to take this image in the winter 
because the sun was lower in the sky. 
You get more mottling from the fight 
at this time of year because it is not so 
bright and stark. 

I was careful not to underexpose 
when the sunlight hit the white 
structure, I used my in-camera matrix 
metering to ensure my exposure 
was spot on (see Talking technique). 

I wanted to get both subjects sharp, 
so I used an aperture off/13 and a 
shutter speed of l/60sec. I always 
use a tripod, and for this image I used 
ISO 100 and auto white balance, AP 


Talking 

technique 

One of the benefits of digital SLRs is the 
in-camera metering. I’ve photographed this 
building in the past using a large-format 
camera and spot meter, butwithdigital 
imaging vou don’t have to relv on working 
out yourexposure manually. The process of 
calculating exposure is taken away so you 
can concentrate on theactual composition. 

In-camera matrix metering in digital 
cameras has becomeso good that the 
exposure is usually accurate. Occasionally, 
however, the imagesare underexposed or 
have bumt-out highlights, and in these 
instances you have to compensate. 


Tom Mackie is holding an architectural 
workshop in Norwich, Norfolk, on 24 August 
2009. For more information visit www. 
tommackie.com/workshops/workshop. 
php?id=107. To see more images by Tom 
visitwww.tommackie.com. 


Forthis image, I took an initial sliot 
and looked at the histogram to check 
my exposure, lunderexposed slightly to 
ensure Iretained detail in the highlights. 

The key is not to rely too much on what 
you see on the screen, but to look at your 
histogram instead. Inbright sunlight it 
can be difficult to see highlight detail, so I 
check the histogram to make sure I haven't 
lostany detail. 

I also used a polariserto bring out 
the deep blue of the sky, but you have 
to be careful not to over-potarise. A heavily 
polarised sky can become black, especially 
in dear, bright skies. When I’m using a 
pdariser I check to see whether the sky 
is too dark and reducethe polarisation 
if necessary. 
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Ahh, 


( E?cc(uswe[y... Nikon 


! That’s More Like it... 



We Buy Nikon. Call us Now! 
Telephone: 020 7828 4925 


At Grays of Westminster we are very 
keen to buy your mint or near mint 
examples of the following Nikon 
camera equipment: 

Nikon Cameras 
Niton F6 P FI 00. F4, F4S, F4E. FM3A, FM2n P 
F3HP r F3, F3/T P F3P F2AS, F2SB, D3X, 03. D700, 
D300, D2Xs, D2X. D2H, D2Hs P D2Q0,080 P D50, 
D70 P D7Qs P D1X P D100,28Ti and more,, 

AF NIKKOR LENSES 
10 5mmf/2.8G DX, 14mm f/2.8D FED, 

16mm f/2.8,18mm f/2,8 P 20mm f/2.8 P 
24mm tf2.B, 28mm f/2.8,28mm f/1 A, 

35mm f/2,50mm f/1.8 Sr f /I 4 f 85mm f/1 ,4F P 
85mm 1/1.8, 105mm f/20 AF-DC and more... 

AF-D ZOOM-NlKKOR LENSES 
18-35 f/3.5-4.5,24-85mm f/2.8-4D. 

24-120mm f/3.5-5.6D, 28-105mm 
f73.5-4.5D, 28-200mm f/3,5-5.6D, 

70-300mm f/4-5.6D ED, 80-200mm 
f/2.80,80-400mm f/4.5-5.60 ED AF VR 

AF-S NIKKOR LENSES 

12-24mm f/4G IF-ED DX, 14-24mm f/2.BG IF-ED, 

17- 35mm 1/2, BD, 17-55mm I/2.8G DX IF-ED, 

18- 200mm f/3.5-5.60 VR DX IF-ED, 

24-70mm V2M IF-ED, 24-85mm f/3,6-4,5G p 
28-70mm f/2,8D, 70-200mm f/2.8G VR AF-S. 

80-200mm t!2 M t 200mm m VR IF-ED, 

300mm V2 80,200-400mm f/4G VR IF-ED, 

300mm m, 500mm f MD, TQ-14E, TC-17E, TC-20E 

AF MICRO-NIKKOR LENSES 
60mm f/2.BD, 105mm f/2.80, 

105mm f/2.BG AF-S, 200mm f/4D 
70-180mm fM.5-5.GD, 85mm f2.8D P, C. 

AlS & Al MANUAL 
FOCUS NIKKOR LENSES 

NIKON SPEEDLIGHTS 
58-900, 58-BOG, SB-600, SB-400, SB-80 DX. 

R1C1, SB-29S, SB-28, SB-28DX, SB-26, SB-25 

Please telephone 020-7828 4925 or 
ema il: info @ graysofwestminster.com 
for our highest offer. 


Nikon Digital Cameras 

Nikon D3x SLR body ....... £4.895 00 

Nikon D3x + AF-S 1 4-24mm (12 8G i F-ED Kit £fi. 175 00 

Nikon D3a+AF-S 2470mm (12 8G IF-ED Kit.£6,120 00 

Nikon 03 k + AF S 14-24mm & 2470mm (12 8G W .£7.400 00 

Nikon D3 SLR body . ..... £3,199 00 

Nikon 03 * AF-S 14-24mm f/2 iG !F^0 KU .. £4,469 0Q 

Nikon 03 ♦ AF-S 24-7Qmm f/2 6G IF-ED Kit .£4.399 QQ 

Nikon 03 + AF-S 14-24mm & 24-70mm 02 ,8G Kit . £5,675 00 

Nikon 0700 SLR body .. E1J6900 

Nikon 0700 + AF-S 1424mm 02.8G I F-ED Kit. 0.065 00 

Nikon 0700 + AF-S 2470mm V2 fiG IF-ED Kit .£2,390.00 

Nikon 0300 SIR body .............. £1.15900 

Nikon 0300 + AF-S l6-85mm 035-56G VR DX... £1.599 00 

Nikon 0300 + AF-S 17-55mm 02.8G DX IF-ED Kit .£2,035 00 

Nikon 0300 + AF-S 1 8-200mm (/3.5-5 6G VR DX Kit £1.680 00 

Nikon 090 SLR body . . . . £67900 

Nikon 090 + 18-1G5mm 173 5-5 6G VR DX IF-ED. £799 00 

Nikon 05000 SLR body . £50900 

Nikon 05000 + AF-S 1 8r55mm (ft 5 -5 6G VR DX Kit £649 00 

Nikon coolpix digital cameras 

Nikon Cooiphf R6000 ........... £349 00 

Nikon Film Cameras 

Nikon F6 body.. .... £1,699 00 

Nikon F6 Pro (F6 + MB-40 gnp) ... £1.899 00 

Nikon F body, black, boxed . SOLO £5.00000 

Nikon S3 rangefinder, chrome, Year 2000 edition A 50mm if 1.4 Nikkor, 

black & case (RRPa,8QOOO). £1.995.00 

Nikon S3 rangefinder, black, Limited Edition A 50mm 01 ,4 Nikkor, 

black 5 case {RRP 0,800 00) . £2,700 00 

Nikon SP rangefinder, chrome, Limited Edttion 5 50mm 01 4 Nltkor 
black A case (RRP £5,500 00).. £4,79500 

NIKON DIGITAL SCANNERS 

Super Coolscan 9DQ0ED,., ._ ,, .. £2,675 00 

NIKON DIGITAL SPEEDLIGHTS 

Nikon SB-900 Speedlight ........ £329 00 

Nikon SB-600 Speed light . £22500 

Nikon SB-400 Speedlight ...... £125.00 

Nikon 5B-R1C1 Close-Up Commander Kit .«..... £599 00 

Nikon SB-R1 Close-Up Remote Kil . £399 00 

Nikon SU-8DQ Wireless Speed^ht Commander£299.00 
Nikon SB-R20C Wireless Remote Speedlight . £179 00 

AF NIKKOR LENSES 

10 5mm 02.8GAF DX ED Flsfteye. £509 00 

14mm f/2 6D AF ED ... £1,129.00 

16mm f/210 AF Flsheye .....-........ £599 00 

20mm f/2 80 AF ...,... £44900 

24mm f/2.80 AF ...... . .. £32900 

28mm f/2 80 AF ....... £21500 

35mm f/1 0G AF-S DX ... £18900 

35mm f/2D AF .....-_-... £249 00 

50mm f/1 60 AF ......._.,... £11500 

50mm f/1.40 AF ..._... £249.00 

50mm f/14G AF-S IF ....._..... £299 00 

85mm f/140 AF IF... ...... . £89500 

85mm f/1.80 AF ..... __ 099.00 

105mm 02DAF-DC . £79900 

135mm f/20 AF-DC ........ £94900 

100mm &2.8DAF IF-ED ......™ £645 00 

AF ZOOM-NIKKOR LENSES 

1B-35mm 6-3.54.50 IF-ED ._....... £499 00 

24^5mm 02.640 IF. ....... £50500 

80-200mm02 8DAF IF-ED ... . £99900 

0Q4QOmm M,5-5,60 AF VR IF-ED .£1,16900 


AF-S SILENT WAVE NIKKOR LENSES 

AF-S 35mm 018GDX.... £109.00 

AF-S 50mm 014G IF. . £299 00 

AF-S 10-24mm 03 54 5G IF-ED DX.. ......... £779.00 

AF-S 12-24mm04G IF-ED DX .... £799 00 

AF-S 14*24imn 02 0G IF-ED . . £1.289 00 

AF-S 16-B5mm f/3 5-5 6G ED VR DX . £449 00 

AF-S 17-55mm f/2 0G DX IF-ED .... £995.00 

AF-S 1B-55mm 03.5-5 6G VR ED DX . £159 00 

AF-S 1fl-70mm 03 5-4 5G IF-ED DX . £299 00 

AF-S 10-1O5mm 03 5-5.6G VR DX IF-ED .. . . . £199 00 

AF-S 18-135mm f/3 ,^5.6G IF-ED OX .. £319 00 

AF-S lS-2OOmm03.5-5.6G VR DX IF-ED .... £525 00 

AF-S 24-70mm f/2 8G IF-ED .... £1,225.00 

AF-S 24-120mm 03 5-5.6G VR IF-£D .. £535 00 

AF-S55-200mm04-5 6G DX ..... £199.00 

AF-S 55-2QQmm 04-5 6G OX VR . £245 00 

AF-S 70-200mm 02 8G VR IF-ED ..... £1,525.00 

AF-S 7O-3OOmm04.5-5.6G VR IF-ED .... £425 00 

AF-S 200-400mrn 04G VR I F-ED . £4,799 00 

AF-S 200mm 02GVRiF-EO.. .. £3,099 00 

AF-S 300mm 04D IF-ED . .. . £995 00 

AF-S 300mm 02.&GVR IF-ED., . . £3,899.00 

AF-S 400mm 02. BG VR I F-ED. ....... £6,399.00 

AF-S 500mm 04G VR If-EO ..... £5.799 00 

AF-S 600mm 04G VR IF-ED ....... £6,875 00 

TC-14E H1.4x teteconverter. £315.00 

TC-17EI11 7x teteconverter. ......... £315.00 

TC-20EII & teleconverter .. . .... £299.00 

AF micro nikkor lenses 

60mm 02.8D Micro .... £329.00 

60mm 02.8GAF-S ED Micro-Nikkor. ...... £399 00 

105mm 02.8G AF-S VR Micro IF-ED . £599 00 

200mm f/4D AF Micro IF-ED Micro . . £1,345 00 

24mm G3.5D ED PG-E Nikkor ... £1,375 00 

45mm 02.8D ED POE MiciChNikkor ..... £1.389.00 

85mm 02.8D ED PC-E Mkro-NIktor ... £1,349 00 

85mm t/2 80 PC Micro. £1,165.00 

MANUAL FOCUS NIKKOR AIS LENSES 

20mm 02.8 Nltkor .. £901.00 

24mm 02.8 Nltkor, . £608.00 

28mm 02,8 Nltkor. ......... . £61500 

35mm f/1.4 Nltkor.. . .. .... £1,227.00 

45mm 02.8P Nikkor, chrome . . .. .. £299 00 

50mm 01.4 Nikkor . £597 00 

50mm 01.2 Nltkor ....... £743 00 

180mm 02 8 ED Nikkor. ....... £799 00 

ZOOM'NIKKOR MANUAL AIS LENSES 

2BS5mm 03.54 5 Zoom-Niktor. ..... . £599 OG 

Special Purpose manual focus 


NIKKOR LENSES 

24mm 03.5D PC-E (Tfl/Shii-Parspective Control) ED NStkdr £1,449.00 

28mm 03.5 PC (Perspective Control) Nldtor .... £1.195.00 

45mm 02.8D ED PC-E (T.ltfShift-Penspective Control) Nltkor £1.225 Q0 

55mm 02.8 Micro^ikknr ..... £541.00 

85mm 02.8D PC (Perspective Control) Micro-NIkkor .. £1 085,00 

85mm 02.80 ED PC-E (T.lt/Shifl-Pe^pective Control) Nftkor £1,175.00 

105mm 02 8 Mkro-Nldtor ................ £1,047.00 

200mm 04 Mlcro-Nikkor. £895.00 


PC: Paraprcbw Control PC-E: Tii^fl-PpapKBvi Co*^l 


Prices iDelude 15% VAT. Prices Subject to Change, EMC 


40 Churton Street, London SW1V 2LIJ England Teh 020-7828 4925 Fax; 020-7976 5783 
info@giaysofwe5tminster.com Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 




























































































































THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


PROBABLY THE WIDEST RANGE 
OF NEW & SECONDHAND 
Nikon IN THE WORLD 

© 020-7828 4925 


NIKKOR 


First Served 


8MM F/2.8 FISHEYE'NIKKORAIS LENS, CASE 
RARE MINT- £3,495.00 


Grays of Westminster: The High Church of Nikon 
Professional Photographer News & Reviews 


0mm photographed by Tony Hum 


Visit our website: www.graysofwestminster.com 









londoncameraexchange 


Search on-line now at 

www.LCEgroup.co.uk 

or call in to meet 
the experts at 
your local LCE 


This week's TOP 10 deals 


1 

Canon EOS 5D Body 

Condition = 4* - Bristol H/Fair. 

£829.00 

-ZJ 

Olympus El Body 

Condition = 4* - Taunton. 

£299.00 

J 

SLJ 

Canon EF t0Dmm f2 8 Macro USM 
Condition = 5* - Portsmouth. 

£359.00 

y 1 

Sony A700 Body 

Condition = 4* - Colchester. 

£499.00 

~ZJ 

Nikon F5 Body 

Condition = 4* Guildford ., 

£299.00 

ZJ 

Sony 70-200mm i2.S G 

Condition = 4* Cheltenham 

£1099.00 

TT 

Cation eos 30D + 18-55 ef-s 

Condition = 4* - Winchester . 

£429.99 

£j 

Mamiya 645 1000 s “Kit" 

Condition = A* - Manchester,..., 

£249.00 

£J 

Canon ef 70-200 f 2 .a l is usm 

Condition = 5* - Southampton Civic . 

£1300.00 


- [ r j Sony 1©-250mm DT 
- Condition - 5* - Plymc 


PART EXCHANGE A PLEASURE! 


partexchangeweicome 


afch our used equipment selection at: 

www.LCEgroup.co.uk 


Souttu 


13 Cheap Street 

Tel: 01225 462234 

95 Okf Christchurch Rd 

Tel: 01202 556549 

Bristol Baldwin Street 

Tel: 0117 929 1935 

Iftatol 53 The Horsefair 

Tel: 0117 9276185 

9 Bridge Street Flow 

Tel: 01244 326 531 

la South Street 

Tel : 01246 211891 

10-12 The Promenade 

Tel: 01242 519651 

Mctweter 12 Ed Lane 
Tfel: 01206 573444 
Derby 17 Sadler Gate 
Tel: 01332 348644 
Exeter 174 Fore Street 
Tel: 01392 279024 
135 West Street 
Tel: 01329 236441 
12 Southgate Street 
Tbh 01452 304513 
AiUdfonf 8/9 Tunsgaie 
Tel : 01483 504040 
Clarendon Avenue 
Tel: 01926 886166 
London 90 The Strand 
Tel: 020 7379 0200 
Lincoln 6 Silver Street 
Tel: 01522 514131 
nc heater 37 Parker St. 
Tel: 0161 236 5519 
Norwich 1 2 Timber Hill 
Tel: 01603 612 537 
7 Pelham Street 
Tete 0115 9417486 
i*gnrh>n 71 Hyde Road 
Tel: 01803 553077 
mill 10 Frankfort Gate 
Tfefc 01752 664594 
Cascades Centre 
Tel: 023 92839933 
jading 7 Station Road 
Tel: 0118 9592149 
6 Queen Street 
TW: 01722 335436 
10 High Street 
Tel: 023 5022 159? 
n 11 Civic Centre Road 
Tel: 023 8033 1720 
taunton 6 North Street 
Tat: 01823 259955 
15 The Square 
Tfel: 01962 866203 
8 Pump Street 
Tel: 01905 22314 

Meet brandies open 0arn-5 30prn Mon-SdL 
Please check your local store for avaitabifty 
before making a special journey 

UK Mail Or Next day delivery 
available from all LCE branches Postage 
& Insurance £7 for mo s t items . 

E & O. E. Prices quoted include 
VAT @ 15%. Prices subject to change, 
All Goode subject to availability 


recycle 


your old DSLR TODAY! 

. and offset the value against your new DSLR purchase. 

I Your old camera may be worth more than you think when you trade up to the latest Digital 

- - - Call in for a quote! 


Mease can relevant store to cnecn avaiiapnfty 


m* 


EQUIPMENT 





































Eye-Catching Images Bird Photography 



Not just common or garden 


Local parks, woodland and lakes are home to an abundance of British birds, 
Paul Hobson shares a few simple techniques to capture imaginative bird 
images in your neighbourhood. Gemma Padley reports 


Paul photographed into the 
sun to create this semi- 
silhouetted image of a tern 


F ROM ducks to jays, robins 
and nuthatches, the British 
countryside is buzzing with birds. 
While photographic holidays to far-flung 
destinations in search of rare species may 
offer wonderful photographic opportunities, 
it is equally possible to capture exciting 
bird images without travelling far from 
home. Wildlife photographer Paul Hobson 
has been photographing British birds for 
16 years. In that time he has amassed 
an arsenal of tricks and trade secrets for 
creating eye-catching, original images. 
Pockets of greenery in urban spaces and 
snatches of woodland are goldmines for 
photographing birds, he says - you just 
have to know where to look. 

"Start by visiting nearby parks and public 
gardens,' says Paul. 'Well-walked rivers and 
woodlands are also worth exploring. If you 
look for places where birds are confident 


around humans, you can get close to them 
without them flying away. Shooting birds in a 
local environment means you don't have to 
worry about using long telephoto lenses or 
a hide. You also won't have to crawl through 
thick undergrowth or lie in bushes for hours 
because the birds are already there.' 

The trick is to find places where there are 
lots of birds in one area. If you're in a public 
park, look for people having picnics/ says 
Paul. ‘You'll often find robins and chaffinches 
bobbing around. People feeding ducks 
on lakes are good because you can get 
really close., and once you're there you can 
photograph all sorts of water birds. You want 
to find places where you don't have to wait 
for birds to appear I have a stock of places 
in my mind where I know grou ps of birds 
will be at specific times of the year. 

Sea bird colonies such as Bempton 
Cliffs nature reserve in North 


■ 
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Yorkshire and the Fame Islands in 
Northumberland are good for flocks 
of birds, and Abbotsbury Swannery 
in Dorset is great for swans/ 

Preliminary research and an 
understanding of birds' behaviour are 
useful adds Paul 'A bird will behave 
differently depending on the time of year, 
so planning when to take your shots is 
important If you want a robin singing in 
the park, March or April is a good time to 
capture this. Likewise, if you want swans or 
coots fighting on the water, spring is the best 
time because the aggression levels are high. 
Keep going back regularly to a place and 
watch how the birds behave Take your time 
when approaching the birds and try not to 
make sudden movements/ 

On a typical trip, Paul takes his Canon 
EOS 1D Mark 111 and a 300mm lens with 


a 14x converter, a tripod, a plastic mat for 
lying on and a beanbag for his camera. If 
you don't have a 300mm lens, a 70- 
200mm zoom is a good alternative / 
he says The lens you use will obviously 
determine the type of image you are going 
to get, so think about the shots you want 
before you set off. It is a good idea to 
approach a photo trip with the intention of 
capturing a specific shot and sticking at it 
until you have the shot you are happy with 
if you go to a location with tots of lenses 
and many different ideas, you may end up 
with a lot of competent images but no really 
good ones. Don't try to achieve everything 
at once It will probably take several visits 
to build up a portfolio of shots you are 
really pfeased with. If you choose a nearby 
location, you can go back another day and 
concentrate on something different/ 


Try coming in close 
on your subject to 
capture detail in a 
beak or feathers 


Eye-Catching Images Bird Photography 


Choosing a 
background 

Working in aperture priority mode, Paul looks 
to see trow close the bird is to the background 
and decides how much depth of f ield fie 
wants in tils image. If you want to minimise 
distracting details and make the bird stand 
out, you’ll need a wide aperture, perhaps 
f/5.6/ fie says. "Vertical background lines such 
as trees or fences that form strong patterns are 
particularly distracting. 

In the two great spotted woodpecker 
shots, the image immediately below was 
taken atf/Sand the bottom image at f/5.6 The 
background is more obvious in the top image 
and it looks a little cluttered, if you want to 
show the bird's surroundings you’ll need to 
stop down to increase your depth of Field, but 
think carefully about your background before 
you do this. If your camera has a depth of field 
preview button, use this to assess the scene. Try 
different f-stops and see what results you get.’ 




Paul also takas a selection of grains., seeds 
and nuts with him. r Ducks and geese are likely 
to swim straight to you because they are used 
to being fed, but for birds such as robins and 
jays you may have to scatter nuts or seeds/ 
he says. 'Sunflower seeds and peanuts are 
alweysixpjlarwithsmall birds, and robins 
love mealworms. For birds on water, grains 
such as wheat or barley are ideal ? 

Choosing when to take your shots is an 
important decision. While early mornings 
and evenings are traditionally the times 
when the light is at its most pleasing, this 
doesn't mean you can’t shoot during the 
day, says Paul. r f took some shots of swans 
in bright daylight recently and was pleased 
by my D3LR camera’s ability to give a 
correctly exposed images/ he says. 1 always 
use evaluative metering and I check my 
exposure on the histogram, If you do this, 


Paul used a 
shutter speed 
of 1/2000sec 
to freeze the 
movement of this 
Canada goose as 
rt skimmed across 
the water 


you can see if you need to compensate 
by adding or taking away a stop. This is 
especially important for white swans where 
there is a danger of burning out highlights/ 
Once Paul has found a spot with lots of 
birds, he thinks about how best to frame 
his composition if you are near a pond 
and want to show a bird’s surroundings you 
would use a wideangle lens, but it’s also 
worth trying more tightly framed shots. 

In my swan images, I tightly cropped the 
subject to focus attention on the brightly 
coloured beak/ Paul uses predictive 
autofocus and tine-tunes his focusing 
manually, if you aren't getting the shot 
you want from one angle, try another,’ he 
adds. 'Sometimes it’s worth lying down and 
positioning your camera so it is at the bird’s 
eye level. If you can do this it will give your 
images a level of intimacy/ AP 



Experimenting with shutter speeds 

- ‘Onequickand easy way to get creative effects is to alter your shutter speed/ says Paul. ‘I shot this scene using fast ifid 5 
slowshutter speeds to show the mallard splashing around in the water. If you use a small f-stop andffast shifter speed of 
1/S00set or 1/IOOOsec, for example, it will freeze the water and you get lots of raindrop eff ects. If you are near a fast-flowing 
river,try using a slow shutter speed such as1/30sec or l/20sec to show the motion in the water. Your subject won’t be razor - 
sharp, but the water will take on a beautiful silky, flowing look.’ / 
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HIGH DYNAMIC RANGE 

PHOTO MEDIA 

ILFORD takes photographic inkjet media to the 
next level with the introduction of the new and 
improved GALERIE Smooth Gloss and Pearl. 

THE TECHNOLOGY 

Redesigned base and ink receiving layer produce: 

• improved tonal range 

* higher sharpness 

• greater contrast 

* wider colour gamut 

PROMOTIONAL 
/A* 25 + 10 FREE 

Sheet Packs available 

while stocks last 

New media fully compatible with Epson®, HP® 
and Canon® dye and pigment printers 

Details and ICC profiles available from 

www. ifford+tom 

Available in si jes 4' * 6", 5" * 7~ t A4, A3 and A3+ 
os wdl as \? m , 24', 44' and 60'* rolls 

*Smoaih Pearl Only 


i nd i^irihutian Hem15 Lon[5 ■ Ne™ Stl^nd er-Lyme, Staffs, ST5 OSW T: 01 782 753304 

E: ilford@iahrisonS’phdtopia.co.uk W: vwvw.fohnsons-photopia,oo, uk 



Nissin Di622 Flash 


Flash like a Pro. 

On camera. Off camera 


The Nissin Di622 is a high power (GN 62m at 
105mm/200 ISO) flash gun, featuring an integral 
slave-synchro system which provides Wireless Remote 
Flash (incorporating a slave sensor for Wireless slave 
remote when used on any of the manual power settings). 
It has a cool Auto Motorised Zoom Head Function, 24mm 
to 105mm, built-in 16mm wide angle diffuse panel and 
built-in catch light reflector. 

The Bounce and Rotating Head, (Bounce) 90 degrees, 
(Right) 150 degrees, (Left) 90 degrees and Adjustable 
Manual Power Ratio - 6 steps, 1:1 to 1:32, make this a 
superbly versatile unit to complement any PRO camera 
bag. Two models are available; Canon ETTL/ETTL11 
dedication or Nikon FTTL 

SRP £1 69.95 incVAT 


Also available: Nissin Di2$ Flash gun 
featuring TTL metering, Flash Exposure 
Compensation and energy saving circuit 

srp £99.95 ifitww 


i(jenro 


a major supplier to the retail photographic industry for over 30 years 


For more information and a fist of stockists, please visit www.kenro.co.uk 

KenroLtd, GreenbridgeRoad,Swindon,SN33LH t:01793615836 f:01793530108 e:sales@kenro.co.uk 
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Great Shots In Your Garden Bird Photography 


Although preferring 
insects, the long-tailed 
tit will feed on seeds in 
autumn and winter 

Canon EOS ID Mark II, 
400mm, T/BOOset at 
f/8, ISO 400 



the 


If you want to photograph Britain’s diverse bird population, you don't have to venture far 
from home. Lee O’Dwyer teils Jeff Meyer that with the right feed, some rough carpentry 
and a little patience, you can capture dynamic bird pictures in your own garden 


* 





i IRDS aren’t as fussy as popular 
iculture would have us believe. 
"They'll land and perch on just about 
anything so long as there’s food involved 
lee O'Dwyer, a waste management 
engineer (see AP 31 January) should know. 
For 30 years he's been photographing 
wildlife, wtth a speciality in birds, and 
over the years he has developed his own 
technique for luring a wide range of birds to 


a perch in front of a garden shed where he 
sits in wait with his Canon EOS 1D Mark II 

Anyone can do it; Lee Insists. 'You only 
need a few materials to make a feeding 
station- and it doesn't cost very much money 
Before you construct anything, though, you 
need to think about what sorts of birds you 
want to attract and then buy your feed.’ 

Mixed birdseed will bring most species 
into your garden, Lee says, and for about 


£20 you can pick up a sack at your local 
garden centre that will last all winter. Other 
birds like goldfinches, Lee's favourite species 
to photograph, prefer nigerseed, while 
bullfinches eat black sunflower seeds You 
can also buy fat balls - coconut shells stuffed 
with fat and seeds - and large 
bags of peanuts at pet stores and 
supermarkets to draw other types 
of birds. Lee says he likes to use fat 


lls stuffed 

€> 


\ 
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Bird Photography Great Shots In Your Garden 



Bullfinches will feed on the buds 
of various trees In spring, 

particularly fruit crops 

Canon EOS ID Mark II, 560mm, 
1/320sec atf/7, ISO 400 


balls because their weight means a 
bird cannot pick them up and fly away 
with them. It has to sit there and eat 
the fat within range of his camera. 

Once you have your 1bod f its time to build 
your feeding station. All you need is a piece 
of timber about 4ft {1.2m) high, a piece of 
plywood about 12ln (30cm) square, some 
1 xl in (2.5x2.5cm) edging to go around the 


plywood to prevent spillage, and something 
solid, like a concrete block, to serve as a stand. 

'When you've put the edging around the 
table, you should have what looks like a very 
large tray/ says Lee. 'Stand this up in your 
garden and cover it with food. It's amazing 
how soon the birds will find it If you have birds 
in the garden already, they will start turning 
up in numbers quite quickly. Certainly within 


about two weeks you can expect a lot of birds 
crowding around your table to feed.' 

It's at this point, when you're confident you 
can expect a throng of birds each day, that 
you should take the table away. Lee opts 
for a 4in (10cm) square table constructed 
similarly to the larger tray - only this time he 
drills small holes in the comer and attaches 
a perch. When the multitude of hungry birds 



The dunnock prefers 
well-vegetated areas with 
brambles and hedges 

Canon EOS ID Mark II, 560mm, 
1/32Qset atf/8, ISO 400 


Making the perches 

tee prefers perches that look natural and have a seasonal theme. In spring 
and summer he uses branches with fresh blossoms or buds. During winter, 
lee chooses a nice thin perch and sprays it with water, then leaves it 
outside all night. In the morning it will be covered with frost, giving you a 
nice wintry picture that tells you the season. 

ff you have a big garden, try finding a rotten stump about 4ft (1.2m) 
high or a piece of birch. Drill a hole in the side about Itn (2.5cm) in 
diameter andstuff it with suet or fat, then position it so the hole is facing 
away from you on the back of the stump. This will attract woodpeckers and 
give you the opportunity to take a classic profile shot while they eat. 

Jays also like to prise nuts from rotted branches and tree stumps, lee 
will take the plastic top off an aerosoi can and nail it to the back of the 
stump near the top. The jay wiil land on the top of the stump and take nuts 
from the container, which is out of sight. Because jays are larger birds, Lee 
suggests placing your table twice the distance away because they won’t fit 
in your frame at the focal length you're using for most other birds. 

Though it’sa little dlched now, Lee says old watering cans and spade 
handles can make for attractive perches. Some of the easiest birdsto lure 
to your garden are robins and blue tits, and these will often perch on all 
types of objects while waiting to feed. 
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Great Shots In Your Garden Bird Photography 



The goldfinch's 
long fine beak 
allows it to extract 
seeds from thistles 
and teasels 
Canon EOS ID 
Mark ll r 280mm 
l/20Gsec at f/5.7, 
ISO 400 



Seed, fat, suet and all the other avian delicacies you find at garden 
centres and pet stores are actually not the birds' first choice of cuisine. 
Birds prefer insects, says lee, and from spring through the peak of 
summer you won’t get large crowds of birds loitering in your prdem 
As summer wanes and temperatures coofi s however, insects start to 
die off. Birds then seek other means, such as seeds and fat halls. By 
autumn and winter, you can expect a throng of birds. 


Watch out for... 

Magpies and pheasants. These birds are quite greedy, Lee warns, 
and lack the etiquette of other species. Quite often you will find 
them on your bird table gorging until alt the food has gone. 


come to food and see only that smalt pile of 
food in a space big enough fa just two birds 
at a time, the other diners will land on the 
perch and politely wait their turn. 

This is where it gets tricky/ says Lee. 'You've 
got to position the table and perch correctly 
so that the sun is behind you, otherwise youII 
get flare. For instance, in the winter, which is 
my favourite time to shoot, the sun rises over 


my right shoulder and sets under my left. 

'You also need to think about your 
background/ he adds. f After all the effort 
and waiting around, you don't want to look at 
your pictures later and see a cable or branch 
running through your frame. Generally, you'll 
want to use a longer focal length to blow out 
the background. I use a 300-500mm lens 
to get this effect. You can also position your 



The nuthatch is resident in England 
and Wales, with occasional 
sightings in Scotland 

Canon EOS 1D Mark II, 280mm, 
1/250sec atf/5.7. ISO 400 
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perches so they are as far away from your 
background as possible, which gives you a 
nice uniformity of colour in the background/ 

Another consideration when creating 
your tables and perches is height. This will 
be different for everyone and depends from 
where you plan to shoot Lee has converted 
a garden shed into a hide by cutting a slot 
into the wall about 12in (30cm) high by 3ft 
(0.9m) wide, and he sits in there with a tripod 
waiting for birds to arrive. Before he sets up 
his bird table and perch, he pract'ses framing 
a few shots from his shed. 

Height depends on where you're shooting 
from and what your background is. If you have 
a large lawn and your table is 3ft (0.9m) high, 
you'll want to shoot from about 4ft (1,2m) 
high to give you a nice uniform background 
of grass, says Lee. Conversely, if you have 
conifers and a table about 5ft (1.5m) high, 
you'll want to shoot from about that same 
level or slightly lower to be a ble to get an 
impression of the trees. 

Finally, you want to put your perch on the 
farthest side of the small food table from 
where you are sitting so that the bird is looking 
at the food and towards you. 'Occasionally 
they move around and face the other way, 
but generally they follow your lead, 1 says Lee. 
'Your biggest obstacle is the discomfort. You 
could be in your hide for three or four hours, 
and you don't want to be fidgeting. So take a 
flask if it's cold and bring a comfortable chair. 
As temperatures drop, it can get really cold in 
there. Your best tool is your patience.' AP 
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Digiscoping Solutions 


Come and see us at the 
Rutland Water Birdfair 
August 2lst-23rd 2009 


www.srb-griturn.com 01582 661878 


I SRB-Criturn 


£ 79-95 


£ 29-95 


£ 39-95 


SRB compact camera mount 


Shutter Release Brackets 


y]t tun 2,5 x converters 


£19.95 

£ 19-95 

£ 24-95 

£ 24.95 


STUDIO K9T DIRECT Buy On-Line at www.studiokitdirect.com 


IASTOUTE 
Collapsible 
Reversible 
Backgrounds 

6701 Black/White 

with train .. £179,99 

1.8m x 1.5m . 

2.1m x 1,8m plus 1.5m train . . £152.93 
WHnt VINYL ROLLS 2 .75 x 6 metre 
on alloy tube 

) Hilite 

| Backgrounds 

B from £215,99 

web or ring tor detail* 


LAS TOUT! Cubellte, 
' > Hotsho«_^_ 


liwi, 

60cm Cubellte £79.99 
90cm Cubellte £98.99 
90cm Cubellte 

kit..£314.99 

Ezybox Hotshoe from. £79.99 

LASTOLITE Triflector 

V Compact and easy to mt 

TrfHeclof a three panels on one 
| lighting stand Hinge mechanism 
make all panels Individually 
adjustable to get light exaetfy 
where you need it 
The SunfinsrtiKer version tonm 
with a stand £116,98 
inflect or without stand £107.99 

Lastotrte &aby poser... .£82.79 

Lasto I its Poiing tubs .£16999 






1 roll (2.75m x 1 1m) ....£42,99 

Triple hooks (MN045) . .„. £27.39 

XPan set . . .....£55.44 

MCWM Interfit INT3U wall mounting 
kit for up to 3 rolls ... 

AH prices are correct at time of 
going to press and include V.A.J 
at the new rate of 15%. E&QE. 

Stodio Kit Direct. Bridgnorth. LWffi 5 JB 


Improve your 
results TODAY! 

w« carry hut* stocks of L»* Filtan - 
rf it is lilted on the website - 
It Is In stock I t m ample prices... 
B+W kaseman 105 mm circ polar £210 00 
B+W 105mm W/A hood . £80 00 

O Foundation Kit 

at the centre of the Lee 
Filter holder system and 
Is primarily designed to 
take 100mm -filters, 
although other sizes 
can be adapted to fit. 
Once constructed, the holder clips easily 
onto the adaptor ring and can then be 
rotated to your exact requirements. This 
also enables optimum use of graduated 

and special effect filters. .£52,50 

Starter Kit includes 
/S an assembled filter 

__ [ I holder, a 0.6 NO 

grad, a cleaning 
doth, and a Coral 3 
grad with an 
extended coloured 
portion that can be 

used as both a graduate and an all over 
warm up. All packed in the new three 
filter triple pouch £135.00 

Ada ptor ri ngs from .£18.50 

W/A adaptor rings from , . . £36.00 

ND grad sets from.. ,.£139 98 

Resin sets from .£63.75 

ind resim from .£38.00 

Multi filter pouch .£32.00 

105mm pota riser ring _ £30,49 

Standard Eens hood £79 06 

Free delivery offer applies only 
to L£i HITEft orders over £50 


SKD MUSLIN 

BACKGROUNDS 

NEW LOWER PRICES! 

Super size 10 x 16ft. also 10 x 20ft 

E - Mill Dyed for the 
truest and richest 
colours in BLACK, 
■ WHITE, CHROMA 
■ KEY GREEN & 
P BLUE - from 
-s iT5 9. OO each 
Mottled now 
in 8 colours 
10 x 16ft - heavy 
muslin to our own 
design & specification 
- machine washable 
Great Value! 

£59*0 each 


NEWH Crease resistant 
fabric in Black or White in 
size 8 x 10ft only £34.24 


N 

6 



W« stock m 

wfldt range of 
background 
support 
systems 


jFrom a host of respected 

brands including..... 

Ustolite 1108 £129.99 
Manfrotto MN314B 

Alt above have telescopic cross bars 

Interfrt COR75S £96.99 

Plus a range of Lighting Stands 
and Auto rote? 

- please see our website 

EXPODISK 4P& 

if you own a digital dr or video vfflHF 
camera, you need one of those. 

Replace your grey md white 
cards with the EXPODISK 
digital white balance filter. 
Av-ji jL l fru-fi 

58mm to 82mm. 
£47,95 to £7633 

UK POST FREE. Sec ot* website ter details 


tO 


elirtchrom 

r*TT.S MADE SrjDID h.AiH STKTEM PW8 




are now 
Fan 
Cooled 



EX150 




Home 
Studio Kit 


£199.99 

Kit contains 2 Heads with 
Stands, Soft Box* Brolly & DVD 

EX150 3 head kit £319.99 


BOWENS 

Lighting 

NEW!! 

Gemini 200/200 
studio In a bag £479,99 
Gemini 400/400 
studio in a bag . £549.00 



D Lit el Mk 2 200/200 

Soft box Kit . .. £424.95 

D Lite4 Mk 2 400/400 

Softbox Kit . ,£485.99 

NEW! NEW! NEW! 

BXRi 500/500 Softbox Kit , . £899.99 
BXRi 500/250 Softbox Kit . , . £849.99 
BXRI 250/2SO Softbox Kit ... .£799 99 

irsjTERfiT 

LIGHTING 

NEW STELLAR 
X RANGE 

Stellar 2 head kits come 
with 2 heads, standi brollies and carry 
bag. Other kits available. 
STELLAR X 600/600 2 head kit £559.99 
STELLAR X 300000 2 head kit £429.99 



Gemini 250R 2 head kit . £750.00 
Gemini 500R 2 head kit .. £899.00 
New Type R kto new features include 
5 stop power range in 1/10th stop, 
dual power control auto power dump, 
optional plug-in trigger cards for 
Pulsar or Pocket Wizard plus lots more! 
See web for other lefts.. 


LASTOLITE Lum«n8 
Pro Studio Flash Kits 


lLastolit e 


Inc Stands 2 brcNHc* 
tables A carry bag 

LUMENS 

NEW 400w/s 2 head kit ... £395.00 

SEK0NIC Light Meters 

Sekdfilc'i highly rated, award 
winning meters are available In a 
wide range of models to suit all 
subjects and shooting conditions 

L30B 5 . . .£129.99 

USS £21499 

L758D ... . ..,,,■,.,,.■086.99 _ 

#% " CLEARANCE 

Manfrotto offers 

See web wwwjtudlokftxflrectoom 


STUDIO KIT DIRECT For Further Details www.studiokitdirect.com 01746 769 768 













































































Bold Colour APOY Round 7 



Your chance to enter the UK’s most prestigious 
competition for amateur photographers 



AMATEUR PHOTOGRAPHER 

OF THE YEAR COMPETITION 


B LACK 8c white photography may be timeless, but 
nothing reveals the world more as it actually is 
than capturing the vibrancy of its many colours. 
The first modern colour film was Kodachrome, launched 
in 1935, and only recently, some 75 years later, have we 
learned of its demise. 

It is somewhat fitting, then, that this month marks the 
launch of our Bold Colour round of APOY, and we ask 
you to celebrate the richness and diversity of the many 
colours around you - at this time of year, more than ever. 

On the following pages we have offered some tips and 
techniques to help you get started. With such a wide 
range of possibilities to choose from, we hope to see a 
full and diverse group of images this month. Judging by 
what we've seen in the rounds so far, we're sure we will. 
We would like to remind you that you must include your 
address and details of your image in your email entry so we 
can judge your photograph accurately. Also, without your 
address and other contact details we cannot reach you in 
the event that you win. 


\ For full details of how to enter via email visit 

via email wmamateurphotographer.co.uk/apoy09 
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APOY Round 1 Bold Colour 


Round 7 

Bold Colour 


With a summer heatwave under our belts and all the 
beautiful flowers in full bloom, there is perhaps no better 
time for our Bold Colour round of APOY. Unlike all those 
dull days during the year that we suffer, this is the month 
for you to forget about monochrome conversion and 
concentrate on the world of colour. 

There are many picture opportunities out there for you 
to consider. For instance, if you live near the seaside you 
might wish to photograph a sunset over the beach or fields 
of purple heather. Macro lovers may find bold colour on the 
backs of ladybirds or within the inner depths of flowers. 
Even portraiture affords a wide range of possibilities in the 
types of dress and locations you choose for your subjects. 

One thing to remember before you get started is that 
while bright midday sunlight can produce intense colours, 
it tends to wash out the lighter colours in your highlight 
areas. Waiting for the golden hours of early morning 
and late afternoon will ensure richer colours all around. 

For more tips on capturing strong colours, see our 
suggestions on the right. 

Plan your APOY year 

Below is a list of this year's rounds, a synopsis of what we’re 
looking for and the dates they will be announced. When you 
are planning your entries for each round, remember to take 
into consideration the criteria of fulfilling the brief, creativity 
and technical excellence on which you will be judged. 


Theme 

Synopsis 

Announced 

(loses 

Results 

Leading Lines 

Lead mein 

14 Feb 

6 March 

28 March 

On The Street 

Candid life 

7 March 

27 March 

25 April 

Outdoor Portrait 

Get out of the house 

4 April 

30 April 

30 May 

Plant Life 

Artful vegetation 

2 May 

29 May 

27 June 

H 2 0 

Features and functions 

6 June 

26June 

25 July 

Looking Closer 

The finer details 

4 July 

24 July 

29 Aug 

Bold Colour 

Complements and dashes 

1 Aug 

28 Aug 

26 Sept 

Reflection 

Double or nothing 

5 Sept 

25 Sept 

31 Oct 

From A Low Angle 

New views from the ground up 

3 Oct 

30 Oct 

28 Nov 

Low Light 

Inside or out 

7 Nov 

27 Nov 

19 Dec 



Saturation 

Everyone wants bold colour, bit sometimes what we see in our hanging baskets and 
countryside walks fails to reproduce in print. The temptation is to incrase the vibrancy of 
your colours by pulling the saturation slider far to the right but there is a fine line to tread. Too 
much saturation looks false. To get a more balanced effect, such as with theseapples, create 
an Adjustment Layer and increase your saturation. Then adjust the opacity slider at the top of 
your Layers palette to fine-tune the overall effect it will have on your image. 

Use a single colour 
This Italian piazza is dominated by its 
redbrick paving stones and facades. 

On its own, your eye can get lost searching 
fora point of interest. By framing this 
couple in the foreground, however, the 
striking teal colour of the woman’s outfit 
breaks up the scene and gives the eye 
an immediate point of interest. If you’re 
in a green landscape or grey urban 
environment, try looking for a strong 
isolated colourthat you can include in 
your composition to create a focal point. 



Exposure 

A sure-fire way of capturing 
rich, saturated tones is to 
underexpose an image by 
anywhere up to a full stop. 
This works particularly well 
with skies, making the blue 
stronger, but it’salso quite 
effective with portraiture. 

In strong summer sun, skin 
tones can be difficult to 
capture without bleaching 
them out. Move dose and 
meter from your subject’s 
stdn, then try stopping down 
by a third. Lock that exposure 
and then recompose and 
shoot. You’ll find that you not 
only get pleasing skin tones, 
but richness in vour primary 
colours as well. 
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Bold Colour APOY Round 7 



1st prize 


Canon 


Our first-place winner will receive Canon’s new 15.1MP 

EOS 50QD standard kit, worth £1399.99. Ihe 

lucky winner will benefit from continuous 4 

shooting at up to i4fps with up to 170 JPEG jS 

burst, as well as nine-point AF and a high 

ISO up to 1280Q, making it ideal 

for low-light conditions. It 

also boasts a 3in Clear 

View LCD with Live View 

mode and the ability to CjH 

record High Definition HI 

videos. Included in the ill 

kit is Canon’s EF-S18- 

ZOOmmf/lS-S.GISIens. 1\ 

With a zoom range of 11x, 

four- stop Image Stabilizer, ^H 

it is the perfect all-rounder, 


AMATEUR PHOTOGRAPHER 

OF THE YEAR COMPETITION 

Entry form 

After you’ve read the rules, send your entry to: 

Bold Colour, Amateur Photographer, IPC Media, 

Blue Fin Building, 110 Southwark Street, London SE1OSU 

CLOSING DATE 28 AUGUST 2009 


2nd prize 


PLEASE USE BLOCK CAPITALS 

Mr/Mrs/Miss/Ms.Firsl 

Surname _ 

Address 


Our second-place winner will 
receive (anon’s PowerShot 
SK10 IS compact camera, 
worth CM Ihe ten- 
megapixel PowerShot 
SX10 IS features a 20x 
wideangle zoom with 
optical Image Stabilizer, 
for great telephoto 
performance. The 
SX10 ISalso boastsa 
2,5invari-angleLCD, A 

full manual mode H 

andDIGtC4,aswell H 
as Advanced Face H 

Detection and anti- V 

blur technology. 


Postcode 


Daytime .telephone no. 
Email address 


Picture details ^ 
Camera _ 

Lens 

Film (if applicable) _ 
Exposure (if known). 


l earn no more than 10% of my total annual income or £5,000 annually from photography 
(tick to confirm) Please return my entry. I enclose an SAEi J Of?; t do net need my entry 
returned□ (tick one to confirm). This entry has not previously been published in a national 
UK photography magazine Li (tick to confirm). Amateur Photographer, published by IPC 
Media Ltd flPC'), will collect your personal infornnation to process your entry. If you would 
like to receive emails from Amateur Photographer and IPC containing news, special offers 
and product and service information and take part in our magazine research via email, 
please tick here □ Amateur Photographer and IPC would like to contact you by post or 
telephone to promote and ask your opinion on ourmagazines and services. Please tick 
here if you prefer not to hear from us.H IPC may occasionally pass your details to carefully 
selected organisations so they can contact you by telephone or post with regards to 
promoting and researching their products and services. Please tick here if you prefer not 
to be contacted^ If my entry is not successful, I would like Damien Demolder to critique 
my image in the Appraisai column □ 


3rd prize 


A Canon PfXHA MP630 printer, 
worth £179, goes to our third- 
place winner. Boasting 
9600x2400dpi and 
Ipl photolab” 

quality prints, ^ 
the PIXMA 
fTOOuses 

five single inks ^ 

and can produce 
a 10x15cm 

borderless 1 Wl 

photo in around 
20 seconds. Other 
features include a 6,2cm colour 
TF1 display with Easy-Scroll Wheel, a 
4800dpi scannerand DVD/CD printing. 


Dill CC ENTRANTS MAT SU EMIT ON LY ON E PHOTOGRAPH PER MONTH, AS AH SRG B JPEG FILE THAT IS 2,70(1 PIXELS A LONS 
KULCj ITS LONGEST DIMENSION, AN UNMOUNTED PRINT (MAX SIZE 21DX2B7MM) DR SLIDE (ND GLASS MOUNTS PLEASE), IN 
COLOUR OR BLACK £ WHITE. THE ENTRANT'S NAME, ADDRESS AND DAYTIME PHONE NUMBER MUST BE ATTACHED TO THE SLIDE MOUNT 
DR THE BACICDF THE PRINT. IF SUBMITTING A DIGITAL f HE VIA EMAIL, THE FfiE NAME OF YOUR IMAGE MUST BE YDUR FIRST NAME 
AND SURNAME, THE SUBJECT LINE OF YOUR EMAIL MESSAGE MUST STATE THE BOUND NAME AND YOU If NAME ONCE.AG A IN AND THE 
BODY COPY OF YOUR EMAIL MUST INCLUDE YOU If NAME, ADDRESS, DAYTIME TELEPHONE NUMBER, THE CAMERA M DDE L, LENS AND 
EXPOSURE DETAILS. PHOTOS MUST NOT PREVIOUSLY HAVE BEEN PUBLISHED IN A NATIONAL UK PHOTOGRAPHY MAGAZINE. EACH POSTAL 
ENTRY MUST BE ACCOMPANIED BY THE CORRECT ENTRY FORM WITH ALL SECTIONS COMPLETED. A PHOTOCOPY WILL BE ACCEPTED. ALL 
SU&HISSIQNS MUST BE WELL PAC RAGE DINA STIFFENED ENVELOPE (NO TUBES, PLEASE) BEARING SUFFICIENT POSTAGE. AND ENTRANTS 
WANTING THEER PICTURE BACK MUST INCLUDE A STIFFENED SAE STAMPED TO SUFFICIENT VALUE FOR THEIR RETURN. THIS COMPETITION 
IS OPEN TO BONA FIDE AMATEUR PHOTOGRAPHERS AND STUDENTS ONLY. THAT IS. ENTRANTS SHOULD NOT EARN H0RETHAN10% 

OF THEIR TOTAL ANNUAL INCOME Off £5,ODD ANNUALLY FROM PHOTOGRAPHY. CO RYREGHT OF Alt ENTRIES REMAINS WITH THE 
PHOTOGRAPHER, BUT AMATEUR PHOTOGRAPHER AN D CANON R E5ERVE TH E RIG HT TO USE ENTRIES. WITH0UT PAYMENT. TO PROMOTE 
THE COMPETITION. EMPLOYEES OF IPC MEDIA AND CANON, AND THEER FAMILIES, MAY NOT ENTEff THIS COMPETITION. PRIZES ARE AS 
STATED AND NO CASH OR OTHER ALTERNATIVE CAN BE OFFERED TD THE MONTHLY PRIZES DR OVERALL PRIZE. PRIZE VALUE CORRECT 
AT TIME OF GOING TO PRESS. CANON HAS THE RIGHT TO SUBSTITUTE THE PRIZE TOR A SIMILAR ITEM OF EQUAL OR HIGHER VALUE IF 
THE STATED PRIZE IS NOT AVAILABLE. NO MONEY CAN BE ADDED TO THE OVERALL PRIZE. THE OVERALL WINNER MUST CHDOSE HISOR 
HER RRIZE WITHIN SIX WEEKS OF BEING NOTIFIED. IN THE EVENT OF A TIED SCORE, THE EDITOR WILL CHOOSE A WINNER. THE EDITOR'S 
DECISION IS FINAL AND ND CORRESPONDENCE WILL BE ENTERED INTO. BY ENTERING THIS COMPETITION YOU GRANT PERMISSION TO AP 
AND CANON TO REPRODUCE YOUR PHOTOS FOR DISPLAY AT AN EXHIBITION, AND ON THE AP AND CAN ON WEBSITES, SHOULD THEY BE 
SEiECTED. 
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LENC/ARTA 

professional, every time 


Which flash kit was awarded 
THE HIGHEST POSSIBLE 
RATING 

by Amateur Photographer? 


Lmcwta BMftko 
300 Studio 


What's in the box? I 

2 x ElitePro 300 (300J) Flash Heads 
2 x Studio Light Stands 
1 x Standard Reflector 

1 x Umbrella Reflector 

2 x Reflective umbrellas 
1 x 5-in-1 reflector kit 

1 x 16 - channel Radio trigger 
1 x Stand carry c ase 

£ 445.00 

With a massive 
range of 
Bowens S-fit 
light shaping 
tools at 

affordable prices 


www.lencarta.com 

0845 618 2889 


?qo 


Permajet for Papers & Canvas 





DIGITAL PHOTO 

ftj Designed and developed for the 
^ serious photographer in you 



TRADITIONAL BARYTA 

Pushing the boundaries of inkjet 
printing to replace the darkroom world 

SMOOTH FINE ART 

A range of fine art papers demonstrating 
exceptional quality of rnkjet printing 

TEXTURED FINE ART 

jj Giving the same standard as museum 
quality gsclee prints 

DOUBLE SIDED 

Opening the door to a whole new 
wurtd of creativity 

ARTISTIC CANVAS 

Produce exquisite works of art is as 
easy as using your standard papers 

PHOTO CANVAS 

Two heavyweight surfaces designed to 
suit everyday canvas requirements 

FINE ART CANVAS 

Three heavyweighl surfaces aimed at 
the more discerning fine art printer 


Perm 



01926 40 30 90 

sales@permajei.com 

www.permajet.com 



* Interactive menu • Understand all features 

■ Learn at your own pace • Capture better images 

* Individual subject chapters ■ Accelerate your teaming curve 

* Review subjects instantly • Learn from the experts 


MASTER YOUR D-SLR 

WITH A MODEL SPECIFIC TRAMIN6 OYD 


(-tint ih 51K , ii 


AVAILABLE FOR: 

Nikon 

040,040**050, DM,870, 
070s, DB0J90,0200*0300, 
0300 ADVANCED, 0700 


Cation 

50,200,300,400,50113008, 
3500,4000,4500 /10000 
P0W1RSO OT; A550 / 560, 
A370I / A63D / A640 / A710is 



THROUGH THE 
EYESOFAPRO 

ADMHCEC TRAINING DVD'S 

NINON: PART I, PART 2 
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Reader Pictures 


Martin Sykes 

WestjYorkshire 

' Ringed plover 

, Martin rested his camera on a beanbag and 
waited forthe bird to hop over to him i 
• Canon EOS 3,400mm with 1.4x converter, 
1/SOOsec atf/8, Kodak 100 VS, tripod 


1 August 200§4 www.3matffurphotographer.co.uk | St 
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Whinchat 

1 Martin used the 
widest aperture of 
his lens and moved 
his shooting angle to 
capture this uncluttered 
background 

Canon EOS 3,500mm, 
l/20Gsec at f/4, Fujifiim 
Velvia, bagtiide, tripod 

Dipper 

2 The bird’s 
reflection creates a 
strong symmetrical 
composition 

Canon EOS 3,500mm 
with 1.4x converter, 
1/800sec at f/5.6, 
Fujifiim Provia, tripod 


This is a lovely shot The 
curve of thestem and the 
sideways glance ofthe 
bird’s head make a great 
set of complementary 
shapes and lines that 
would havebeenenough 
onthelrowntomake 
a pleasing image. That 
the bird has a grub in 
its beak, the shape ot 
which echoes the form 
of theend of thestem, 
really elevates the 
picture’s status-Damien 
Demolder, Editor 

4 





subscribe 0845 676 7778 


Martin Sykes 

West Yorkshire 


Martin, 43, has been a keen wildlife 
photographer since he was a teenager. 
Although he photographs all sorts of 
wildlife, including deer and seals, he enjoys 
bird photography because he likes to 
capture the 'personalities and tempers 
of the birds.' Martin switched to digital 
equipment three years ago because he 
felt processing costs had become too high, 
and while he loves the freedom digital 
imaging affords he occasionally feels the 
quality of images is slightly superior on film, 
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3 Martin used a Zx 
converter because he 
didn’t want to scare the 
bird by getting too close 
Canon EOS 3, 500mm 
with 2x converter, 
l/100sec at f/8, Kodak 
100VS, tripod 


backed gull 

4 ‘This gull was doing 
cartwheels in the sky 
as I tried to capture the 
sun on its wings, 1 says 
Martin 

Canon EOS 3,400mm 
with 1.4x converter, 
1/2000sec at f/5.6, 
Kodak 100 VS 








Reader Pictures 



Pat Bums 

Miami, USA 

Pat, 64, has been taking photographs 
since the 198Gs. Her interest in 
photography gained momentum when 
she moved to the Bahamas in 1984 and 
began travelling extensively. Her favourite 


Three pelicans 

1 Pat photographed these 
cheeky-looking pelicans 
as they waited for fish 
handouts at Point Cook in 
Melbourne, Australia 
Nikon D70,28-200mm, 
1/1250sec at f/5.6, ISO 200 


Three herons 

2 Three Is the magic 
number, and Pat again 
proves this with her 
cleverly composed 
composition 
Nikon D70,70-300mm, 
1/S00&ec at f/10 


Emu 

3 Pat spotted this 
inquisitive, mischievous 
emu at Heaiesviile 
Conservation Sanctuary 
in Melbourne, Australia 
Nikon D70,70-50Qmm, 
l/40sec at f/5.3, ISO 200 


subjects are travel and wildlife, and she 
hopes one day to open a small gallery in 
her home town of Freeport, Miami, 
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Reader Pictures 


The Editor’s 
Choice wins 
a Kata Photo 
backpack 


, 


bogemmaging.co.uk 

Send us your pictures and 
you could win ore of these 
fantastic backpacks from 
Kata, The 3N110 is extremely 
comfortable, well padded 
inside and has plenty of 
room for cameras, lenses, 
accessories and even 
a laptop. Worth £80, it's 
tough and very well made. 


Each featured 
reader receives 


How to submit 
images to Gallery 

Please see the‘Send us 
your pictures’section on 
page 3 for details or 
visit www.amateur 
photographer.co.uk/ 
apgallery 


Kerry Duncan East Yorkshire 

Kerry's favourite subjects are wildlife and landscapes The 27-year-old courier says: 
Tve always been interested in capturing that unique moment in time, but it was a 
holiday in the Scottish Highlands that reaffirmed my love of photography. I love to 
visit places like Scotland and the Lake District, but I've also found great subjects in my 
back yard. What I love about photography is how no two images are ever the same. 
Birds are particularly rewarding to photograph because they are unpredictable.' 


Swan 

1 Kerry has used a long lens to 
successfully capture the water 
drops and create a graceful, 
classic swan Image 

Sony Alpha 200,300mm, 
l/125sec atf/S.6, ISO 400 
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Expert advice, help and tips from AP Editor Damien Demolder 




Howto 

submit 

your 

pictures 

Send ip to six prints, slides or 
images on CD (please include the 
original filesfrom the camera 
along with your submitted 
versions on your CD), Tell us a little 
about the pictures and, if you can, 
include details of equipment used 
and exposure settings. 

Send your photographs to 
‘Appraisal’at our usual address 
(seepages). Please enclose 
an SAE if you would like them 
returned. 


Goslings 

Ian Fisher 

Canon EOS 350D, 135mm, 

1/400sec at f/5.6, ISO200 

Having a longer-than-usual lens is pretty important 
when photographing birds, as Ian has discovered 
here, Even with a focal length of 135mm (200mm 
on his Canon EOS 350D), he still couldn't get 
close enough for this picture of some goslings, 
and consequently Ian has had to crop his image. 
However, his crop has been a little too severe - the 
picture now measures only 3x5n and the image 
quality has really suffered. Detail is soft because 
it has been over-enlarged. Plus., shooting at f/5.6 
provides little depth of field and is not the aperture at 
which tan's lens provides it optimal optical quality. 

f have been able to improve the sharpness of 
the picture a little by applying Unsharp Mask to the 
image, using an Amount of 300, a Radius of 0.6 and 
a Threshold of 3 It has increased the appearance of 
sharpness but, ultimately, there is no escaping the 
fact that there isn't much resolution in the image. 

This is not a subject that can tolerate low-resolution 
imaging as the goslings' down is very fine. When your 
lens and camera combination cannot resolve those 
fine details they just blend to a fuzz. 

Ian took this picture on an overcast day, but while 
it means the contrast is nice and low and there is 
little detail lost to the shadows and highlights, it does 
often make white balancing more d if lieu It. There 
is a slight green-blue-cyan cast here, so, I have 
rebalanced the colour using the Colour Balance 
tool in Photoshop, adding a bit of yellow, magenta 
and red to the shadows, midtones and highlight 
areas. I also increased contrast in the midtones a 




little using Curves, just to give it a little more beef. 

Finally, I can see that Ian originally cropped the 
picture so he could keep the top of the bird's head 
as well as those feet in shot, but he's ended up with a 
very elongated image the proportions of which don't 
match those of a normal camera frame; it looks 
uncomfortably talt I've therefore cropped it back to 
the 3:2 ratio in which it would have originally been 
shot. Though we lose a slice of the gosling's head at 
the top of the frame, we've kept the foot, and most 
importantly we've got rid of some of that tarmac in 
the background. IVe darkened the remaining tarmac 
using the Bum tool. 

The colours of the birds still aren't quite right 
- they are still slightly over-warm - but it is a case 
of doing the best with what we've got. If Ian had 
shot this image in raw format it would be a good 
idea to go back to that original file to adjust the 
white balance, and inject some more natural colour 
back into the image. It is a good effort, and a great 
subject that Ian has identified well, but that is really 
only half the battle; actually making the final picture 
work is at least as important. 
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$G0 yOUr Damien's Picture of the Week wins a ■ ^ ^ 

, _j_7 £S0 Jessops voucher to spend at any of 11 

Dldil res Jessoos r 211 stores. The two ru n ners-u p 

_ ■ m. each wi n a personalised X L photobook 

111 PIIITC available from www.jessflf&coi YOUR PICTURES, OUR PASSION, 



Blackbird chick 

Lawrence Wright 


Canon EOS 10D r 75-300mm, 
1/250sec at f/5.6, ISO 200 


At 15, Lawrence is one of our younger readers, and 
he has sent in a collection of great images of British 
wildlife that he took near his home. 

The first image I am showing is a nicely composed 
picture of a woodpecker dinging to a tree. It's a 
great shot but it's suffering from a tittle diffusion 
that may have come about through unclean lens 
elements. It is really important to check your 
equipment is clean before you go out on a shoot, 
as there is nothing worse than coming back and 
finding that all your pictures are slightly soft, or that 
there's a bit of dust spoiling the image. Years ago I 
was photographing in a restaurant on a ship when 
my colleague dropped the lens of his Leo M4 into 
somebody's salad. He quickly picked it up before 
the diner noticed, stuck it back onto his camera and 
carried on shooting. When I was printing the films 
later that night I discovered that the pictures he had 
taken took a turn for the worse in the middle of a 
roil, i couldn't work out why so I checked all the 
cameras only to discover a thick smear of Thousand 
Island dressing on the rear element of his lens. He 
never lived it down, 

Lawrence's second picture is of a baby blackbird 
(I think). He has shot it while lying on the floor to get 
this brilliant low angle view. He has kept his aperture 
wide open for a realkiy narrow depth of field and 
has the focus spot on - right on the bird's eye. The 
depth of field has really isolated the subject, pulling 
it right out of the background, which is filled with 
leaves and dried grass. Lawrence has managed 
to remove all these distractions by making them 
completely blurred. What we're left with is a nice, 
natural mottled background and this absolutely 
beautiful little bird staring straight into the lens. 

The little bird has a great expression on its face, 
with a big, crumpled-up beak and its hair standing 
on end : it's just a really endearing picture The low 
angle allows us to see all the blades of grass sticking 
up, and puts us on a level with the bird, which is 
a great way of giving us a sense of what it's fike 












G2 The low angle allows us 
to see all the blades of grass 
sticking up and puts us on 
a level with the bird, whidi 
really gives us a sense of what 
it’s like to be that small 00 


to be that small. It's a view of a bird's eye from a 
worm's-eye view, it's just a fantastic picture and I 
think Lawrence has done really well, and this is why 
it's my picture of the week. 

Keep up the good work, Lawrence, but always 
make sure your camera kit is dean before you 
go out. I think you've got a bright future in avian 
photography ahead of you. 


Robin 

Graham Brown 

Pentax K10D. 70200mm, l/125sec at f/4 



When we think of wild fife photography I suppose 
we always think of the big, majestic and exciting 
creatures, such as lions and rhinos, or eagles 
and other birds of prey. For most of us, though, 
we need to look a fittle closer to home, and luckily 
there is plenty of interesting wildlife here in Britain. 
Perhaps the bird we are all most pleased to see is 
the robin. The great things about these birds is that 
they're common enough for everybody to have seen 
one, but rare enough that we still get excited when 
we spot one in the garden. Although they are not 
much more than sparrows with little red waistcoats 
on, they still cause a bit of a stir and they do look 
very jolly and brighten up the day. 

Graham says he photographed this robin on a 
bench early one Sunday morning in January. It's a 
classic robin picture and done very well. Graham has 
framed it nicely, cropping it from his original image, 
and the final print is nice and close up, showing the 
little bird with his beak wide open and singing away. 

All I would say is that the picture is perhaps a 
fraction too light, and that the midtones could 


be brought down a tiny bit. The highlight on the 
bench is a little bit distracting, but it's not a big 
deal. The robin is facing slightly away from us, 
which might bother some people as it is more 
usual to have the animal looking at you so you can 
see its face. Personaffy, I quite like this viewpoint; you 
do not often get to see the tail feathers and the 
ends of the wings, and from that point of view it is 
quite interesting. 

When you are focusing on small subjects such 
as this your camera will always focus on the closest 
part of the bird, so it's important to take control 
and direct the camera to focus on the eye. You can 
see here that the robin's leg is really sharp but its 
eye and the beak are not, yet these are the most 
important elements of the shot. 

It's a great picture, nevertheless, and Graham has 
done really well. He says he used a 70-200mm 
lens at the long end, because even though robins 
are quite tame and are used to humans you still 
can't get that close to them. As I said before, 
shooting birds really does require a long lens. 
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ICONIC PHOTOGRAPHER 

(Simon Norfolk 

1963-present 

Simon Norfolk’s passionate commitment to dealing 
with issues such as war and genocide has produced a 
powerful and influential body of work. David Clark 
looks at what makes his work unique 

D URING the past decade, 

Simon Norfolk has 
established himself as one 
| of the world's most challenging and 
; incisive documentary photographers. 

; He concentrates on the aftermath of 
; wars, genocide and today's hi-tech 
' instruments of war; his considered, 

| contemplative images often use a 
subject's surface beauty to draw 
< attention to its disturbing or even 
! horrifying implications. 

Norfolk believes photography is 
! a tool fa highlighting what's really 
i going on in the world and focusing 
! on stories that mainstream media 
i ignores. His work is driven by anger 
and a passionate sense of mission. 

; r My feeling, very intensely, is that I'm 
[ white, I'm male, I'm middle-class, I'm 
; educated, I’ve got credit cards., I've got 
; a passport from a country that people 
recognise,' he says. If people like me 
; don't bother to give people a voice, 

: then it’s just not going to be heard ’ 

Although ban in Nigeria, Norfolk 
| was educated in the UK, and read 
; sociology and philosophy at Oxford 
■ and Bristol Universities. Afterwards he 
■ studied documentary photography 
! at the Gwent College of Higher 
! Education (now the University of 
Wales, Newport), taught by Magnum's 


David Hum. He then worked as an 
editorial photographer on left-wing 
publications, which included covering 
stories on anti-racist activities and 
fascist groups. 

However, he became frustrated 
with traditional photojournalism and 
abandoned it in 1994. In doing so, he 
found his own photographic voice. In 
an interview, Norfolk explained why he 
changed his approach. 1 didn't get fed 
up with the subjects of photojournalism 
- I got fed up with the d/cte of 
photojournalism, with its inability to talk 
about anything complicated/ he said. 

Photojournalism is a great tool for 
telling very simple stories: "Here's 
a good guy. Here's a bad guy. It's 
awful". Yet the stuff I was dealing 
with was getting more and more 
complicated - it felt like I was trying to 
play Rachmaninoff in boxing gloves... 

I needed to find a more complicated 
way to draw people in. I'm not down 
on photojournalism - it does what 
it does very well - but its job is to 
offer all its information instantly and 
immediately’ Instead, Norfolk wants us 
to think iong and hard about what he is 
showing in his work. 

The first results from this 
new approach appeared 
in his book, For Most of tt I 
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Have No Words: Genoode, 
Landscape, Memory ( 1998). 
It was a chilling exploration of 
the aftermath of the recent 
genocides in Rwanda and Cambodia, 
and the traces of earlier genocides 
in Armenia and Auschwitz. Norfolk 
said he aimed to make pictures that 
portray the deathly emptiness that one 
encounters at these sites... they are not 
"documentary" in the traditional sense, 
they are documents like forensic traces 
at a crime scene.' 

Norfolk further developed this 
r forensic r approach in his next book, 
Afghanistan Chronotopsa (2002). The 
most famous image from the series 
showed a balloon-seller in front of 
the remains of a tea-house in Kabul 
(see right). Balloons had been banned 
under the Taliban's regime, yet they 
had survived the war, while, ironically, 
concrete buildings had been shattered. 

For this project, he used a 5x4in 
brass and mahogany view camera - 
equipment that most photographers 
would think completely unsuitable for 
waking in difficult and sometimes 
dangerous circumstances. Norfolk, 
however, explains that the camera 
had a direct bearing on the kind of 
images he produced. The idea of 
that forensic slowness of approach, 
the sheer difficulty of using the 5x4 in 
places that are quite hairy, forces me 
to think, Is this worth talking about", "Is 
this interesting" "Have I got something 
to say here?" and "Can I say it well and 
directly, with passion?" 

Three years later he produced 
another book, Bleed, which examined 
the war in Bosnia during the 1990s. 
Like Norfolk's earlier work, these 
photographs document sites of mass 


killings. However, they also showed a 
move towards a mae abstract style, 
particularly in a series of close-up 
images of frozen water over excavated 
graves, In this work, Norfolk is explaing 
the idea of photographing an absence: 
captunng the barely detectable signs 
of something that has happened in the 
past but has gone unrecaded. 

In recent years, Norfolk has 
continued his work on contemporary 
warfare, including documenting 
military testing locations in the 
Hebrides, missile and satellite 
launches, and photographingthe 
powerful supercomputers that 
design nuclear weapons. 

All the work I've been doing over 
the past couple of years is about the 
way the battlefield is being crafted now 
and for 20 years from now/ he says. 
The technologies there are omniscient 
and omnipotent The amount of 
money that's being sunk into them is 
beyond the dreams of Croesus and the 
potential of what they will be able to 
achieve makes your blood run cold. 

'But it's a problem fa photographers 
How do you photograph a submarine 
launching a missile? There's nothing 
to see. How do you photograph a 
satellite in space listening to a phone 
conversation or tapping into credit card 
transactions? How do you photograph 
cyber-warfare?' 

Norfolk's questions reflect a dilemma 
that is central to photojournalism 
and documentary photography in 
today's rapidly changing world. Yet his 
determination to address important 
contemporary issues and uncover 
hidden or forgotten stales means that 
he won't stop finding new, arresting and 
innovative ways of doing it AP 




Decisive moments 


1963 Born in Lagos, Nigeria 
1990 tom Pletes Documentary 

Photography course at 
Gwent College of Higher 
Education and begins 
freelance career 

1994 Gives tip 

photojournalism 
to concentrate on 
landscape photography 

2001 fronted with a World 

Press Photo Award 

Wins the European 
Publishers' Award for 
Photography for his 
book, 'Afghanistan: 
ChronotopiY 

Shortlisted for the 
Citibank Prize 




2004 Receivesa prestigious 
Infinity Award from 
the International 
Center of Photography 
in New York and the 
Terence Donovan 
Award from The Rova I 
Photographic Society 

2005 Awarded a bursary 
by the Association of 
Photographers 



Simon Norfolk with his 5x4in 
brass and mahogany view camera 



Books 

‘For Most Of It I Have No Words: Genocide, 
Landscape, Memory' (1998), 'Afghanistan: 
Chronotopia’ (2002) and ‘Bleed 1 (2005). 

Websites 

Norfolk’s own website, www.simonnorfolk. 
com features a wide range of his work from 
throughout his career. He has written an 
introduction to each series of photographs. 
The site also features links to several 
interesting interviews with Norfolk. 


Balloon seller outside a 
former teahouse in the 
Shah Shahid district of Kabul 
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NAoni FE Etack #3&35m 

Enc** 

£100 

36l35nim0.54iAJStt239™( 

Mrt- 

£270 

NAon FE Stack ff4T 57m 

Enc* 

£150 

36135mm 0.54S AIS #251 nd 

Enc**+ 

£0O 

NAon FEZ Chran«2DE0iixii 

Enc* 

£210 

Tamron 35-135mm 13 S4 5 (AIS Fit) 

Enc* 

£220 

NAon FEZ Keck #253fim New mirror fam 

Ugty 

£150 

36200mm 0,44.5 AlS zffim 

Bnc+*+ 

£00 

NAon FA Stack *5 i72*m 

User 

£130 

43-S6rim f3.SAl #790Ktn 

Enc**+ 

£170 

NAon F3 #1591 m Baautlui candilion Sold 

NAon F3 HP #1375m 

Mht- 

Enc* 

£250 

£190 

Mass&fblad 





Hasselblad XPAN with 45mm ft hood 

Enc* 

£950 

Pre-owned Canon 

30mm (5.6 with vendor hood ft canter filter 

Enc* 

£1450 

EOS-5C * Charger 


£090 

90mm (4 wth rens keeper 

Enc* 

£370 

EOS-3DD + Charger 

Mlrt- 

£320 

9C'3SWC Wth ViTnder - A12 

Enc* 

£2250 

EOS IV 

Ene** 

£390 

SWQMwtfWfflmfer 

Enc* 

£1350 

E061V 

Mrt- 

£450 

500CM + aOmm fZ.fl Cr * A12 UE1235«x Soid 

Enc* 

£650 

E061N (bOHd) 

Enc** 

£200 

35mm 13.5 HC wih Hasseltlto Ftter Sow 

Met 

£1450 

EOS-3 

Enc** 

£230 

4tmm 14 UKtagm CT* #6D7ajo(n Sdd 

Enc* 

£750 

Sigma 14rrm 12 J EX HSM 

Enc* 

£320 

40mm 14 Dnslagoh CFT' FLE m&xxx Sold 

Mint- 

£1250 

EF24mn (2,8 * hood opaonal (boned! 

As new 

£290 

50mm f4 Dnslagom CT‘ 16541m 

Enc+* 

£470 

EFKimn H 0L USW 

lift# 

D290 

60mm D.5 Difitagori CT #60filJ!n3t 

Enc* 

£390 

Sigma 50mm f24 OG (Aacro 

M*vr 

£100 

IGOrim f3.5 Planar CT #5788s*)( [toned! 

Enc* 

£450 

EFZCOmm 110L USM + hood A fltgn* case 

Enc*** 

£2590 

120mm f4 Wakra-Plaoar CFT #7176njfn 

Enc 

£690 

EFZCOmm UJL LtSM 

Mfit- 

£470 

l5frimf4SonrarCT- #6357m 

Enc*** 

£320 

EF3CQnm GfiL L^M + hood 

Enc*++ 

£1590 

I56nm f4 Sonrw CFT" #fiG54m 

Mhc- 

£490 

EF3C0mm \Al USM Image Stabler (boned 1 

Nr. mrrl 

£050 

150mm M Sonnar CFT 1 #6915m 

Enc** 

£420 

EF4C0mm (2.8L USM + hood 4 Flight Case 

Enc* 

£2050 

150mm M Sonnar CFT" #7035m 

MnH- 

£490 

EFJCOnm (ZfiL USM IS+ hoodfiFlgM Case 

Enc**+ 

£4490 

150mm M Sonnar CFT-#7275xnn 

Enc*** 

£450 

EFSCOhm Mt DSM IS + hood 6 Flight Case 

Enc** 

£4790 

150mm f4 Sonnar CRT #3S63ra 

Mint- 

£750 

Sigma 800mm 15.6 AF APO * hood ft llghl case 

Enc**+ 

£1490 

150mm M Sonnar CF/f Mffitxn 

Enc** 

£050 

FDBOOmm 15.6L + hood ft Flight caaa 

Enc** 

£1750 

180mm 14 Sonnar CFT" #7186m Soitr 

Enc*** 

£590 

EF17-40mmf4LUSM 

Enc* 

£430 

i80mm f4 Sonnar CFT' #7d23*xni Soil 

Mir* 

£550 

Tokina 1635mm 135-4.5 AF + hood flwkedj 

m 

£130 

256nm (5.6 Sonnar C #4205Kitx 

Mk* 

£230 

EF244Srnm O.SR.S USW (Sifvw grey colour,..! 

Mitt- 

£100 

25ftmn (5.6 Sonnar CT' 

Enc* 

£350 

EF2445mm 73.5-4 5 USW (boned) 

Mhf 

£200 

500mm (0 Tela-Tessa CT' * Hand Laalfwr Case 

Enc 

£750 

EF24-106mm f4L USM (S * hood 

Enc*** 

£650 

Hassefolad W*der CW 

Enc* 

£250 

EFZ6?0mmf2,8LUSM 

Enc**+ 

£590 

Hasselblad Polaroid 1O0 

Enc* 

£120 

EFZ6185n»if3.W.5USMIl ibonec} 

A$new 

£100 

A12 Film Back Chrome #UC47 Gkix 

Enc* 

£90 

EFZ613Smn (3.65.6 USM Image Stahilizer 

Mrvi- 

£250 

A12 Film Back Chrome #RR3324nM 

Enc* 

£170 

EF7630Gmn (4-56 USM Image Staoiizer 

Mnt 

£300 

A12 Film Back Chrome #30EP426 m fajaed) 

Mrt- 

£190 

Canon EF2X Extender II 

A&new 

£210 

Hasselblad Emerson Tube 55 

Enc** 

£60 


Pre-owned Nikon Autofocus 


Nikon D30G + Charger 

Nikon 0200 wiCfi Gno ■* Charge* Sdd 

Nikon 0200 * Charger SaW 


Nikon FI 1311 5*m 
N tiaaFiftlttra 
Nikon F5 43225m 
Nikon F4S 42319m Sold 
Nikon FttO 12070m 
Nikon FtQ0w»lMB-l5#209e*w 
Nikon FI W#2l 57m 
Nikon mtTmmthw £70 
Nikon fm Pro ISHfcn tW 
Nikon FtOXffEtiuxMmflfO 
Nikon F90X Bfctt&ai fbw D 20 
Nikon FMXK2491WW Wow £11(? 

Nikon 3$Ti with Pouch & lisatfuctons 
iftnm I2.8G AF-S DX Ftsheye 
2fttim (2.8 AF-D 
24mm (2 A AF-D • towed] 

Sigma HJSmrn C 8 EX Macro - hood 
105mm Gfi AF-D Mac® (boxed) 

200mm EG AF-S VR + hood ft Serf; Case 
300mm l2.flAF-l ED * *woc 
400mm r2.fl AF-S ED * hood 


l2-24mm HQ AF-S OX + hoed 

1645mm f3.M 6G AF S OX VR * hood id 

l7’S5nnmHfiGAF-S DX * hood 

18-70mmf3.54.5G AF-S DX 

16200mm fi.MBG AF«S OX VR 

2635mm f2.S AF-D + hood 

2445mm 12.64 AF-D * hood 

24-Hmmf3.54.5GAF-S 

24-l20mnif3MeAF-0 

24-120mm (3,65 6G AF-S VR + hood 

2670mm S.fiAF-S ED 

2670mm !2.8 AF-S ED + hood 

26-l06mm EWfiAFO 

35-135mm (3,5-4 5 AF 

76210mm W4 jBAF Sold 

76300mm (4-1.6 AF-D E0 * hood 

fi620Qmm 12,8 AF-D ED * hood 1 Touch 

a6400mrn (4.656 AF^S ED + hood 

Mete 4QMZ-3 1 Iboxed instfucBons) 

Nikon SB-26 
Nikon S64Q0 


Fu> GWS9Q II Ctontef-61(65rmi] Sole 
Fu| GW67C III flxwedj Counter-21 S«fl 
Fuji GW6901II (bmedt Counrter-10 S M 
Fl# GX617 wlm 90mm T5.8 Furman SWD * View 
finder & Center Filter 
Fuji GAMS 160mm Wi SoW 
Fu# GS645 Wide 60 Boui 
Mamiya 71i + 80mm Ml + Mood 
Montyi 50mm W.5L + flood & Vender 
Manwya 50mm W.5L * hood 6 Vender 
Maimyfl 65mm RL 
Mamya 150mm 14 51 * hood (boned! 
fftrtfyB 150mm H 5G for Mamiya 6 
Prtttx 135mm M Maero-Takumar lor Reman 67 
Penan 165mm M SMC Leaf Shutter Latest 
RcAlltai 2 flF tSOrnm Planar \ Sate 
Rolleille? 2 SFIBOmm Planar t Sow 
Schneider 150mm 1S5PO Sonnar HFT (60001 
Scteialder iftOmm f2 ft PO Tete-xanar HFT 
Rodenstodk 65mn T4 5 Grandaycj>-N MC will 
Certra Filer 

Setoekler 120mm 15.fi Mahro-Symmar HM 
Roden&tw* 21 Omm 5.6 Sirona-hi MC 
RDdenalDdt 240mm 15.6 Sirona-N MC 


Sold 

£050 

Sate 

£550 

Mnt 

£050 

E*c**+ 

£490 

Mnt- 

£450 

Sate 

£220 

Sate 

£250 

Enc* 

£320 

hint 

£390 

tiPnr- 

£370 

Enc*** 

£270 

Nr. mrt 

£230 

UnK 

£250 

Nr mrt 

£230 

Enc* 

£120 

Enc**+ 

£230 

Enc** 

£170 

Enct-n- 

£190 

Enc** 

£170 

Mnh 

£290 

Mint 

£390 

Mnt 

£330 

MtflF 

£220 

Mni 

£230 

htoF 

£370 

Nfent 

£2490 

Enc* 

£1490 

Enc** 

£3750 

m 

£4390 

hint 

£300 

Mnt 

£590 

Sate 

£350 

hint 

£690 

hint 

£170 

hint 

£390 

Mid 

£590 

hint 

£350 

hint 

£240 

Mnl 

£220 

hlnl 

£290 

Enc* 

£750 

hint- 

£650 

hVlt- 

£150 

&ro** 

£120 

hint- 

£100 

hlnT 

£220 

Exc+* 

£450 

hint- 

£120 

hint- 

£130 

hint 

£110 

hint 

£240 

Format 

hint £790 

Enc+* 

£690 

Enc**+ 

£650 

MnF 

£750 

Enc+* 

£2590 

Enc**-* 

£420 

Enc* 

£390 

Mnt 

£1290 

htoF 

£650 

hint 

£690 

MnF 

£590 

As new 

£550 

Enc** 

£290 

Enc+* 

£170 

hint 

£320 

Enc** 

£790 

Enc**+ 

£890 

Exc+*+ 

£450 

hint 

£1990 

E*c**+ 

£590 

Enc** 

£190 

hint 

£650 


Pre-owned Leica 

Leon MS SfMtr xxEiT 

Mint 

£18&3 

Leca htf 0.72 SlOTibts&d^F^^e'rti Apt 2013 

Nr.iwt 

£1503 

LxbM 7 0.72 Beck 

Ejec* 

£13&3 

LMM7 O.05 Back 

Exc** 

£14M 

Lera M6J wth 50mm Efosr #1964-2$ (bwed'l 

Mint 

£3993 

Ims M& Etack #"601 na E=r, VVletza" (bated) 

E*c** 

£803 

Lecahfc Slack #'725son Efltfy 

Etc* 

£8&3 

LecaM6 Black #2414km 

Exc** 

£893 

Leca MB dhti mrtex looted} Sac 

Exc** 

£0$3 

Lece(.16£^ro™tfia^»o. znlrp^aie .oc 

£753 

t«aM53Ljjg5#*376wr 

Exc* 

£653 

Lera M 4 -P Chrone li2S00 (TDyr flmrmay) 

Exc*** 

£993 

LBrahkFPiHSSlJWi 

User 

£493 

Lera M4 #1176m Sad 

E*C 

£503 

L&ahH r|l84mn 

Exo**+ 

£893 

Lea M4 #l234«k 

Mint- 

£993 

Lera M4 *l207.<Bt Black Part 

Exc** 

£2703 

Laa(*F2#146SBUi 

Exu*** 

£603 

leca M3#75ftm HW 

Exc**-* 

£793 

LeraM3#9l2xiaSW 

Exc 

£553 

LeramWflccSAV 

Exc** 

£653 

Mj sil33oa Sot) 

&E+++ 

£753 

leca M2#Hu l 76aaS!>c! 

Exc 

£453 

LK3 111; iflBBwn 

Exc*** 

£853 

Lara lllg<®70Ka 

Exc* 

£603 

Leca 16-28 WdeAn^e Ffxfe- ironed) La^. Sdc 

Mint 

£453 

LecsrtW Mi 

Exc** 

£353 

2lnm 128 Bmarr-M + hood ft Vifhdnr#33S2w 

Mint- 

£1293 

2lnm 128 BtoMMSFH * tood mSn Sdc 

Mint- 

£1450 

ilTiti E8 BnteC-f^ ASW + rood Star *3S856» 

Soli 

£1603 

21mm W Stpr Anguon #1676nxx ftare 

Exc*** 

£893 

»tol!28QteiW«PHm 

Mint 

£1693 

SfhmC SumnCT>hlASM * hoed 

Exc*** 

£1503 

E8 SmafiM + tood «2978 sb 

Exc* 

£853 

Zees 3finm 12 Begcb 2M + hood 

Exc+** 

£553 

fiSmn (2 Summeroo- W ASM #3903«w (boned) 

Mint 

£1150 

35nm C Surmoon-hMSM (bcoEtfi 

Nr. mrt 

£1100 

35cm £8 Sumrwtti wdh (M311) #2Q49raa 

Exc** 

£303 

SJrm fl 4 SimrnJiK * mod 434£3&a 

Exc** 

£953 

BCHmfl 4 SurmteJK-M *387Cbon Btftiniicnd 

Exc* 

£1050 

5£hm C Surmcjcn-M * hood #3459 kh 

Mint 

£653 

50mm 12 Sutmcrorrhl Sher S39376W 

Mint 

£753 

TSrnift 4 SummluiM 326Goc( Bud n hood 

Mr. iivit 

£1593 

fthm 128 BmatClrumg (Cl29noc 

Mint 

£393 

S0Tm (28 ShtaftM S4w ^36™ 

Mint- 

£753 

Sot H El*ar (GotepsteJ Chrome #14 ®jot 

User 

£193 

9&mm W ElmarG * hood fiSton Sate 

Mint- 

£170 

l36frni*i’Iete&ita 

Exc* 

£250 

l3&ism»5Hel*r#l5eafflC!c 

Mint- 

£230 

leca P&2 Back 

Exc 

£493 

Lera SU Black 

Exc* 

£393 

35rrm 12 SuirmDorHR ROM Tte tens e ftanjhtew: 



HepcereLides^T One 3#SpecHi 

NEW 

£890 

50rmCSijniTK3Dri-R#^)l3feM 

Mnt- 

£250 

80attnnWVteo-&w-Rft0M 

Exc* 

£493 

I5nrrl (45 Super Wfcte+lelHr * Vfrder $ikw 

Mint 

£393 

Confax 


Contat G2- * 45nm 12 Planar T 

Nr. mrt 

£593 

Cortan G1 - 45nm (2 Planar V 

Exc*** 

£293 

Ccrtax 3&mi C Pfertaf T 

Mint 

£103 

Contax 9&tot 2 8 Scrmar r #7927,txj. 

Mint 

£130 

Cortax OOmni 128 Scnnar T Back #79C9m 

Mint 

£170 

CtrtaxT2Sc*S 

Mint- 

£270 

Cortax RX 

Mint- 

£270 

28-7Crrm G$4fi ^^noSomar V MM * hood 

Exc*** 

£270 

2&65n*n 13.3-4 ^r&SorarT h« (tcred) Son 

Mint- 

£353 

fl&-200mrm M LtochSowwT MU (bmaj; 

Exc**+ 

B23 

21mm (2fi Detogon T MM * hood 

Exc** 

£1793 

28mm (2.8 Detagoo TAf 

liint- 

£240 

28mm (28 Dstagon T MM |bmaJ) 

Mlnt- 

£270 

S5mm (14 Planar V AE Wes Gwrany * hwd 

Mint 

£470 

fiSrmmfHPlararhWSflte 

Mint- 

£450 

laOmrr B.B Somar T AE West Germany SoW 

Mint- 

£350 

200m m GAposonnarT' vMh i|ig#il ra&e tote 

Mint- 

£29O0 


Brand New Sekonic Meter 

Setafc L-758D Delta! Matfer ............E3ffl 

Sekonic 1-356 Flash master .£190 

Sekamc L-30Ss FMmto. .1130 


best offer on 
eica M Lens 


Tel: 020 7242 8681 Fax: 020 7242 8680 44 Museum Street London WC1A 1LY 

MASTERCARD/ VISA/ AMEX/ SWITCH Accepted Mon to Fri 11:00am - 7:00pm Saturday 12:00pm-7:00pm 

* Mail Order Welcome * Place your order before 4:3Qpm ' It will arrive next morning before * We also advertise in Black & White Photography 








Dedicated to thorough product testing 



Forthcoming tests 

In the next few months AP hopes to run the 
following equipment through the most 
rigorous testing procedures in the industry... 

Sigma DPI Aug 

Pentax K-J Aug 

Trek-Tech Trekpod Go! Pro Aug 

Lastolite Camera bracket Aug 

Canon Pixma Pro 95000 Mark II Sep 


Welcome to our test, reviews and advice section. 

Over the next few pages we will present this week's 
equipment tests, reader questions and technique pointers 


*S Our 

guarantee 
to you 

All our tests are conducted by people who 
understand the product area, as well as 
photography. We aim to discover any 
shortcomings, as well as finding those 
aspects that deserve praise. All our 
tests are thorough, honest 
and independent 



Stealth Gear Photographer’s 
2 in 1 heavy duty waterproof 
poncho £14.99 


I F you’re a serious birder or wildlife photographer, the 
Stealth Gear Photographer's 2 in 1 poncho could 
quickly prove its worth. The 100% polyester 
PVC poncho is waterproof and may prove 
invaluable while you're out taking photographs 
in the unpredictable British weather. It is large 
enough to keep both a photographer, and his or 
her equipment bag, dry. The only downside is that 
the thick material used means the poncho weights 
more than 1 kg, though it does fold down to a 
compact size and comes with its own 2Gx30cm bag 
If you are going to remain crouching or sitting in 
one spot for some time, the comers of the poncho 
can be pegged down to prevent wind and rain 
blowing underneath. Alternatively, the poncho 
can act as a ground sheet, 

I found there was ample room under the poncho 
even when wearing a large photo backpack, and 
it doesn't restrict movement when shooting. It is 
quick and simple to put on if there is a sudden 
downpour, and the hood can be adjusted so 
that your head and neck are well covered. 

Richard Sibley 


m For more 
information visit 
wwwsteaith-gear. 
com or www. 
uftimatenaturegear 
co.uk to purchase 


Manfrotto Carbon Fibre 694CX 
Monopod 4 Section £149.95 



verdict 

An effective and 
lightweight monopod for 
bird photography 


M ADE of lightweight carbon fibre, Manfrotto's 694CX weighs just 
590g. This makes it light and very manageable, so it's ideal for bird 
photography or simply to take on your travels this summer. 

The monopod has 'action extension locks' that are made of lightweight 
magnesium. These can be swiftly released allowing the extension of each 
of its four sections. When fully extended it achieves a height of 165cm, but 
is only 54cm when closed. At the top of the monopod is a wrist strap and a 
neoprene handle, making it comfortable to hold and carry. 

A monopod is an essential piece of equipment for a bird or 
wildlife photographer, and the Manfrotto 694CX is one of the 
best available. However, one thing to consider is that no 
head is included with the monopod, so you need 
to obtain one before attaching a camera. I 
recommend the Manfrotto 234RC 
Monopod Quick Release, which 
costs £26.95. 

Nick O'Doherty 


• For more information visit 
www.bogenimaging.co.uk 
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subscribe 0845 676 7778 










“A family run Independent supplier since 1985" 


Phone 0113 2454256 

Visit our showroom 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG. 
Open Mon - Fri 9.30am - 5.00pm Sat 9.30am - 12.30pm 

email dalephotographic@btconnect.com Fax 0113 2343869 


Canon PROFESSIONAL EQUIPMENT STOCKIST UK STOCK 


“DALES SENSOR CLEAN” SPECIAL OFFER 

2 Free sensor deans worth £ 90 wh en you buy a 5DH, 1 PS MKIII or fO MKIII" 

1 Free sensor clean worth £45 when you buy a SOD / SflQD or 4500 camera** 

EOS IDS MK 111 £6149 

EOS ID MKIII £3199 

2 Year Warranty - 1DSIII + ID III 

5D MKII Body £2099 

5DMKII + 24-105mm £2699 
5D l/IK II + 17 - 40mm £2649 
5D MK II + 24-70mm f2.8 £3099 
5D MK II + 16 - 35mm f2.BL MKII Lens £ 3315 



New CANON TRADE UP AND SAVE 
From the 1st July to August 31st trade in your 
old SLR / OSLR camera (any make or modal) and 
receive a saving of up to £75 on a purchase of a 
new Canon EOS50O or EOSSOOO DSLR. rectclinq 
£75 Allowance against the EOS50D 
£60 Allowance against the EOS500D 
NEW EOS 50D + 16-200 IS Lens £1199 
NEW EOS 50D 4 17 - 85 IS Lens £1099 
NEW EOS 50D Body £819 

EOS 5000418/55 IS £659 

EOS 500D Body £599 

EOS 5000 41 8-2GGmm IS Lens £999 


CANON ACCESSORIES 

14 X EXTENDER If £299 

2 X EXTENDER II £299 

EF12 EXTENSION TUBE £79 

EF25 EXTENSION TUBE £149 

SB-OEX MK 11 SPE EDLITE £375 

430 EX H SPE EDLITE £209 

MACRQLITE MR14EX £ 466 

MACRO TWIN LITE MT24EX £755 

STE2 TRANSMI TIER £199 

OF F CAME RA SHOE CORD 3 £60 

KENRQ EXTENSION TUBE SET £129 
BP511A BATTE R V 20/30/40/50 £88 

LP-E6 BATTERY 50 MKII £69 

IP E4 BATTERY 1DMK3 10SMK3 £128 
LP-E5 BATTERY 4500 £44 

RS -80N3 REMOTE CO RD £44 

RS-60E3 REMOTE CORD £24 

BGE2N GRIP 400 + 500 £159 

BGE5 GRIP - 4SQD /\GQQD £199 

BG'EO GRIP - SO MKII £229 


ALL OUR KIT IS GENUINE UK STOCK 


NOT GREY IMPORT - More kits listed on our web site 


10-22 EFS 
17-55mm EFS 
17-85mm EFS IS 
New 18 - 200mm EFS IS 
60mm Macro EFS 
16- 35mm 12.8L MKII 


£685 17-40mm f4L £655 50mm fl .8 II 

£836 24-70mm f2.8L £1068 50mm f 1.4 

£438 24-105mm 14 L IS £979 50mm fl 2L 

£510 28-135mm f3.5/5.6 IS £389 70-200mmf4L 

£375 24mm f2.B TSE £1155 70-200 f4L IS 

£1238 45mm f 2,6 TSE £1155 70-200 f2,8L 


£99 70-200 f2.BL IS 

£309 70 - 300 IS 

£1321 85mm fI B 
£542 85mm fl .2 II L 
£999 1GQ-400LIS 
£1062 100 f2.0 Macro 



PROFESSIONAL 

Dealer 


Nikon 


PROFESSIONAL 

Dealer 


m 


£1449 300mm 14t IS £1199 

£419 30Omm 12.BL IS £3820 

£321 400mm 15.61 £1149 

£1827 400mm 12.8 L IS £6659 

£1343 400mm 14 DO IS £5436 

£450 500mm f4 L IS £5620 

60Omm 14 L IS £ 7346 

POWERSHOT G10 £429 


VISIT OUR SHOWROOM TO SEE QUALITY NIKON EQUIPMENT. “ASK ABOUT NIKON PLUS” 
D300 D700 D3 D3X D90 DS000 LENSES FLASHGUNS ACCESSORIES 


D3 Body £3299 

D3 + 50mm ft .4 AFS £3599 
D3 + 24-70 f2.8 + NX2 £4549 
D3 + 14-24 f2.8 + NX2 £4648 
New Nikon D3X Body £4895 
D3X + 50mm fl .4 AFS G £5195 
D3X +14-24 f2.8 + NX2 £61 99 
D3X + 24-70 f2.8 + NX2 £ 6099 
D3X + 70 - 200 <2.8 VR £ 6449 
D700 Body £1739 

D700 + 50mm fl .4 AFS £2039 
D700 + 14 -24 f2.8 £3079 

D700 + 24 -70 f2.8 £2989 

D700 + 105mm VR £2379 

D700+ SB900 £2079 

D300 Body £1099 

D300 + 12 - 24mm DX £1955 

D300 + 18-200 VRII £1648 

□ 300 > 16-85mm VRII £1529 

□300 + 17-55 f2.8 DX £2049 

D90 + 18-105mm VRII £895 


Claim E50 Cashback - 50000 lens Ml 
D5000 Body £ 569 

□ 5000 18-55 VRII £629 - £50 
14-24mm f2.8AFS £1349 
24-70mm f2.8 AFS £1259 
PC-E 24mm f 3.5 £1349 

PC-E 45mm f 2 8 £1449 

New 10 - 24mm AFS DX £699 

16- 85mm AFS VRII £435 

12-24mmf4DX £859 

17- 55mm f2.8 DX £1099 

18- 105mm DX VRII £239 

18 - 200mm DX VRII £579 

70-200mm <2.8 AFS VR II £1599 
70-300mm AFS VRII £415 

80-400mm AFD VRII £1199 
200-400 <4 AFS VRII instock£4799 
300mm f2.8 AFSVRII £4199 
400mm f2.6 AFS VR I It* demo £4695 
400mm f2.8 AFS VRII £6847 
500mm f4 AFS VRII , N stock £5999 
600mm f4 AFS VRII instock£6799 


1,4x /1,7x / 2x Converter £319 
MB-D10 Grip £259 

10.5mm f2.8 DX £558 

35mm <1.8 AFS G £189 

50mm fl .8 AFD £110 

50mm fl .4 AFS G £289 

60mm f2.8 Micro AFS £410 

85mm fl .8 AFD £317 

85mm fl .4 AFD £945 

105mm f2.8 Micro VR £649 

SB900 Speed light £345 

SB600 Speedlight £235 

SB-R1 Macro flash £419 

SB-R1C1 Commander kit £599 
SU 800 Commander £299 

WT - 4B Transmitter £529 

GPI-gpsunit £199 

Capture NX2 Software £119 

Capture NX2 Upgrade £99 

Hoodman R/A Finder £99 


HASSELBL 

BUY A H 3D 11-50 or GO CAMERA {Between 

iUa ” 


1st July - 21 st of August) and QUALIFY 
FOR A ONCE IN A LIFE TIME TRIP T< 
NASA’s KENNEDY SPACE CENTRE 


H3D It 31 + SO mm AF LENS Kit 
H3D It 39 + 80mm AF LENS Kit 
NEWH3P9I 50 Kit (No Lena) 
NEW H3D It GO Kit (No Lena) 
SPECIAL - H3D 11 22 (No Lens) 
NEW CFV i Back for 500 aeries 
503 CWD KIT (NO LENS) 

503CW + 80mm CFE + A12 
'HIRE A H3D - 39M KIT E 249 p 
28mm f 4 HCD 
35mm f 3.5 Lens HC 
NEW 35 - 90mm f4 / 5.6 HCD 
50mm I 3.5 Lens HC 
50-110 mm f3.5/4.5 Zoom HC 
80mm f 2.8 HC 
100mm f 2. 2 Lena HC 
120mm f 4 Macro tens HC 
150 mm f 3.2 Lena HCN 
210mm f 4 Lens HC 
300mm f 4.5 Lena HC 
New HTS Tilt + Shift Adapter 
1,7 x Teleconverter 
GIL * GPS UNIT 
HVM Waist Level Finder 
Battery Grip 7, 2V 


£ 10610 
£ 13993 
£15995 
E 24857 
£5893 
£6499 


£ 421G 
irdey 
£ 2691 
£2246 
E 4999 
£2082 
E 2691 
£1345 
E 1969 
£2354 
E 2047 
£2164 
£2645 
£3379 
£921 
£459 
£216 
£155 


New Bowens 500R 

5O0R /500R Safi bax/h roily Kit £ 899 
500R /BOOR Trigger Kit £ 1089 

S00R /500R Travel pak Kit £ 1330 
BOOR / 500R / 5Q0R Kit £ 1424 

Pulsar Radio Triqger Single £ 129 
Pulsar Radio Trigger Twin Pack £ 199 
Pulsar Trigger Card £ 73 

Pulsar Trigger Kit £ 199 

Proline 

Studio Flash Lighting Kits 
1 80/ 1 80 Kit whh i sottbox + twoily £299 

300/ 300 Kit wWi a softtmi + bnjHy £349 
300/ 300 Ktt - Creative Kit £449 
Appollo Accessory Pack 1 £69 


Bowens Liqhtiru 


a nting 

BEST* 


“BRITISH ANI 

2 YEAR GURANTEE ON BOWENS 
SPECIAL OFFER - 2 X 500 GEMINI 
KIT - Only While Stocks Last £749 

NEW Bowens 200/ 200 Kit £ 486 
NEW Bowens 400/ 400 Kit £ 555 
NEW 200/200 Travel Pack Kit £ 869 
NEW 400/400 Travel Pack Kit E 949 
Travel pak - Small E 455 

Travel Pak - Large £ 516 

Pulsar Radio Trigger Twin Pack £199 
NEW RingtlgM Converter £ 249 
Bowens Fresnel 200 Spot E 463 


METERS + FLASH 

Gossen Sixtomat Digital £ t70 
Gosseri DigiPro F 


Gossen StarMe 
SEKONIC L BOSS 
SEKONIC L 358 
SEKONtC L75SD 
SEKONIC L758DR 
SEKONtC L75G Cine 


£159 
£ 329 
£12B 
£ 192 
£349 
£389 
£409 


New Sekonic C-500 Colour E 695 
NewS^onicC SOORCotour £799 
Kenko KFM 2100 £349 

Sunpak PZ42X £ 125 

Sunpafe Aulo 16R pro RingflashE 209 
METZ 45 CL-4 Digital Basic £ 373 
METZ 45 CL-4 Digital Nimh £466 
METZ 54 MZ 41 ’ £327 

New METZ 58 AF 1 Nik/ Can £ 288 
METZ 76 MZ5 £ 679 


SIGMA + Tokina - Nikon + Canon fits 
Sigma 10mm f 2.8 EX DC C 569 
Sigma 10 - 20mm 14/ 5.6 DC £ 399 
New sigma 10-20mm f3.5 EX DC£ 599 
Sigma T2 - 24 mm f 4.5/ 5,6 EX £ 499 
NFW 18 - 250mm 13,5/6,3 DC OS £ 469 
Sigma 24 - 70mm f 2.8 EX DG £ 430 
Sigma 24 - 70 12.8 EX DG HSM £ 749 
Sigma 30mm 11.4 EX DC £ 389 

Sigma 70 ^200mm 12.8 DG MK2 £649 
Sigma 120 - 400mm OS £ 599 

Sigma 150-500mm OS £730 

Sigma 105mm Macro 12.8 EX DG £ 367 
Tokina 10- 17mm f 3.5/4.S ATX DX £489 
Tokina 11 - 16mm 12.8 ATX ProDX £499 
Tokina 12- 24mm 14 ATX Pro DX £ 499 
Tokina 16-50mm 12.8 ATX ProDX £599 
Tokina 5<M35mmf2.8 ATX Pro DX £599 
Tokina 100mmf2.8 Macro ATXDX £349 
Tokina 80- 400mm f 4,4/5.6 ATX £599 


Sandisk 

Extreme 111 CF 
2 GB £ 26.99 
4 GB £37.99 
8 GB £ 62.99 
16 GB £94.99 

Extreme IV CF 
4 GB £ 63.99 
8 GB £112.99 

Extreme HI SO 

2 GB £17,99 
4 GB £40.99 
8 GB £ 70,99 


Manfrotto Tripods + Heads USED EQUIPMENT WANTED quality photographic kit for PX or Commission Sale 


190XDB + 590R02 £99 95 
190XProB 


MONOPODS 


P GO AC 

iM C If Pro 3 f jig go kN 6798 £33 95 

MN680B £43.00 
190 CXPro 4 £ 237.00 eoi□ pii nn 

05SXDB+ 804 Kit £ 119 95 £ TfifX 

055 XProB £127.00 EE SKSv 
055 CX Pro 3 £266 00 KEj ri44 M 

055 CX Pro 4 £ 275.00 ™ 

322 RC2 head £93 00 head ™ 95 

460 mg head £ 68.00 Free Head 
484 RC2 head £ 42.45 
466 RC2 head £ 49.00 with 679B.G80B, 
604 RC2 head £55 00 
606 RC4 head £ 92.00 5£4CX and 695CX 

tttgSU £131:88 

We stock LEE filters 10 % 
discount off all LEE items. 


H 18 i 32 beck M £495 

Ht&ft2Back M-E350 

500 CM Body Back Exc ** £295 
HasseltNad 203FE MMtofiluffl £2500 
Hosselh -ad *■ SOnvn <2 6 FE £695 
HasselWKJ 250mm 14 FE £095 
HasseltHad PME 90 Prism C 450 
Haswibwi PM90 Prtm £ 1 25 
HasselbOd E12 Magazine £295 
Hasaolbiad E16 Magajino £295 
HasselWad At2 Lalcsl type £ 295 
Hasseld -oa A12 One*. Ct25 
HauoilMk) A24 bntM. £ 95 

Hasseltrtad Fros^de &0S3T £ 99 
Pfosnadto 070 adaptor £30 

HasseClad XPsn * 45rnin E995 
Browca Prism FVidw E £ 75 

Bnomoa Sooodgnp E £ 45 

Brorrica PolaroS Back E £ 75 

Orontca Wnm PS Lan* £595 

Bronca 50mm PS Lens £250 

Brooica 50mm PS Inns £ 125 

Broma IZOBwASOAl £25 


RZ 67 ISO mm Jen* Mint. £ 395 
R2 67 50mm I4.5W E250 

R267 75mm Shift Lens M- C600 
RZ 67 iSOrnnn lens Mint ■ £ 395 
R2 67 180mm Lens Esc ++ £195 
RZ 67 210mm APO Mint £495 
RZ 67 256rwn APO Mint - E 495 
HZ 67 350mm APO Mint £600 
RZ SOOfwn t 5 APO Mint - £1267 
R2 02mm Tut* Mini £122 

RBG7 - 90m m Con^lete £250 
Rfi 67 leOmm KL lens M - £295 
HB07 180mm Sehor C Em £105 
Rfi67 45rnin Ext Tutffi £145 

R607 S2mm ExtTUba £146 
RB 57 5D 220 Rfm back M ■ £95 
Rfi 67 pdamid flack M ■ £95 
Mumiyo 645 - 2i0mm N Lana £ 195 
Mamiya 6 ■ 50mm Lens £ 395 
Con tan 545 Film back * msertCISS 
Con tan 645 Film irsart Mint - £70 
COrttax 545 Pro Hood £50 

ContaJt 645 45irm f2 S Mkrt - £750 


Contai RX Body £349 

NiWJrt D2X Body Boxed £ 995 
Nikon FiQO ■+ MBlS Brio M £225 
Nikon F4 Body Ext £ ISO 

Nikon F0C Body Mint - £75 

Nikon FM2n Body £ ISO 

Tokina 10 17mm ATX £)X AFD £349 
NlhJtor 12 - 24mm OX Lw» £549 

NikJkor 16mm f2.6 AF Fieheye E 335 
Sigma EX 16 ■ 50mm 12 0 AFD £ 195 
Nlktor35 - TOmmAiS £ 7S 

S^ma TO - 210mm AF Lens N £ 75 
NihXor 80.200mm <4.5 AiS £ 95 

NikkOr 40Omm fS.S AlS £ 395 

NiWwr AFS 400mm <2.8 VR £4695 
£175 
£49 
£40 
E1O0 
E 396 

£125 
£ £0 


Nikon EH6 maine Unt 
Nikon MB 15 Grip 
Nikon L35AW AD 
Roaw 50mm OttAgon PQ 
Rolfei 40mm HFT 
Symmar 216mfr <5 6 
MWota E 


Rdi Ml 1 eo 12.8 TalftXeiwPO £1199 
HDflei 90 Degree prism GOOD E 22S 
Hanoi 6000 RoN back £ 199 
Roflal ET 17 Extension Tut» E 175 
Me&45CL4 E100 

Leies Vaita Elmar 28 - 70mm H £350 
Leica OOremtSBEirriajUR £195 

Canon EOS 1D MKn Body £ 895 
Canon EOS toady + booster £175 

Canon EOS 1 Body £ 100 

Canon EOS RT Body £ 140 

Own EF 50mm Matra £149 

Canon EF 100mm MK 1 Macro £ 225 
Sigma 2 x Canvartyw EOS £125 

Canon 60 E3 Grip £ 75 

Canon Angle Finder 0 E 99 

Canon ACK ■ E2 Mttn& adaptor £ 49 
Penfax 645 200mirf4 A M- £295 
Penlax S45 400mm 15.6 FA M ES95 
Pomax 6x7 300mm 14 E++ £249 

Ouanlum EJa:tery 1 £100 


Lowepro 

New Toploaders 
PRO 65AW £58 

PRO 70AW £68 

PRO 75AW £75 

Vertex 100 AW £89 


Rezo 20 
Rezo 30 
Rezo 40 


£5.99 

£6,99 

£7,99 


inbo Tripod 

WANTED 


QUALITY OSLfl i 


ES95 mm 
£249 
£100 

€75 'Herr 


are happy to r 
rcusfor 


lems for ciisfomers. 

before iravatllng 


buy securely online www.dalephotographic.co.uk 


Prices subject to change. Greeted 17.7.2009 























Bird Photography Lens Choice 



Lenses for bird photography 


Photographing birds calls for long telephoto optics that 
can be expensive, heavy and unwieldy. Angela Nicholson 
tries out a few more affordable options 


ITH the exception of 
bread-loving ducks at 
the local park and dive~ 
bombing seagulls cheeky enough to 
steal a chip from your hand, most birds 
are very shy creatures. This means 
getting dose to them is tricky, and 
the prospective bird photographer is 
forced to use long focal length optics 
to frll the frame with the subject. 

In addition to their hefty price tag, 
one problem with using very long 
focal length optics is their huge size 
and weight which makes transporting 
and using them just a little bit trickier 
than more common or garden lenses. 
This is particularly true of lenses with 
large maximum apertures., but these 
optics allow messy backgrounds to 
be blurred and help get the best from 
most cameras' AF systems. 

While our lens-testing regime 
has found that these days there 
are few really poor lenses and that 


many are capable of superb results, 
the handling quirks of bulky optics 
can make getting decent images a 
struggle when out in the elements or 
in the confined space of a hide. The 
sheer weight of some lenses may be 
enough to put off the budding bird 
photographer. Unfortunately, the 
realisation that a lens is too heavy 
often only comes after it has been 
carried some metres from the car 
towards the shooting site or as the 
optic is manhandled into position. It's 
an expensive mistake, so in this article 
I will take a look at six lenses that have 
the potential for bird photography to 
see how they handle. 

The lenses 

Although camera producers such 
as Canon and Nikon produce lenses 
ideally suited for photographing birds, 
for this article we have concentrated 
on comparable offerings from 


independent manufacturers such as 
Sigma and Tamron, which offer wider 
compatibility with camera systems. 

To investigate just how challenging 
their size and weight can make 
using large telephoto optics, I took a 
collection of longer lenses along to the 
London Wetland Centre in Barnes to 
photograph the resident birds. 

The Sigma 70-200mm f/2.8 EX 
DG Macro HSM II (£799.99) doesn't 
have an especially long maximum 
focal length, but it (and camera 
manufacturers' comparable lenses) 
is a popular choice for enthusiast 
photographers, so I was keen to see 
how useful it is for ornithological 
photography. This lens is also 
compatible with Sigma's APO Tele 
Converter 2x EX DG and as it has a 
constant maximum aperture of f/2.8, 
autofocus is possible on Canon, Nikon, 
Sigma and the latest Sony cameras. 
Unfortunately, Pentax users can only 
focus manually with this lens and 
converter combination, 

On a full-frame camera the 
teleconverter increases the effective 
focal length of the 7O-20Omm lens 
to 140-4QQmm. However, on an 


APS-C format camera there is an 
additional focal length magnification 
factor and the lens performs like a 
210-600mmoptic. 

Sigma's 15G-500mmf/5-6.3 DG 
OS HSM (£899.99) and Tamron's SP 
AF 20Q-5Q0mm f/5-6.3 Di LD (IF) 
(£1,099.99) have both fared well in 
our tests and they have potential for a 
wide range of photography, including 
snapping birds. On an APS-C-format 
camera, their effective focal lengths 
become 225-750mm and 300- 
750mm respectively. Conveniently., 
the Sigma optic is also compatible 
with the company's 2x teleconverier, 
which results in an effective focal 
length of 300-1,000mm on a full- 
frame camera and 450-1,500mm 
on APS-C format The two-stop 
reduction in the effective maximum 
aperture, however, means that the 
camera's AF system cannot function. 
The built-in stabilisation (OS) in the 
Sigma lens has obvious benefits when 
handholding a camera. 

To investigate whether there is a 
significant benefit to spending more 
money on a lens, I also took along 
the Sigma 120-300mm f/2.8 EX DG 
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This was taken using the Sigma 150-5OOmm f/5-6.3 DG OS HSM at the 
500mm end on a Nikon D300, giving an effective focal length of 750mm 


Taken handheld with an effective focal length of 405mm. The bright, 
sunny conditions allowed a shutter speed of 1/2500sec at f/6 and ISO 500 


HSM. While its recommended retail 
price of £2,999.99 may be relatively 
small potatoes for the professional 
wildlife photographer, it is enough to 
make the average enthusiast break 
into a nervous sweat. This lens is also 
compatible with the Sigma APO Tele 
Converter 2x EX DG and on an APS- 
C-format camera its effective focal 
length becomes 360-900mm, with 
full AF operation. 

All these lenses come supplied 
with deep lens hoods and tripod 
collars as standard., and, importantly 
for bird photographers, the three 
Sigma optics feature Sigma's 
Hyper Sonic Motor for high-speed, 
quiet autofocusing. 

The final two lenses in my heavily 
laden rucksack offer the benefit 
of long focal lengths in a compact, 
lightweight and affordable form: the 
Samyang 500mm f/6.3 (£19999) 
and 800mm f/8 (£299.99) mirror 
lenses. These lenses have a screw 
thread-mount and require a T-mount 
adaptor for use with a modern DSLR. 
Both Samyang optics are compatible 
with full-frame and APS-C-format 
cameras,, with the tatter increasing 


their effective focal length to 750mm 
and 1,200mm respectively. 

In the hide 

Within minutes of installing myself 
in the £ Wi!dside' hide at the Wetland 
Centre, it was clear that an effective 
focal length of 500mm or less Isn't 
sufficient for frame-filling shots of 
mallard-sized birds more than around 
five metres away. In fact, even with 


The London Wetland Centre 
in Barnes covers 42 acres and 
is a Site of Special Scientific 
Interest (SSSI). It offers plenty 
of opportunity to see and 
photograph birds, providing 
that images are for personal use 
only. All commercial or stock 
library photography, filming 
and recording must be agreed 
in advance with the centre. 
Please call 0208 409 4400 
for any commercial filming or 
photographic enquiries. 


an effective focal length of 900mm, 
most birds were out of range for 
interesting shots and I bad to wait for 
them to venture closer. Fortunately, 
the permanent hides have a collection 
of wooden benches so it's possible to 
sit and wait in relative comfort. 

The short, wide glazed widows 
of the hide can be opened and are 
designed to accommodate binoculars, 
telescopes and camera lenses. 


Entry is free to WWf members 
Adult £9.50 

Concession: £7.10 (over 65 years, full-time 
students, unemployed) 

Child: £5.25 (4-16 years) 

Family: £2655 

(Two adults and two children, 4-16 years) 

Children (under four years): Free 

WWT London Wetland Centre, 

Queen Elizabeth's Walk, Barnes, 

London, SW139WT 

Tel: 0208 409 4400 www.wwt.org.uk 


However, the wooden sill makes using 
a tripod or monopod rather awkward 
with the lens being held deeper in 
the hide. A more comfortable and 
convenient approach is to rest the 
lens on the sill, preferably cushioned 
by a bean bag, Even with this support 
it takes a bit of practice to locate a 
bird in the viewfinder when 
very long telephoto optics 
are being used. Tiny camera 
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Lens construction 
Angle of view 
Diaphragm blades 
Minimum aperture 
Minimum focusing distance 
Filter size 
Dimensions 
Weight 
SUP 
Mount 


7 SIGMA 
APOTELE 
CONVERTER 
2XEXDG 


Lens construction 

6 elements in 5 groups 

Focal length 

2x that of a master lens 

Aperture coupling range 

f/2.8-32 

Reproduction ratio 

It that of a master lens 

Dimensions 

68.5x52 mm 

Weight 

m 


SRP £279.99 


movements have a dramatic 
impact upon the composition 
and it is quite difficult to follow 
the movement of relatively slow- 
moving birds on the water. 

With the 2x teleconverter and 
an APS-C-format camera, the 
70-200mm optic is one of the 
lighter options available. Though it is 
relatively easy to manoeuvre and use, 
its maximum effective focal length of 
600mm just isn't long enough unless 
the birds get very close to the hide. 

On the whole, I found the birds were 
at least ten metres away from the 
hide, making this optical arrangement 
fairly redundant. 

I found the Sigma 150-50Qmm 
f/5-6.3 DG OS HSM and Tamron 
SP AF 200-500mm f/5-6.3 Di 


LD (IF) by far the most convenient 
and effective lenses to use in the 
hide, especially on an APS-C-format 
camera. Both of these lenses are 
tighter than the Sigma 12G-3Q0mm 
f/2.8 EX DG HSM, but with just over 
half a kilogram between them, the 
Tamron optic is appreciably lighter 
and easier to position. 

Focusing the Sigma 1 50-500mm 
f/5-6.3 DG OS HSM manually when 
it is mounted with a 2x converter 
requires just a light touch and is 
easy and swift. Keeping up with the 
movement of the birds across the 
water is a little trickier, though. I found 
that the viewfinder of the Nikon D300 
I used this optical arrangement on 
was bright enough to focus manually 
despite the two-stop reduction in 


the maximum effective aperture. I 
should mention, however, that this was 
during a gloriously sunny summer day 
and the experience may be slightly 
different on a wet, overcast afternoon 
in November. 

With an effective maximum focal 
length of 1,250mm, the stabilisation 
system of the Sigma 150-500mm 
f/5-6.3 DG OS HSM should come 
in handy but I found that the way it 
jumps to life, causing the scene to 
shift when the shutter release button 
is pressed, makes uncomfortable 
viewing. Consequently, when 
supporting the camera and lens with 
my elbows on the hide windowsill I 
preferred to turn it off. Images taken 
using the converter are a little softer 
than those taken without it, but it can 


give the reach needed to make a 
decent image. 

With a weight of 2.6kg, the Sigma 
120-300mm f/2.8 EX DG HSM is 
a hefty beast and is best used on 
a tripod or at least a monopod, as 
I found its weight made it awkward 
and cumbersome to use on the hide 
windowsill. Ideally, it should be used 
with a heavy-duty, fluid-moving 
tripod head because otherwise it is 
difficult to move into position and then 
make the small, smooth movements 
required to follow a subject across 
the water. Even when used with the 
2x teleconverter on the Nikon D3G0, 
the AF system was able to put in a 
decent performance with this fens. 

A functioning AF system does make 
life easier. However, achieving the 2x 
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1 SIGMA 

12O-30OMM 

F/2.8EXDG 

HSM 

TNs lens was created by 
transforming a 300mm 
f/2,8 optic into a 
zoom lens, giving the 
photographer greater 
control over composition. 
Sigma's 300mm f/2.8 
has a recommended 
retail price of £2,699.99, 
so the zoom lens makes a 
very attractive alternative. 
Two SLD [Special 
Low Dispersion) glass 
elements in the front 
group and another 
element of SLD in the 
rear group help correct 
chromatic aberration, 
white the lens coating 
reduces flare and 
ghosting. 

In addition, internal 


2 SIGMA 

150-500MM 
F/5-6.3 DG 
OS HSM 

This is the only one of 
our lenses to feature 
a stabilisation system. 
Sigma claims that its 
Optical Stabiliser (OS) 
mechanism enables this 
lens to be handheld at 
shutter speeds up to four 
stops slower than would 
normally be possible 
Three SLD (Special 
Low Dispersion) glass 
elements correct 
chromatic aberration 
and a rear focus system 
minimises the fluctuation 
of aberration that can be 
caused by focusing. In 
addition, the super multi¬ 
layer lens coating reduces 
flare and ghosting. 


3 TAM RON 
SP AF 200- 
500MM F/5- 
6.3 DILD (IF) 

This Tamron lens has two 
LD (Low Dispersion/Low 
Refraction) elements to 
help minimise chromatic 
aberration, and the barrel 
is manufactured from 
durable but lightweight 
plastics to give strength. 

A minimum focusing 
distance of 250cm 
means that, like the other 
optics discussed here, 
this lens is suitable for 
photographing birds in a 
small garden as well as 
large areas. Remember, 
though, that depth of field 
decreases with subject 
distance. In addition, a 
clever, detachable filter 
effect controller (FEC) 
enables a polarising filter 


41 

70-200MM 
F/2.8 EX DG 
MACRO HSM II 

This Tamron lens has two 
LD (Low Dispersion/ Low 
Refraction) elements to 
help minimise chromatic 
aberration, and the barrel 
is manufactured from 
durable but lightweight 
plastics to give strength. A 
minimum focusing distance 
of 250cm means that, like 
the other optics discussed 
here, this lens is suitable 
for photographing birds in 
a small garden as well as 
large areas. Remember, 
though, that depth of field 
decreases with subject 
distance. In addition, a 
clever, detachable filter 
effect controller (FEC) 
enables a polarising fi lter to 
be rotated even when the 


5 SAMYANG 6 SAMYANG 

500MM F/6.3 800MMF/8 
MIRROR MIRROR 


These two multi-coated mirror lenses are available 
from London Camera Exchange for £199.99 and 
£299.99 respectively. They each have a fixed focal 
length and aperture. 





focusing and zooming 
mean that this lens 
doesn't change in length 
as it is used and the front 
element doesn't rotate, so 
polarising and graduated 
neutral density filters are 
easier to use. 


to be rotated even when 
the hood is attached. 

hood is attached. 

In mirror lenses, the light enters the front element, 
then reflects from a mirror near the lens mount up 
to another mirror then back through a series of cjass 
elements, and into the camera. Because the light 
path is "folded' inside the lens, mirror lenses can be 
much shorter than conventional telephoto optics 

18 efements in 16 groups 

21 elements in 15 groups 

13 elements in 10 groups 

18 elements in 15 groups 

7 elements in 6 groups 

8 elements in 8 groups 

20.4*8.2° 

16.4-5" 

12-5° 

34.3-12.3” 

5“ 

3“ 

9 

9 

9 

9 



f/I2 

m 

f/32 

1/22 

f/6.3 (fixed) 

f/8 (fixed) 

l50-250cm 

220cm 

250cm 

100cm 

200 cm 

5.5m 

105mm 

86mm 

86 mm 

77mm 

34mm (rear) 95mm (front) 

3Q.5mm(rear) 105mm(frant) 

1M71mm 

94.7x2S2mm 

935x227mm 

86.6x184mm 

119.5x98mm 

1445x111mm 

2,600g 

l,780g 

!,237g 

l,345g 

705g 

946g 

£2,999,99 

£899.99 

£1.099.99 

£79999 

£19999 

£29999 

Canon, Nikon. Sigma 

Canon, Nikon, Pentax, 

Sigma, Sony, 

Canon, Nikon. Sony 

Canon, Four Thirds, Nikon, 
Pentax. Sigma, Sony 

T-Mount 

T-Mount 


multiplication in the focal length does 
have a noticeably detrimental effect 
on Image quality, and users should 
not expect to make dramatic selective 
enlargements of the images. 

Although they are extremely light 
and compact, the Samyang mirror 
lenses unfortunately lower the 
contrast of the viewfinder and make 
the scene appear slightly misty. This 
makes manual focusing tricky, and I 
found I used a back and forth method, 
gradually homing in on my target.. 
Naturally, this is less than ideal with 
moving subjects, but it is possible to get 
reasonable shots of stationary birds. 

On foot 

Though any of the lenses can be 
used on a tripod outside the confines 


of the hide, when in the open and 
walking you are likely to come across 
birds that have to be photographed 
quickly while handholding the 
camera. It is possible to use the 
Sigma 120-300mm f/2.8 EX DG 
HSM handheld, but it's not especially 
easy and I found my arms soon tired 
of the weight. The Sigma 150- 
500mm f/5-6.3 DG OS HSM and 
Tamron 5P AF 200-500mm f/5-6.3 
Di LD i IF: are much more pmc.ical 
options in these circumstances, 

These lenses allow plenty of scope 
for reframing the subject if it gets 
closer to, or further away from, the 
camera. The Sigma 70-200mm 
f/2.8 EX DG Macro HSM II is also a 
feasible option, especially on an APS- 
C-format camera and with tamer 


birds. When combined with the APO 
Tele Converter 2x EX DG, this lens 
remains handholdable and can 
take headshots of swans or frame- 
filling images of more distant ducks, 
and so on. 

The low weight and compact size 
of the Samyang 500mm f/6.3 and 
800mm f/8 mirror lenses makes 
them ideal for handheld use, but as I 
mentioned earlier care is needed to 
achieve accurate manual focus and 
they are not Ideally suited for use with 
moving subjects. However, with a bit 
of practice it is possible to get some 
very respectable shots. 

Summary 

A 70-20Gmm f/2.8 lens is a 
popular choice with many enthusiast 


photographers, but even when used 
on an APS-C-format camera and 
combined with a teleconverter it is of 
limited use for wild bird photography. 
However, with a bit of luck and a lot of 
patience it is possible get good images 
when birds venture close to a hide. It is 
also a good choice with tamer birds or 
when a feeder is used to tempt them 
(turn to page 23 for more information 
on how to do this). But those 
photographers who want to get a bit 
closer to our feathered friends will be 
well served by a lens like the Sigma 
150-500mm f/5-6.3 DG OS HSM 
and Tamron SP AF 2GQ-5GGmm 
F5-6.3 Di LD (IF). These optics are 
lighter and less cumbersome than the 
significantly more expensive Sigma 
120-300mm f/2.8 EX DG HSM AP 
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Do you have a 
photographic 
question that 
you would like 
answered? 

Be it about modern technology, 
vintage equipment, photographic 
science or help with technique- 
here at AP we have the team 
that can help you. 

Simply send your questions to; 
apanswers@ipcmedia.com 
or by post to: AP Answers, 
Amateur Photographer Magazine, 
IPC Media, Blue Fin Building, 

110 Southwark Street, London 


2% concentration in the working 
solution. Is it likely to have any 
effect on film speed or sharpness? 

Geoffrey Crawley replies Yes, in the 
type of developer quoted, the 
statement still applies. Also, being 
more soluble than the sodium salt, it is 
of use in concentrated liquid 
developers. This is the type likely to 
contain a low quantity of developing 
agent when diluted. Generally, 1 would 
hold to the opinions expressed in that 
article and several of the formulae 
remain in wide use. 

With regard to glycol, its inclusion is 
now standard practice in concentrated 
liquid developer formulae, rf of a type 
that needs to be protected from 
crystallisation in low temperature 
storage conditions. When this 
protection is necessary, I use 
mono-ethylene glycol at around 25 %. 

Essentials purchase 

Lindsay Forester asks I recently 
emailed Intro2020 regarding the 
Seculine Action level. I was told the 
firm doesn't have an online shop 
and recommended that I buy the 
item from www.crookedimaging. 
co.uk. What do you know of them? 


One question readers often ask about 
photographing wildlife is whether it is 
best to use a tripod, a monopcd, or rely 
on a camera’s image stabilisation (IS) 
system. The answer really depends on 
the type of wildiife photography you do, 
and each solution has its own advantages 
and disadvantages. 


Let the AP team answer your photographic queries 


Speaking volumes 


Tom Adams asks I have five hardback, bound 
copies of Amateur Photographer. The oldest two, 

1946 and 1949, each contain a complete year's worth of 
magazines. I also have all of the issues from 1951, but they are split 
between two bound volumes, and I have the July-December issues of 1952 
I was wondering, do these volumes have any value? 


Richard Sibley replies With the issues being in 
bound volumes, they are likely in better condition 
than many copies of AP of this age Sadly, they 
are unlikely to be worth a fortune, but they may 
be worth a few pounds. 

Having checked on eBay, I found that copies of 


AP from this era can sell for up to £4, depending on 
their condition and the particular content of the 
magazine. A complete bound collection will push the 
price up a little. If you were considering selling them I 
would try a camera fair and see what a dealer or 
photographic historian may be prepared to pay. 


Delving into developer 

Alan Johnson asks In 1961, 
Geoffrey Crawley wrote that 
potassium and sodium ions in 
developers are not exactly 
equivalent, possibly due to 
conversion of the developing 
agents to sodium or potassium 
salts. For developers with low 
concentrations of developing 
agent, potassium carbonate gives 


lower contrast than sodium 
carbonate and, by the time the 
same contrast has built up, will give 
greater toe speed. Does he still 
consider that potassium carbonate 
gives higher speed than sodium 
carbonate? US chemists have 
suggested using propylene glycol 
as a solvent for the developing 
agents as it reduces oxidation. The 
solvent is typically present at about 


s 


Troubled conversion 

Shaun Pringle asks I recently bought a Jackar lx teleconverter, costing 
£65, to use with my Nikon Coolpix 8800. However, no matter what I 
try, the photographs I take with it are not in focus. 

You will see from the photographs above that it is much better 
taking the photograph without the teleconverter lens. I've taken many 
pictures, using a tripod and the self-timer to reduce camera shake, but 
always get the same results. Is it usual to obtain worse photographs 
with the teleconverter lens than without it? 

Richard Sibley replies Lenses are designed for optimum performance in 
the camera they are used with, The trouble with teleconverters, particularly 
those for compact cameras (which are fitted to the front of the lens), is that 
they add more glass to an existing design. This changes the optical properties 
of a lens, and generally not for the better. 

Minimum focusing distance will be different, along with the images 
being softer due to the introduction of more glass. Add to this chromatic 
aberrations and It is quite understandable why results from teleconverters 
can be poor. 

Generally, the cheaper teleconverters for compact cameras are actually 
based on designs for video cameras, where the lower-resolution moving 
image is more forgiving. 

Even the superior teleconverters for SLR lenses compromise the quality 
of an image in return for the extended focal length. 
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Your questions answered 


Join our online community, and 
be informed and entertained 
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Total eclipse of tHe sun 

Alphonso asks My friend Alison is going to China and wishes to take 
some shots of the total eclipse of the sun. She will be taking a DSLR 
and tripod, but does she need anything in the way of filters? 

beejaybee replies During the total phase you do not need a filter. 

For the partial phase, buy a sheet of Baader Solar Film and make a simple 
holder for it; instructions on how to do this usually come with the film. You will 
need cereal box cardboard and some sticky tape. 

Do not use photographic filters; even the ND3 (xl ,000} is nowhere near 
dark enough to be safe during the partial phase., especially since there is a lot 
of transmission in the infrared, which is invisible but can very effectively cook 
your retina. 

Baader Solar Film looks like cooking foil, is very protective, has an optical 
density of 5.0 (one part in 100.000 transmission), but it reflects or absorbs 
everything in the ultraviolet and infrared range. It is usually readily available 
from astronomical stockists at around £15 for an A4 sheet, which will be 
enough for your camera lens, a pair of binoculars or a spotting scope., and 
leave enough left over for 'eclipse glasses'. 

There are no heat or pain sensors in the retina so don't take a chance with 
your eyesight. The solar film is relatively cheap and effective, and (when used 
according to the instructions) very safe indeed. 

Richard Sibley replies As beejaybee says, even the strongest ND filters, 
such as the Hoya N 0x400, are not suitable for viewing the eclipse as they 
still pass UV and infrared light. You may use them for photography, but only if 
you use Live View to compose you image and do not look through the 
viewfinder. If you use Baader film, make sure that there are no holes or 
scratches in the film, which may allow unfiltered light to pass through. 

American company Thousand Oaks Optical produces screw-thread black 
polymer solar filters. The filters are priced around £30-35, though you must 
email them for the cost of postage to the UK. For more information visit 
www.thousandoaksoptical.com/sdar.html. 


Richard Sibley replies Intro2020 is 
the official UK distributor of Seculine 
products; as it is not a retailer, it does 
not have its own online shop. Instead, 
it will recommend either an online or 
local retailer who can supply you with 
the product. Rest assured that any 
retailer recommended by Intro2020 
will be a genuine retailer. 



Stabilisation systems allow the 
photographer to reduce the usable shutter 
speed by up to two stops. However, if you 
happen to be using a 300mm f/2.8 lens 
with a teleconverter, then the weight and 
magnification can make it more difficult 
for a stabilisation system to compensate 
fully, it is still possible to get good handheld 
shots using IS if you are using smaller and 
tighter telephoto lenses such as the Tokina 
80-400mm AT-X f/4.5-5.6 AFIID. 

Obviously, the best way to guarantee 
that camera shake doesn’t affect image 
sharpness is to use a tripod. This is a great 
solution if you are concentrating your 


photogra phy on a particular area, or if you 
are seated in a hide. If you are more inclined 
to stalk for wildlife then the impracticalles 
of having to carry the extra weight of 
a tripod, a nd the time spent correctly 
positioning and setting it up, can make it 
too slow to be practical. 

Those who do prefer to track wildlife 
in the wild or in nature reserves would be 
better with a monopod as they are lighter 
and more manoeuvrable and compact. 
While it doesn’t offer the rigidity of a tripod, 
it does help to reduce vertical camera shake 
that can be caused by using longer, heavier, 
telephoto lenses. Richard Sibley 


Next week 

On sale Tuesday 4 August 

Macro 




Brian Matthews on achieving creative macro images 
using a 24-70mm lens with an extension tube 

An intimate 1:1 

Flickr’s top macro 

man Brian Valentine 

shares his tips for 
getting in dose 

Macro systems 

AP’s technical department uses three different 
setups from the completely manual to the highly 
automatic in a macro challenge 

Geoffrey Crawley explains... 

AP’s photo-science consultant explains what 'macro’ 
really means, and examines the challenges faced by 
macro lens designers in the first of a two-part article 

Does it stack up? 

Barney Britton tries out ZMCombine, a free 
download designed to help achieve extended 
depth of field in macro photographs 
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Bird Photography jgers And Supports 


Type 



Range; Usually between 30cm and a few metres 


£20-£350 


liJjuLU 


Range; Generally around 8m, but 100m possible 


Basic wireless 
trigger, but more 
expensive models 
have great 
functions 


& © 


£35-£7G0 

From around 80m upwards 


£10-£35 

Range: Usually available in lengths of 3,5 or 10 


When photographing birds and other wildlife, alternative 
methods of triggering and supporting a camera can be 
advantageous. Richard Sibley explores the options 


W M Mb can't all afford a 

500mm f/4 telephoto 
W W lens for photographing 
wildlife. However, there are other 
options for getting dose-up shots 
of birds and other wildlife. 

Firing you camera's shutter via a 
remote camera trigger allows you to 
place a camera and lens close to a 
subject and then retreat to a distance 
where you are not going to scare the 
birds away, be this a camouflage hide 
or the comfort of your own home. 

However there are a number of 
different ways that you can fire a 
camera shutter without having your 
finger over the shutter button. 

IVe looked at the options available, 
and have weighed up the advantages 
and disadvantages of each. My 
general conclusion is that a wireless 
trigger is preferable, as it allows 
the photographer to be positioned 
further from the camera. Having said 
that, some wired releases have their 


own particular advantages, such as 
intervalometers, or even the ability 
to tether a camera to a computer 
for full preview and control. Which 
trigger is most suitable may depend 
on the particular subject you wish to 
photograph: wading birds will require 
a different remote technique to 
photographing chicks in a nest. 

It is not just remote triggers that 
offer an alternative method of 
shooting. Apart from a tripod, there 
are a number of other methods of 
supporting a camera and lens. Some 
are able to support a camera on 
the branch of a tree, or extremely 
low to the ground. Even the humble 
monopod can be adapted to give it 
extra support, which will make it more 
suitable for use with longer lenses and 
bird photography. 

Whatever the type of wildlife photos 
you wish to take, there should be an 
alternative trigger and support to help 
you get the shot you want. 
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£10-£168,99 

Range: Up to 5m before extra power is required 
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Triggers And Supports Bird Photography 


In 


An air-release cable works 
by forcing air from a rubber 
bulb to press a pin down on 
to the shutter release. Most older 
SLRs will have the required socket 
to screw the release pin onto the 
shutter but newer SLRs will require 
an adapter for the air release to work 
{see Options, right). 

Once attached, it is simply a case 
of squeezing the bulb to fire the 
shutter and take an image. When 
squeezing the bulb it can take a 

Triggering a camera's 
shutter via infrared requires 
two parts: a receiver and a 
transmitter, The transmitter is the 
remote control unit that sends an 
infrared signal to the receiver, Some 
cameras have built-in receivers and 
only require a remote control. Others 
need the remote control and a 
receiver, which are supplied as a kit. 

The receiver usually sits on a 
camera's hotshoe, plugging into its 
cable release socket, When a signal 

♦ Radio remotes work in 
a similar way to infrared 
remote control triggers, 
but using radio signals rather than 
an infrared beam, This allows them 
to trigger the camera from further 
away, and without the need for a 
direct line of sight with the camera 
in fact, most radio remote controls 
will work through glass and thin walls, 
making them perfect for shooting 
birds and wildlife from the comfort of 
a permanent hide. The majority will 

A simple mechanical 
cable release is similar to 
an air release, except that 
it uses a wire rather than air to 
trigger the shutter. Generally, wire 
cable releases are limited to just a 
few metres. 

Electronic cable releases are now 
the norm, though again they are 
usually limited to short distances. 
Basic versions are usually able to 
focus as well as fire the shutter, 
and can perform tinned exposures 




By connecting a DSLR to a 
computer via a USB cable, 
it is possible to control all 
the exposure settings of a camera 
remotely. Most DSLRs offer this 
functionality, so long as you have 
the correct software, 

The maximum length of USB 
cable that can do this is 5m, though 
a powered USB hub can be used 
to connect cables together Having 
this ability to focus the camera and 
see a Live View preview of your 


fraction of a second before there 
is enough pressure for the shutter 
to be pressed, so this method is 
not suitable for shots that require 
precise timing. 

Autofocusing can be awkward 
with an air release, requiring a light 
squeeze of the bulb to focus, then a 
harder one to take the picture, but 
there is no way to tell if this method 
has worked. It is best to pre-focus 
manually on an area and use the 
device purely to trigger the shutter. 

is received, the shutter is triggered 
However, the infrared remote must 
have a direct line of sight with the 
receiver, which, because it is sitting 
on the hotshoe, is pointing in the 
same direction as the lens. This 
means you will need to be positioned 
a few metres in front of the camera, 
so make sure you stay out of shot. 

Most remote controls have 
the same two-stage button as a 
DSLR shutter, so you can activate 
autofocus, and trigger the shutter. 

have four channels, so you can 
make sure that you are not working 
on The same channel as another 
nearby photographer. 

More advanced wireless remote 
devices operate using a digital Wi-Fi 
signal, which allows you to remotely 
view, and change exposure and focus 
settings, via a Live View display on a 
computer. The devices are expensive 
and are really the preserve of pro 
photographers who need to send 
images immediately to a computer. 

and lock the shutter for manual 
bulb exposures. 

However, like other triggers, the 
more expensive models have more 
sophisticated features, such as timers 
for delayed exposures and for setting 
extremely long exposure times. 

For bird photographers wishing 
to document a particular location, 
a release with an intervalometer 
function allows a series of images 
to be taken at set intervals over a 
designated period of time. 

image so you know exactly when to 
take the shot is extremely useful In 
practice, though, the short distance 
can make its use difficult for bird 
photography. 

However, it can be a suitable 
method if the camera is tethered 
to a suitable laptop in a hide, with 
the camera positioned a few 
metres outside. 

Longer distances are possible 
using a wireless Wi-Fi transmitter 
(see Radio Remote, above). 


For and against 


remote release 

compatible 

methods 

with most 

available. 

modem DSLRs 

Not reliant 

via an adapter. 

on batteries. 


Simple 


mechanical 



Ha good 

y 

option 


instead of a 

to the camera 

radio trigger. 

is required. 

Many 

Some may 

additional 

not function 

functions 

in extremely 

available if 

bright light. 

you are 


prepared to 


pay for them. 

i m 


Allow the 
greatest 
distance from 
the camera. 
Can work 
through glass 
and thin walls. 
Wi-Fi versions 
offer full 
camera control 
via a PC. 



expensive. 
Security can be 
an issue if you 
are standing 
further from 
your camera. 



Many 
cameras 
come with 
remote 
capture 
software. 
Offers a 
live, remote 
preview and 
full exposure 
adjustment. 


y short 


distances 
Reliant on 
using a laptop 
computer. 


Options 

I used the Kaiser 1 Gm pneumatic 
release, which is available from 
www.fotospeed co m fo r £ 31 3 0. 

If you own a DSLR you may need a 
adapter, such as the SRB-Griturn 
cable release bracket, which 
costs £24.95, or the Kaiser cable 
release adapter, which costs around 
£22.60. For more information 
visitwww.srb-griturn.com and 
www, fotospeed .co m respectively. 


I used the Nikon ML-3 remote 
control set (£245.99). Besides the 
standard triggering options, it is able 
to create an infrared beam between 
the transmitter and receiver, and 
fire the shutter if this beam is 
broken, which is perfect for wildlife 
photography. Canon offers the 
equally sophisticated LC-5 (around 
£360), which has a huge 100m 
range. More basic infrared remotes 
can cost as little as £20 


Wireless radio remote controls 
can vary greatly in cost depending 
on functionality. I tried the Hahnef 
HW 433 MSG pro remote control, 
which is available for around £49. 
The remote is available in Canon, 
Nikon, Olympus and Sony tits, and 
would be my recommendation 
for bird photography and general 
wildlife. Wi-Fi transmitters are very 
expensive, but are the ultimate 
wireless solution. 


A basic 1 m wire cable release Is 
available from SRB-Griturn {www. 
srb-griturn.com), though this will 
also require an adapter {see Air 
Release, above). Third-party 
electronic cable releases are 
available. The Hahnel remote 
shutter release, which is available for 
Canon, Nikon, Sony and Olympus 
cameras, costs around £20 
However, even with a 2m lead, 
it may be too short for bird 
photography. 

Many DSLR manufacturers supply 
remote capture software with their 
cameras Nikon DSLRs require 
Nikon Camera Control 2,5, which 
costs £168.99. Third-party 
solutions are also available, including 
Breeze Systems' DSLR Remote Pro 
and NKRemote, which each cost 
£69.95. For more information visit 
www.breezesys.com Once you have 
the relevant software, a 5m USB 
cable should cost around £10. 
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Bird Photography gers And Supports 


...and supports 

When a tripod won’t do, try some of these alternative ways of supporting your camera and lens combination 


£24.95 



Not the most 
useful support for 
bird photography 


ICT1 




a 


BAG 


£12.95 


A beanbag is one of the most useful accessories you 
can have in your camera bag. The Wildlife Studio 
Delux Beanbag is split down the centre, which allows 
it to be easily placed on a tree branch or even over a 
car window. However, at its simplest it can be placed 
on the ground and used to keep a lens steady while 
you photograph wildlife from low down. 

For more reformation orto buy visit wwwthe wildlife stud io.com 


The Windbag Pro is a very simple plastic device 
that slides over a car window, providing a platform 
on which a beanbag sits and which can in turn 
help to support larger lenses. Although it won't 
be of much use in more remote areas, it r s great 
for when you spot something while driving in 
the countryside, or if you are lucky enough to 
be going on safari. 

For mure information orto buyvisitwww.speedgraphic.cn.uk 


OPTERA PRO460 £54.49 

Although similar to a Gorillapod, the jointed legs of the Trek-Tech Optera Pro 460 are 
covered in material, which helps add extra grip. The biggest difference is that one of the 
Optera's legs is twice as long as the other two. This allows it to be wrapped further around 
an object, or even to be folded up to help support a telephoto lens. With its MagMount 
quick-release plate making it easy to remove the camera from the Optera Pro 460, it really 
is a useful alternative support for the more adventurous photographer 
For more information visit www.jotmsons-piiotopiaxo.uk 


MANFROTT 361 

SHOULDER BRACE £24.95 

Monopods provide a lightweight alternative to a 
tripod for photographers who [ike to track the 
birds they photograph. Unfortunately, what 
they make up for in portability they lose in 
sturdiness, with monopods lacking the 
support a tripod offers. The Manfrotto 
361 shoulder brace fits to the top of 
a monopod and is designed to push 
into your shoulder when shooting. 

This adds stability and helps reduce 
movements that could cause 
camera shake. 

For more information visit 
www.bogenimaging.co.uk 
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around £90 

The three fully articulated and jointed legs of 
the Joby Gorillapod make it much more than a 
conventional table-top thpod. Using the 29cm 
legs, the Gorillapod can be wrapped around the 
branches of trees, railings, posts and any other 
number of places. This makes it perfect for 
positioning your camera in a tree and triggering 
the shutter with a wireless remote. 

For more information visit www.intro2020.eo.uk 
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IMPROVE YOUR 
PHOTOGRAPHY SKILLS 


Enrol today, receive your student pack and start learning new skills! 



TO ENROL OR FOR 
MORE INFORMATION 
SEND THIS COUPON TO 

The School of Photographic 
I imaging Ad min istracor 

Blue Fin Building, 9th Root: 

I f 0 Southwark Street, London 
or call 0203 1484326 


r Yes, E'd like to enrol on the 
Foundation in Photograph/ 

P Please send me more details 
about the courses 

Mr/hWHs.. Forename.,. 

Surname. 

Address.. 



Postcode.. 

Daytime tel number 
Email. 


The Foundation in Photography gives you the inspiration and practical knowledge you need to take beautiful 
images. Rediscover the world as you learn to capture a breathtaki ng sunset, a loved one's portrait, a special 
gathering or simply a butterfly in your garden. On graduating you will have the creative and technical knowledge 
you need to take images of a high technical and artistic standard. 



What you 
will learn: 


• Winning composition 

• Making landscapes with impact 

• Expert metering techniques 

• Shooting striking portraits 

• Depth of fi eld control 

• Mastering still-life 

• Controlling flash 

• Wildlife and nature photography 

• Using colour 

• Sports & action shots 

• Choosing the right lens 



SCHOOL Of 

PHOTOGRAPHIC 

IMAGING 


Nikon 

ttm Awr tt Mr 


M ^arrowfile 

Ad0t» ilftl'ilf ifttt ill t*ff fwt hllflFl 


JESSOP_S pho b*x 

TOW nCIUDLl Ml MAHON ■ 


Your course includes 

• Full-eoiour r 
illustrated course manual 

• Personal tutor 

• WriLten feedback on the 
coursework you submit 

• Free kit Jessops Portaflash 
5-in-1 reflector, gneycand, 
lens brush, inkjet paper 

• £650 off Photoshop CS4 Extended 

• 50% off an annual subscription 
to Amateur Photographer or 
What Dfg/ta/ Camera magazine 

• 20% off digital print 
orders with Photo Box 

• 20% off digital prints 
with Arnowflie 

• 10% off Jessops branded products 

• Official course certificate on 
graduating 




ff you would like to receive the 5Pf student 
E-newsletter please tick heneP 

HOWTO PAY: (UK RATES). 

Overseas fees available on request 

BY CHEQUE OR POSTAL ORDER: 

Made payable to 1PC Media ford £299 

BY CREDIT CARD:F Please debit £299 
Mastercard f Visa f 

Card number........ 


Issue number.... 

Start date. 

Expiry date... 

Three-digit security number.. 

Signature (I am over 18) 


BY DIRECT DEBIT: 

Please note, if you are paying by 
Direct Debit the full cost of the 
course will be £315 

r Yes, please send me a bank instruction 
form to deduct three monthly debits of 
£ 105 from my account 

Signature (I am over- 18) 


"fvpu wnud liln; to receive from lh<? S. a l ranriunine 

news r special offers and product and service a format ion 
and tala? part in research, please tide h«rr: (“ 

AmaLcMrS^rqrg^mphw. pubirched try IRC Mr;*! (IPC/ 
will collect your perscxial ^formation to process your 
entry. IPC would like tu convict yw by post or tcfcfjtign*? 
In promote and as?; your opinion, ay cur products and 
services. Tick here if you prefer not to hear from IPC C 

IPC oicisionally pstis your details to carefully- wsletted 
organisations so they cam contact you Ijy telephone or post 
with regards to promote^ and reysardhr,£ their products 
and service s. 

Tick here if you prefer CD 1 1 

not to be contacted O 


For detailed course contents visit www.amateurphotographer.co.uk/spi 

and download an information pack, or call Charlene Baker 0203 148 4326. 
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Bird Photography Jigiscoping 



ou are keen to enter the world of wildlife 
photography but can’t justify the cost of extreme 
telephoto lenses for your DSLR, digiscoping might 
be right up your street. Barney Britton explains 


D igiscoping is the practice 
of attaching a camera to a 
spotting scope or telescope 
using an adapter, so the camera 
records the view your eye would 
normally see through the scope. 
One advantage of digiscoping over 
conventional extreme telephoto 
lenses is that the effective focal 
lengths of telescopes and spotting 
scopes are extremely long - at least 
1,000mm (equivalent). Typically, 
such as lens is r in terms of cost and 
bulk, beyond the reach of most 
enthusiast photographers. 

In this article I will show the sort of 
results you can expect from relatively 



inexpensive digiscoping outfits, as well 
as listing some higher-quality options 
for the more quality-orientated 
photographer/ornithologist. On page 
58 we've also asked an expert on 
digiscoping to share his knowledge 
and give us his top tips. 


Birding on a budget 


For my first excursion with a digiscope, 
I opted for a typical beginners' kit, as 
recommended by London Camera 
Exchange, comprising a Hawke 
Endurance scope with 23-70x70 
eyepiece, and an Optical Vision 
universal digiscoping adapter. The 
combined value of this kit is just 
under £200, making it among the 
most affordable entry points into 



digiscoping. The Optical Vision adapter 
is a simple but effective device that 
clamps over the scope s eyepiece, 
and is held on by a screw-down 
friction plate. A variable height plate 
accommodates most lightweight 
compact digital cameras, and I 
used a Fujifilm FinePix F200 EXR 
The effective focal length of this 
combination is around 1,100mm, at 
an effective aperture of roughly f/14. 

The benefits of this outfit are its 
low cost and relatively low bulk. 

The universal digiscoping adapter 
is an awkward shape, but adds little 
weight to my kitbag, and the Flawke 
Endurance scope is one of the 
smaller and lighter scopes available. 
The downsides became apparent as 
soon as I started using it. Even with 
my camera's lens at its maximum 
telephoto setting I was still seeing 
a J tunnel j effect in my images, and 



i 

> iv 


The 'tunnel vision' effect of the 
vignetting is obvious here, and 
is caused by the relatively small 
aperture of the scope's eyepiece 

sharpness is pretty low even when 
the scope is securely fixed to a tripod. 
Chromatic aberration is noticeable 
but not objectionable when the scope 
is used normally, but when a camera 
is attached images show severe yellow 
and purple fringing. I struggled to 
get usable images from this 
combination, although with a little 
patience I managed to get what I 
would consider to be some decent 
'record' shots of the birds that I 
spotted. Some of these would be 
perfectly usable for inclusion in a web 
gallery, or as the basis for a sketch in 
a notebook. However, the quality is far 
off what I would consider acceptable 
for a photographic portfolio. 
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Digiscopinc Bird Photography 




One step up 


As well as making adapters to 
mount virtually anything to anything 
else, SRB-GriUjm of Dunstable in 
Bedfordshire also deals in digiscoping 
equipment. The Opticron HR80 GA 
ED is one of the compands most 
popular high-end scopes, and the ED' 
designation means that it contains 
extra low dispersion glass, which 
should ensure much improved image 
quality over the Hawke Endurance. It 
comes at a cost, though - the HR80 
ED retails at £849.99 excluding an 
eyepiece (available from £5799), and 
it weighs almost 2kg. 

I attached the scope to my chosen 
camera - a Nikon Coolpix P6000 - 
with SRB f s made-to-order swing- 
out digiscoping bracket (£79.95) 
plus the cable release bracket for 
compact cameras (£24.95). 

The digiscoping bracket is 
designed to allow the camera 



Static subjects, such as this heron, 
make good targets for digiscoping, 
because focusing is very tricky until 
you get more experienced 
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Bird Photography Jigiscoping 



Martin from London Camera Exchange 

We asked Martin, a digiscoping expert from the LCE’s 
Plymouth branch, to answer our questions and offer some 
top tips on digiscoping for the amateur photographer 


to be swung into position very 
quickly, which is perfect for a 
quick grab-shot if something 
interesting comes into the field of 
view. My swing-out bracket is fitted 
with a Nikon P-6000-compatible 
sleeve, which bolts onto the eyepiece 
of the scope, and features an aperture 
to accommodate the camera's lens 
at its telephoto setting. The whole 
attachment assembly is well made and 
surprisingly light If you don't need to 
switch between a camera and normal 
viewing method quickly, the simpler 
threaded sleeve and camera adapter 
(£39 99 and £19.99 respectively) are 
less cumbersome. 

Image quality is a step up from the 
Hawke Endurance, but there's a lot of 
glass between the camera's sensor 
and the subject, which makes some 
fringing inevitable. Sharpness is good, 
assuming that the whole assembly is 
held rigidly, although this is a heavy 


outfit, and even with a sturdy tripod 
and head I struggled with camera 
shake on a moderately breezy day. 

SRB-Griturn also sent me a 
prototype of its new DSLR Bracket 
(£120.99), which is currently made 
to order but is in the process of being 
refined. The DSLR is mounted onto 
a plate at the end of two rails, along 
which travels a sleeve that is designed 
to bolt over the eyepiece of the 
Opticron HR80 scope. The DSLR's 
lens then looks directly into the scope, 
This kit is even more cumbersome, 
but very versatile. This setup is best 
pointed at a static subject, like a nest 
or feeder, since tracking a moving 
animal is extremely difficult As an 
alternative, Opticron also makes an 
SLR Photo Adapter (£149.99), which 
allows a DSLR to be attached to the 
HR80 scope via a T-mount (supplied 
separately), This adapter contains its 
own optics. 


Q What sort of budget would 
someone need to get started 
in digiscoping? 

Ideally, you need to spend about 
£350 for the scope and roughly 
£100 for the adapters to attach the 
scope to your camera. For better 
quality you should consider an ED 
(extra low dispersion glass) scope and 
these start at around £650 including 
the eyepiece. You don't absolutely 
need a top-end compact, and I 
wouldn't recommend using a DSLR if 
you’re just starting out. A sub-£200 
digital compact camera will probably 
be adequate. Optical stabilisation in 
the camera's lens helps, but optical 
zooms greater than 4x don't. 



Q lf money were no object, 
what would be your dream 
digiscoping outfit? 

A A Swarovski ATM80HD 
scope including a 25-50x 
eyepiece (£2,538) combined with the 
Swarovski DCB-A digiscoping bracket, 
which costs £220, and a Nikon 
Coolpix R6000 or similar compact 
camera with a cable-release adapter. 
A sturdy tripod is a must with this sort 
of combination to avoid camera shake 
and we've found that the Manfrotto 
190CXPR03 teamed with a 701 
HDV head is particularly effective. 


Q Are there any common 
pitfalls/mistakes that 
people make when they are 
new to digiscoping? 

A The most common mistake 
people make is using a camera 
with more than a 4x optical zoom, 
but anything greater than this really 
isn't suitable for digiscoping. Another 
mistake is trying to run before you 
can walk, and going straight for a 
DSLR. They are difficult to use in a 
digiscoping outfit, mainly because of 
their bulk. If you're already carrying 
around a scope with a tripod the last 
thing you want is a big, bulky DSLR to 
cart around as well. 

Another point that a lot of people 
tend to neglect is the necessity for 
a decent tripod. When digiscoping, 
you are, depending on your gear, 
potentially dealing with in excess of 
120x magnification, so the head and 
tripod combination is just as important 
for ensuring sharp images, if not more 
so, than the quality of the optics. 

Q What advice would you 
give someone interested 
In starting digiscoping for the 
first time? 

Let the camera do the work. 
You've got more than enough 
to be thinking about framing the shot 
and keeping everything shake-free 
at those high magnifications without 
having to think about exposure. Initially 
at least, just stick whatever camera 
you're using on sport or action mode 
if it has one, and simply let the camera 
get on with it. Be prepared for a lot 
of missed shots, but if you stick with 
it you should find that you get shots 
that you couldn't get with conventional 
telephoto lenses of an equivalent cost. 



Magnification 
explained 

The magnification of scopes is relative to 
subject size as your eye perceives it. So if the 
total magnification of your scope/eyepiece 
combination is lOOx, that means the subject in 
the viewfinder appears 1 OOx larger than it is to 
the naked eye. To find the magnification of your 
scope and eyepiece combination, divide the 
focal length of the scope (usually listed in the 
scope's handbook) by the magnification of the eyepiece. Be aware that 
the focal length of the scope is not equivalent to the conventional 'mm' figure 
of a normal lens, and the magnification of the eyepiece may differ depending 
on the scope to which it is attached. 

What’s what, 
and how much 

1 SRB-GRITURN SWING OUT 
BRACKET £79.95 (made to order] 
www.srb-gri turn, co.uk, 01582 661 878 

2 OPTICRON HRSOGA ED SCOPE 

£849.99 (not including eyepiece! 
www.srb-gritum.co.uk, 01582 661 878 

3 OPTICAL VISION UNIVERSAL 
DIGISCOPING ADAPTER £69 99 

www.Lcegroiip.co.uk, 8287 379 8288 

4 HAWKI ENDURANCE SCOPE 

£119.99 

www.Lcegroup.co.uk, 0207 379 0200 

5 MANPROTT0190XB £105.95 
www.bogenimaging.co.uk, 01293 583 300 

B NATIONAL GEOGRAPHIC 

NGEH1 HYDROSTATIC 
LOCKING HEAD £259 95 

www.bogenimaging.co.uk, 01293 583 300 

7 SRB-GRITURN DIGISCOPING 
SLEEVE + NIKON P6000 
ADAPTER £39.99 + £19.99 

www.srb-gritummuk, 01582 661 070 

8 SRB-GRITURN DSLR 
BRACKET £120 99 

www.srb-gnturn.co.uk, 81502 661 878 
(made to order) 





For more information visit www.cfigiscoping.co.uk, a dedicated website maintained by LCE, 

Thanks to the London Camera Exchange and SRB-Griturn for the loan of 
equipment used in this article and for their advice. Visit www.lcegroup.co.uk for 
London Camera Exchange branch locations and telephone numbers, and for 
SRB-Griturn visit www.srb-griturn.co.uk or call 01582 661 878. 
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NICHOLAS 


15 CAMDEN HIGH STREET, LONDON NW1 7JE 
TEL: 020 7916 7251 or 0207 387 3355 
MON-SAT l0-6pm FAX: 020 7419 1719 

www.nicholascamera.com 

50 YARDS MORNINGTON CRESCENT TUBE 

CAMERA COMPANY FOR THE AMATEUR/PROFESSIONAL PHOTOGRAPHER, CAMERA COLLECTOR 


MEW UK DIGITAL SLR's and LENSES 

CANON 3M/4 IKK.£lo# 

CANON SM.'GQDnrtl F4LIS IN STUCK „£low 

CANON mmn\ 14 M IS IN STOCK.£1 aw 

KIKQHt DS.DTOD.USDD IN STOCK.£lOw 

CANON F0‘ "OCX ?.hw 

CANON LOS SO MR: I IN STUCK.flaw 

CANON EKTEWKRS,SPEBNJTES .Dow 

SlGMA2DM.a.3dl1.4CAF/MF .£399 

SIGMA 1 U4flRH MFWAF/SWTf .£3ftf 

SIGMA 17-3 5mm HMtknilU...._1171 

SIGMA 7B-2DD I2.3BG..CAF.1535 

SIGMA mm\ f2,8 EXCAF...El 975 

SIGMA 105 NCM UFflUftSONY ...1375 
HOST HKOMCANiN LENSES & ACCS CLOW 
KENNO PR0-3U01.4/Zi CAF.'HAF .£179 

PROFESSIONAL DIGITAL MEDIUM 


KASSEL MJO-11 39MP,(SPECIAL? -. ENEG 

KASSEL 39MP BACMlff FIT 1 .£NEG 

LEAF APTUS K05/* SPECIAL) . £NEG 

RODEHSTDCK 45imfn f4,5,COPfll . £NEG 

APU-DIQITAR 23-12Qmen BIST OPAL ...'ll LG 
G TRONIC 

SHUTTER 

ESDTERlBAr'EXailGA 

APCAM WOTDR.HASSEL5Oa.0XD .,£695 

ALPA 11 SUSDmmll.O.£2275 

ALPA 6c,9d 16d 11 body .ENEG 

ALPA LENSES 24-500m m .CASK 

nni :;.-s ..mi :□ 

ARC HASSELBLAO 35/75mm LENS . TASK 

ARC HASSEl0lAD+45mm..from£2675 

ARCA 1M.SM7iH.4 QutRs.. ,£ASK 

BESSA R2/0LIUEJNEW.£2a9-£496 

6FSSA-R LENSESn2-90inin'iNEW £ASK 

BES5A-L/NEW . . 1194159 

8ESSA-T/NIW . E1904275 

BERTRAM-0EWI ZOOM SPOTMETER . £275 
BRONICA RE 645-85mm. UNUSED? ....£696 
IfcFliaiilCA 4StF9HOER-ftRNE.W7 £445 

2AMDC -..ITS.TASK 

CANON IDS MK111'llNUSEO 7 £395644475 
I AN ON ID MK111/1JNUSED7 E199M253S 
CANON IDS MK11/ASUEW ....£159542175 

CANON EOS IDS/jsne'.v .E875-C1275 

CANON EOS 1D MK11 /asnew... 1775-21296 

CANON EOS ID. £4954725 

CANON EOS 5D. . .£79941675 

CANON EOS 50D EKD UNUSED £775 

CANON EOS 450O.ASNEW . £393 

CANON CP-E4 BATTERY PACK.TASK 

CANON 24mrn.45mm FlUStiMt.£395 

CANON EOS WHS/ASNEW £375-£S95 

CANON FlnAEASNEW UNUSED.£1299 

CANON TgU.BOXED.UNUSED £496 
ICUr, F- i AS'BY.LN.SED TIES 

CANON EOSS.BOKEb UNUSED . £396 

7'MOr-. hi: T^Onn.i- itiv, f37j-T-:=j 

CANON FD 24mm 11 A L . £5464096 

CANON FD 1 UOtniU MACRO+TIJ B E £299 
CANON FD 200 MACRO-Rnaltah . ..£725 
Canon FD 56-360mm L+Hood.nlce , ..£1475 

CANON FD 300mm 12.8 . E74541396 

CANON FD 400mm (J.a.flOOrnmSi ... ENEG 
CANON VT.'VI T-SOrtlfli | L391 , „ ENEG 

CANON Mmmfl 2L39.£8954596 

CANON EOS SSmm M 2L/11 £1226-El 575 
CANON EOS lOOmm MACRO . .42654375 
CANON EOS 14 mrn 12 fl.'l 1 .. ..El 195-El 696 
CANON EOS 15mm F1SREYE . .44254495 
CANON JDO mm 12.fttJS/a§mrw£2575431$5 
CANON 300mm 12 BL/Kflew .EH2S-E2S75 
CANON 360mm HUIEFnW? ..,£59941096 

CANON 460mm 12 BU11 . £285644495 

CANON-SIGMA 40015.6 HSM . £575 

CANON 600mm I4L1IS . D775-E5950 

CANON 11-17mm TAMRON.£375 

CANON 16-35 12.0L/1 1 .E745499S 

CANON EOS 17-401/asrteW . . £4754575 

CANON EOS 2035 f2.8L.£4754575 

CANON EFS 16-22niin/asnevi, ,44754575 

CANON 24-79 12.BL/asne# .£7454945 

CANON 24- 106mm L/NEW . £6754096 

CANON 28-7012.8L/asnew . £575-£775 

CANON 35-350imm-L^sne%' ..,£79541345 
CANON 7U-2M f2 3U'IS .... . ES45-EU75 

CANON 70-290 f4!_.'IS .£3754349 

CANON EOS 100-39015 6L .,... . .. £475 

CANON EOS 100-490L IS. £39541175 

CANON-SIGMA 100'3(XK4 DQ . £796 

CANON-AF TOKINA 12-24DX . £3BS 

CANON EX SPEEDLITES.£1264326 

CAN0NMR14EKRINGFLASH. .. , £425 

l~A>: V OCIG £27£45£5 

CONTAX 24-B5nlni AF .. .... , ,,£4754599 

CONTAX 25mm.2BmrrvMM. £1954445 

CONTAX 05mm 11.4/MM .£376-£576 

CONTAXT OUTFIT.UNUSED . £596 

CONTAX T2.G0LD. UNUSED?.£696 

CONTAX DATABACK-T2 GOLD . £175 

DONTAX T2.TITN. BLAC K.UNUSED?.£525 

CONTAX T2JITN,'UNUSED?. , , £175 4325 

C0NTAXT3.ANNIV.7OYfl .EASK 

CONTAX 645 comp -Omilwck . Etaik 

CCNTAX645 35w.12317AKRD 1119541495 
COM TAX 02+45 mm,BLA0K/nice ..£5504796 
CONTAX-G LENSESIBLACKfflEWT TASK 

CONTAX 02+45 m.TTtnjm . £696 

DALLMEYPR 5cm II. T mount ..tak 

EPSON PS-5090 PORTABLE STORG ...Task 

FLUID HEAD TR.IPODS .COME TO SHOP 

FUJI SWD 65mm 15.6|5*4)Copal . £699 

FU. 1360mm 16.3 Copal ■■■■■. ... .£799 

FUJI GW670 MK1 It'llNUSED7 .T545T895 

FUJI GSW689 MK111.65mm . £1396 

FUJI GK 617 PANO-90nim asnew . .£3395 

FUJI GX 617 PANO- 105mm . £2875 

FUJ I SOOnim-FlNDER GX&17 .E2496 

FUJIGX61790-3DOLENSKADE.... .erf 195 

FUJ I GK60O-11 1-+l36mm,asngw. E21 75 

FUJI GK 6B0 Mil Comp.... E895T1875 

FUJI GX68D LENSES-50-40Dmm.EASK 

FUJIOK680 WQmm+Atts.ranlv . ^SK 

FUJI GX&BO AE-FINDER.asrew . £575 

FUJI 6X630-111 BEATTIE SCREEN . £225 

FUJI GX680 POLA0ACX-11,BOXED . £325 

FUJI 0X600411 220 insert . £225 

CANDOLFI VARIANT-3(5*41ffiiievi . T1475 

GRA FLEX VIEW 5x4+1 SBm m.rare.£595 

•: -T. Ju : - h: i , i •, •• ■ i +•,: 

HASS: . ' I-15E5 

HASSEL PME 901ASNEW .E47&-£675 

HA3SEL PM4MGKED.NEW . .T395-E625 

HASSEL ACiJTEMAT-GRlD.'SPLIT.£199 

HASSEL EXPAN 30mm.C-fH r.Elc.ENEO 

HASSEL EXPAN 45mrrV90mm ...T37ST696 

HASSEL EXPAN CAPSVHDODS . EASK 

HASSEL FLEXBODY.BXD.NEW? . £1995 

HASSEL lOOmmCFiASNEW . E124& 

HASSEL 903SWC'ASNEW ... T2575-£3295 

HASSEL 205TCC.CBMPASNEW.£2895 

HASSEL Z05FCC.C0MP,UNUSED? T4996 

HASSEL El 2'E 16 Mai NEW.£996 

HASSEL 60-120mmrt. NEW .£1996 

HASSEL 501CCOMP.BXD.ASNEW. . T1595 

HASSEL 501 CM.COMP.ASNEW . El 699 

HASSEL 503DW.COMP.CFE . £1395-£222S 

HASSEL H1 .Comp/ASNEW.£1825-£2675 

HASSEL H1-PHASE ONE P25, , . ENEG 
HASSEL H system 35-300mm lEnses....£ask 
HASSEL WmmtWmm ... E7R5-E1525 

HASSEL 150mm T h BOXED ASNEW . £795 

HASSEL 250mm T r BOXED ASNEW . £990 

HASSEL 120mm C FIE MAKRO. .ES95T1475 
HASSEL 14Q-28Dmm.asnm . £1296 


HASSELBLAD H2 COMPLETE NEW'.. .£3675 

HASSEL 202FA camp, asnsw.„....£1975 

HASSEL 40mm CF-FlE&new £996-£1996 

HASSEL 40mm CFEHF.£2595-£3475 

HASSEL 2 50mm FE.fiSAJEW.£1145 

HASSEUMET7 -E34 n L FLASH.£395 

HASSEL SCA 399___ 

ICONIC* HEXARRF+SQinin.asrw £996 
.. Ea4 l ML.hTCH E •.01-‘L CATCH .... £9:5 

LtJCA PRADO 6x6 PROJECTOR .£575 

LEICA DIGITAL MODULAR-R.£2475 

. L I,; -■ L . 

LEICA UWIR FILTERS,NEW?.£ABK 

LEICA SUMMARIT-M.35.50.75.£ASK 

LEICA IT 10 BODY.. . £599T1175 
LEICA 5cm.9cm SUMMICRON SCREW£A£K 

LEICA SCREW 6cml1.5.ASNEW.£496 

LEICA 5c m-SUMMAR IT UWHOOD .. TASK 

. ic a ..... LI. 

LEICA 28mm 12 APD 6BIT.£1996 

LEICA 35mm 12NVNEW.£775-£1596 

LEICA 35nmi 11 4/ASPH... E895-E2145 

LEICA 50mm 12M4JN USED.£496-£1075 

LEICA gOrnm 11 NOCTILUX island ..£NEO 

LEICA Ml .M2R. dealt ncE.Tneg 

LEICA M2 M3.M4-2/P.£ASK 

LEICA CL/ANN N'bndy .£32ST795 

LEICA M4.CHRi'B0XEh ,, ASNEW.ENEG 

LEICA MR4.CASED.ASNEW . ... £295 

LEICA M4 DASE.BOXED.UNUSED.£325 

LI Tin 

LEICA M5 CASE.BXD.UNUEED.£345 

. ■' ■ n L-n;; -. 
LEICA MB TITAWIUM-'UWUSED £1475-£1695 

LEICA MB/FTL.CH R.'BL-UNUSED?.£1395 

LEICA Mr/BoKEd/U NLfSED? T1375-E1995 

LEICA R8/R9 UgUy....._.£42MK5 

LEICA PRADO-66 -300mm f2.|.£NEG 

LEICA PROJECTOR LENSES NEW.£ASK 

LEICA REPROVIT t Is OlltM.£nnn 

LUMIDYNE PORTABLE FLASH.TASK 

MAMIYARZ&7-11+119. BXD. UNUSED ..£996 

MAMIYA IBOnini 12,8.645 ...,£475 

MAMIYA 7/7-11 Body.£399T99S 

MAMIYA 7 LE NSES-43nini-?10nini TASK 
MAMIYAFLEX 55mm, r 105DS,'189S ..edC275 

MAMIYA 6.6x6;m Folding fMlOJi.£NEG 

MINOLTAFLA5HMETER 111.. £296 

MIND LTA.OSONY 15f2.8SiOMA FISH ....£475 
MIND LTA'SONY 17-3512 B-4.NEW £595 

MINOLTA'SONY 28-7I3T2.8 SIGMA.£225 

MINOLTA'SONY 70-200I2.8SIGMA £575 

vnc/A ■> ev.' ,c?» 

MINOLTA'SONY 170-500 SIGMA 06 ....£675 

MINOITA/SONY 35-10512.8 TMRN.£475 

MIND LTA.OSONY 50mm MACRO,a$new £275 
MINOLTA'SONY14 y2sAPO £225T375 

MINOLTA DYNAX 7JMJEW?.E145T575 

MINOLTA VG9 GFIEPASNFW £195 

MINOLTA 1200AF MACROFLASH.£195 

Ml NO LTA 401 >;ii lash-G 10OOoriD .£ 149 

MINOX TOUR ING.BGXE D AS NEW £496 

MINOX MDC.BOXED.ASNEW.£495 

NIKKOR65min 14 COPAL . . £745 

N IKON M BO-19 [D3KRU NU5ED.£195 

NlKl'lN F6 tjijijjii'lJNUSlD.£'996-£l546 

NIKON S3 2000 KIT UNUSED.£c4fers 

NIKON S3 OLYMPIO+5W1 4.£NEG 

NIKON SPSpEd+3511.8 NEW?. £3995 

NIKON 35Ti.'unussd?.E245T395 

N IF ON 2HTUGSMI unused £495T675 

NIK0NDSV+35mm UNUSED^ .£775 

N1K0N0S lVA+35mm.£296-£496 

NIKON PC-£HIFT28mm J 35mm.Task 

NIKON 14mrrL.'19mmL2.0AFD .. .£74&-£gg6 
NIKON 1513 5AI5/asnEfl ,.£675-E1295 

NIKON 16mm T2.8D Fish.£395-£475 

NIKON IBmin 12 BAIS.asnew .£575 

NIKON 1Bmmf3.5 AIS.£495r£895 

NIKON 16mm 14 Al.ra re.£746 

NIKON GN 45mm 12 8^-v.Task 

NIKON 69mm 12,80 Micro.£l7&-£296 

NIKON 85inm M.4 AIS ..... ... T495-E875 

NIKON 19.5mm 11.BAIS.£47S-£745 

NIKON 135rrmi 12 AIS.T49M899 

NIKON 120 MEDICAL,ASNEW.T149S 

NKIDJ ::iM 7ii: AS Lin ■. 

.TEAS . T1895-T3250 

NIKON 690mm 14AI&.£27^-£3996 

NIKON 03.'TOOWUNUSED .. . . .TASK 

NIKON 12 -24mm AFS.E575T69S 

NIKON 14-]4 24-7011 in H £999-T1255 

NIKON 17-35mm 12 B AFS.T82S-T1495 

NIKON 17-5&mrn 12 BOX.£B46-£776 

NIKON 29-35mmf2BAFD .£445r£79S 

NIKON 17-66rnm 12 BAFS.£&2&-£746 

NIKON 1B-70'T35 DX AFS .. E166T245 

NIKON 1B-209mmVR.£375-£475 

NIKON2645mmAl.scame . ,,.,£475 

NIKON 2&-7Dmm 12.BAFS.£695^895 

NIKON 24- iJOmm.'VR.£225-£449 

NIKON 35-70mm AF.'D.£34&-£475 

NIKON VR 79-20312.6.£1146-£1526 

NIKON 79-21914-5 5 AFD..,.£225 

NIKON 79-3D9mm ED .£32&-£295 

NIKON 80-2& 12.8AFS ..,. E875-E1195 

NIKON 59-309mm f4.5 IstVer.£1125 

NIKON 390mml2 SAL'S.£37&-£H76 

NIKON 3C0mm 14 ED.'AFS .£44Er£795 

NIKON 390mml2.BAF.ED.£1496-El 950 

N IKON SKInini 12,8 VR.N EW. . .£3625 

NIKON 590mm 14 AF.-E.E3250-E4625 

NIKON SB 29 MAGROLITE,... ,. . £299 

NIKON SB-21 MACR0LITE-F3.£275 

- K i I i; : r.. ■, ' . ill 

NIKON DW1(F2)WLF. UNUSED?.£195 

NOR MAN 4008 PORTA-FUSH.£626 

NOR MAN 203& PORTA-FLASH ,.. ., £425 
OLYMPUS 29mm 12 ZUIKQ MACRO ....£775 
OLYMPUS QM4Ti.CHAMR NrffelW , £795 

OLYMPUS MACRO STAGE ASNEW.£796 

OLYMPUS PEN FT.Bi+42mm M 4.£646 

PENTAX LX OODY.'iJN USED? .. T275r£875 

PENTAX 36mm FISH SMC 6*7.£696 

PENTAX 15inm SMC-M'A.£375HE595 

PENTAX 24mm f 3.5. M42asne*'.£296 

PENTAX FA 40 PANCAXE-asnflW.£199 

PENTAX FA 50mm MACRO.asnm.£275 

PENTAX SMC-M 35m ml 1.3.£345 

PENTAX FA IQDmrn MACRO NEW.£396 

PENTAX AF TAMRON 2fl-75mm f2.8 ....£275 
PENTAX SPOTMETERiN'i'ASNEW £225HE295 

POLAROID 1890 SRO 96.£295-£496 

PROFOTO 78 LOCATION FLASH.£2696 

QUANTUM Q-FLASH(4C0ws I.TASK 

R0LLEI2.3GXANNIV,SUPERB.£1696 

ROSS 19x8 MahogarTi,'+ Brass Lehs® Tneg 
RODENSTOCK 55mm 75.9D14.5.T695T975 
RODNSTK-SINARON 115nini(1(M) .£1375 
RAYNOX IBQdeg PRO VERTER.new ....£545 

ROLLElFLEX-tto.CASEQ CAP.£996 

ROLLEIFLEX WIDE ANGLE,Late .ENEG 

ROLLE I-SL36.GE RMAN.BOXE D.NEW'? ENEG 

ROLLEI 50.B0.150mm HR.SLEiS.EASK 

ROLLEISL66 PENTAPRISM .£296 

ROLLEI PQS 50mm T2 8 NEW?...£1695 

ROLLEI PO 160mm R.ELasww.£1695 

ROLLEI PO 110mm 12 ZEISS,NEW? ..£2696 

ROLLEI PO 140-2B0mm.as.nEW.T2275 

HOI 11 A - V iih S ij. in :: i- ■ n.l.LTiiY 

SEKONIC L30&1S. METER.E8&T115 

SEKONIC L718.778 DUALSPOT ,.£275r£495 
SIGMA 1B0f2 3 1:2 MACRO NAF ,,£475 
SIGMA 79-2D9mm f2.8DGODNAF ....£525 
SIGMA 120-30012,800,CAFASNEW El 775 

SIGMA 170-5DODG.CAF7NAF.SONY.£545 

SINAFt NORMA I0*8£&*4.siip8rb.£1246 

SINAR P2.5x4i’asnew.£NEG 

SIGMA 14mmf2.8 PENTAX-AF.£496 


SIGMA 19-20 CAFi'HAF.'PAF,. E275-£349 

SIGMA 12-24mm CAT,'NAF. £445-£525 

&IGMA 17.35,nun.24.71) CAF.'NAf .... £256 

SIGMA 135-4M CAF.'NAF . £595 

SONn^SOmmZtiSS.ajnew.£476 

S0NYVGC7Q GRIP A709 . £14^199 

SONY HDV Z1E PRO-CAMCORDER ....£2275 
SOWl 1 HDV HC5 HiDel CAMCORDER £599 
SONY PD 1 50/1 70/UNUSED ... T1275-El 899 
SUNPAK AU T0-DX12R R INGFLASH ..£295 

TAMRON 300mm 12.8 MF . £395-£875 

1 1 >: I HA .Si 1 r 1 :.AI HA LlilT 

WALKER TITAN 5x4.5unert) . £995 

OIL ( R.k. K--j E1445-EI995 
WESKW EUROP/ASTER-H 'fiYCELLS . £159 
YASHICA DENTAL-1 1.100mm MICRO ..£475 
ZEISS BIOTAR 7 5cm M 51M4 21 Tneg 

ZEISS 40mm PO. ROLLE 1 6900 . El 795 

ZEISS 1 29mm PO Macro,6900 . El 395 

ZEISS 309mm 12.8APO CONTAX.AE. . TPDA 

ZEISS 309mm f4 CONTAX AE.£399-£525 

ZEISS Zlinm+FINDER-CONTAREX ,£696 

ZEISS 35mm 12.BLACK-C0NTAREX.£995 

ZEISS-HASSEL300min|2 8S/ACHR , £POA 

Z0NE-V1 SPOTMETER (NOT LEDT . £375 

ZUIKO 350mm iZ.B(OM]BL.CASED . £NEG 

USED OlGITAL SLR CAMERAS AND LENSES 

CANON 1DSM Kill T3950-E4475 

CANON 1DMK111.£1995-E2575 

CANON 1DSMK11 T1595-D2275 

CANON EOS IDMKII/n . ES96-D1425 

CANON EOS ID . £375-£E45 

CANON EOS 5D.£795-El 075 

CANON EOS 1QDTO T145-£195 

CANON 30D BODY/ASNEW.£345-£425 

CANON 40&BXQAJNUSED7.. T475HE575 

CANON 20D+18-55 . £295-£395 

CANON 300^000+16-55.£l95-£375 

CANON D2M0 Classic DSLR . Task 

BG ED3-D3Q.D6Q.10D . £69 -£89 

FUJIS1/S2/53PR0. ,£16M375 

KODAK P20 FLASH. NEW.£99 

Kodak DCS PnoMneW? £695-£1695 

Kodak DCS Pnol4rd'51 2 . £545-£S95 

-. ■.= !'- y ■■■ : :i: . i-:: wuw 

LEICA 1HGI LUX-3 +14-50 .£825 

Minolta RD175(Dynak Mount! .Eotfars 

SONY A1 0J/ZOM S-70rnni ' £199-£?75 

NIKON D7fl/7Dsffl1<|0 .£l45-£265 

MED 1 CO Grip/nPv(D1 091 £E9-f.99 

Nikon 01. 'X kit'dsrew . £225-£496 

NIKON D2H . £595^095 

NIKON D2X-D2XS . £795-E1275 

NIKON D3.D7MD300AJNUSED? . TASK 

NIKON DBOOODY ,£345-£4Z5 

NIKON DHUMSNEW.£425-£575 

OLYMPUS E500+14-45 £295 

OLYMPUS HLD-2 GRIP+BTRY. £225 

OLYMPUS 14-64 mm 12 8-4 .£325 

LEICA t4-S0i<im 12.8-4 ASNEW .£625 
PENTAX K10/M/1000+18-SS. EASK 

MYA 89./S1/B5AU. UD2/4. FL-W.CIH POL 
43mrii-B2iti EASK 

PflUFESSIONAL DIGITAL BACKS - EDDIES 

ALL MAKES OF NEW PRO BACKS 
SUPPLIED AT REALLY LOW PRICES! 
CarnM 2020 Haasel-V s>'s , „ ,,,,£595 

Cdiitax 645 cnmpletE .£996-£1495 

: vi: > 1 : Pi:: s:Mi !:a-.<.bn+:n 

Hasse 1 5S5ELD body . £1495-El 995 

Kodak DCS-Cgntfr/ifainM ,...£1796-£2l96 
Kodak DCS Pto+ Hassel V , , , . EZ295 

LEAF 22 MP.HASSEL H or V.£neg 

LEAF APTUS 65i75.(SPECIAL1 .Eneg 

Leaf Cantare-Hassel v. .£neg 

V, 1 i,.-:iI'.I-.A l 1 : on I|. 1 b lij.o LD '• 

Mamiya RZ Pro IID.new. El 995 

kfemKa R? Comp+Hassei Digll>ack.Eneg 

Basse blad ARC uaniere+45rtmi.£2895 

HASSEL V96C DlmbacUsiKW. ENEG 

HASSEL IMACOFF3B4c 4SH0T 39nip .Eneg 

PHASE ONE P25.HASSEL-V22MP . Eneg 

PHASE ONE P2&-HASSEL.H22MP.Eneg 

LCD & VIDEO PROJECTORS 

VARIOUS BY SONY.NEC KODAK 

SHARP.PANASONIC.ETC. £Low 

S0NYVPLL-FMI2112 PROJ LENS .. .£2276 

FIXED LENS DIGITAL CAMERAS 

CANON POWERS HOT GIG NBV UK ....£399 

CANON POWER&HOT PRO-1.£345 

CANON POWERSHOT G2-G6 „ ., E9M175 

CONTAX TVS DlGITAL.B^dasne'A 1 .£275 

FUJI Fineu if 7000 £75-E99 

FUJI E909.9mp NEW. £175 

HP 967 llO lrnp'i NEW .£199 

LEICA DIG ILUX-1 asnew . £295 

LEICA D LUX 2,UNUSED.£275 

LEICA D=LUX-3 UNUSED .£425 

Minolta Di mage Z2-Z5. £119-£149 

Nikon CdoIdw 5000/570(1. ., 1rom£09 

NIKON P3lCFU6.1mp.NEW UK . £175 

• F I"' .F .1 iin i'.v 

NIKON COO LPIX 4509 .£175 

Olympus E20 SLR «ne'.v.£225 

OLYMPUS SP510.NEW . £199 

Oly r JLi Samedia C5950.£175 

RICOH GR DIGITAL ., . ..£186 

RICOH GX1OO/-VF/NEW.£195-£27S 

SAMSUNG 165 8.2MP, 6k.£169 

Sony DSC-P105MP. £99 

SONYHjKlSxjsnew.£195 

Sorn'DSCWA'Yasn^. . E95-EZ15 

Sony DSC F717 dasaiu . £225 

Various 2-12MP cameras.. ,£lcw 


Sony IPT/1/7 NEW .£3754575 

Son'b/X190a' , superb £495-£&JS 

SfliwVXMOO.J.E775-ET295 

SONfYHDVZIENice.£2245 

S0WYHDVHC5.nevj?.E84& 

Various amateur/prn camcorders..Eask 

DBONICA-LARGE STOCKS-PIEASE 

n—iriini lit 

GAHDN AF 

EOS IDS MKtll .E3R50-C4476 

EOS ID MK111. 11995-E2595 

EDS IDS Mdl.E1775-E2175 

EDS IDS/BOXED.„£B95-E1275 

EDSIDMd IMnjsed. EB25-E1495 

E0S5D.E799-C1075 

EDS IV.'H S bndy/UNUSED £445 - £795 

60S 1-MFLS.lOfpswSeMced.£595 

EOS l.'NAHS bodies.£145 -£375 

EOS 3IB0XED/ASNEW.E195-E495 

EDS 5,50D bodies , , ,. £125-£225 

EDS 10/'109.309V/new . £69-£169 

EDS 600/620/669.£45-£35 

LCS E r ;i laijjli C4E-L39 

i:s:::ii H'ii':ai--i . L.'n 

EOS IX. 1X7 APS . £89 -£145 

EOS 1 Polaroid back.Entfers 

?0imn 12 3USM/asnew . ,... ,. .£195-£275 

24mm f2.8/asnew . £185-£295 

24 mm TSE .45 m TSE/asnew . £S25-£395 

28vr -i 3 .l on£99 

26mm 11.8/NEW.T275-E395 

28mm f3 5 Nikkor.PC.£995 

50mmfl.4 USM/NEWUK.E195-E299 

50mm M SMkll ... £55- £79 

85mm f l.8 USM . dram £ 175 

85mm M 2L'H 1 .. ,. El 225-El 725 

100mm 12'12 6 Macro. £225-£395 

300mm 12.6L/I&.E1696-E3496 

300mm 12.8 SIGMA EX NEW. El745 

300mm 14 Sigma APQ-HSM. £475 

300mm 14 LdS/asnew , ..£545-E1045 

403mm 12.8L.Mk1/T1 .'IS . frnmE2875 

400mm 15.6 APO-SIGMA HSM , £575 

500mm 17.2 SIGMA COMPACT. £395 

600mm 14.5L/H-L l&.ET&9&-E460& 

600mm f4L1S. E4^5-£5995 

1000mm 16 Sipma.trunk.£3795 

1 0-22irtu1 EFS?NEW .. £499-£695 

16- 35mm 12.BU'asnew.E725-E995 

17- 40mm 14LftSnftW „ , £495-£575 

20- 35mm USM..tram £185 

?i< ibniV?!!. ft it 

24 - 70mm 12.BL.T695-£925 

24 - 65mm USM E165-E245 

24-135m m TAMRON SP .. . .. .£275 

28- 70mm 12.BL.E475- £895 

28 -80m m 12.8-4 . £545 

28- 105mm4WK11 . £129 - £195 

26-135mm (SINEW.£245-£395 

35-105.35-135USM . £85-£165 

35 -350mm L.£B45-£1S45 

75-30OUmIS/NEW .. , ..... . £295-£395 

50-50Dmm SIGMA-DG NEW. £845 

III: ■: ill M I t I' . £375 

100-4D9mm LlS/asnew. £745-£M5 

70-209m m 12.8SIGMA-DG N EW.£545 

120-3COnmi 12.8 Sigma DG El 975 

170-590mm SIGMA as new. £595 

Extender 20,4*m ...£1"5-£225 

SPEEDLITE 38D-580EX . £115Hl295 

PB-E2 Boos-ier/unused?.E145-E199 

Battery Pac<BPE1.£115 

Command Back El.£125 

ACCESSORIES .. Task 

MacrniileMUV'asnew .£95 -£165 

POla-fiHer 40012,8^0014. ,,£225 


TEMRA HIGHEST QUALITY CAMERA DAGS 
-WE’VE BAGGED THDUSMIDS 
OF THESE FDR YDD. SIZES FROM DIGITAL 
COMPACTS, THROUGH 
USLH KITS AND MEDIUM FORMAT 
OUTFITS.AT LCW LDW LUVJ PRICES 

RAYNOK HUGH DEFINITION FRUNKERS 
CONVERTERS TO FIT MOST 
COMPACTS. DSLR 

LENSES,CAMCORDEHS,EXTllAWiaE6TELE.L 
OW PRICES 

LARGE FOflWAT-5x4.53f7.lOx8 ETC 

ARCA SWISS 6*4 . £145-£946 

CAMBQ 5x4.10*8 . £195-£995 

DEVERE 5*4.£125-£27S 

'oANDOLFI-OR IG/MOD ERN.£ASK 

ORAFLEXiGRAFLEXVIEW.£ASK 

:,-l . -VO' 

L1NOF 5x4 WONQRAILS . £29S-£H75 

. NT:- hCMKATxl .Lt lr.LT.YT 

Y-'PE-T S2-:-u?5 

: '.A..B[. 5^4 .£225-8275 

SUttR 5*4,19*8 .. , E345-E172S 

LARGE FOR MAT LENSES APLENTY 

. EPLEASE ASK 

WALKER TITAN 5x4.n ice. £995 

DIGITAL CAMCDRUEFtS 

Canon XLl.XLIs Kits.£1296-El 595 

7c i ni' XM 4 -a? IV £595-7835 

Panasonc 120 SCCD.£295^495 

PAWASONIC-PRO 10CA. E224S 

PAMACONIC DVC FRO . £a>k 

U Fm Hr I 11 , , if. + . £11 76-El 676 

Sony DVD200 NEW . £345 

Sor^ HC19E.NEW.£239 


CAHDN MF-ICANUN FDf 

CANON FIN AE.aErtew.UNUSED .£1299 

CANON FIN.asneei,UNUSED. El 125 

CANON FIN WL Finder unused.. .,£195 

CANON Speedfinder-Qld FI. £275 

CANON Fta(M)*MotDr+25(lMag . £995 

FI W/A£.yariQLts . £225-£675 

FI /n jorlglnaii .various .£145 ^445 

: 1 ..MiiMACIj.-Jiec.£498 

h - V.jI :n 1:1 h. 1 !:. . . £895 

FI'Jr-’L lmI.'.ih". £375- 

CANON PELLIX-5dmmf 1.411.£299 

Cy-ItI- 5 -\-"i £575 

T90.Yarinus.£125-£225 

MBo^d.ONOSED.£475 

ALvariaus. £75-£185 

AEijProflramme.irgrioiis.E69 l '£i59 

'55 irj- jO'/H oil N5-r-39 

FTB/n.varinus.14M175 

15mml2 81isheye... .. ,,£499 

1 7mm 14.20mmfe.8/unused. £245-4425 

20k36mmL.24-35mmL.£®k 

24mm 12.8.£99-149 

24mm ft.4L,superb.£595 

28mm,35mm 50mm varieus , £29-E99 

2BI2.35f2.85f 1.3. £125-£225 

35mm TILT/SHIFT . £425-£575 

1 0Qmnn.'Marm 1 35mm.20Qmm. ...£45-£225 

200mm 12.8/Xinused.. £1 75-E345 

30amm 12.8, various. £725-E1245 

400mm i4.5.uarious.£299-£495 

600mm 14,5,800mm is &'L.......... .. ENeg 

NUMEROUS ACCESSORIES . £Please^< 

CONTAX 645 AUTQFOCIIS 

CONTAX 645 coinplBie. uarhUK ..£995-1495 

CONTAX 645 FLASH BRACKET .£195 

645+SOrrim- Kodak Pro DiglbKkirom 
£' 9n r 

645 Eady... £3254595 

35mm Oislagon ...... „ El 125-El 495 

45mm Distagpn/asneA'.£775-81195 

ISOmmApo-Mac-ro-Planiar.El 495 

140mm Sennar/aEnew. £775-81195 

210 mm Swrar/asflew.E795-ET295 

3v-:i ?r v - c de V P-' . £228 

220 Vacuum Insert.£209 

17'! Ii ■ •' I .11 i-vl . 

120/226 backs.dram £225 

F^luroln Bai.ks.iram £175 

Accessaries. £Please ask 

CONTAX REFLEX - PLEASE PRO REAL MAI. 
CONTAX-G PLEASE PRUHE'FAX'ENIAIL 
FIJI 

FUJI GX617 Panarama*90mm.£3395 

FUJI GX617+105mm.£2975 

FUJI 6X 617 body/Un used? , E1425-E2295 

FUJI 90mm FINDER GX617.£395 

FujiGX660MK 1-111 ....... ,£695-E1745 

Fun 680-HIRFB+insert. £495 

OX 6&0 Accessories.£ask 

Fuji-W|5*4J 360mm 16.3 . £725 

GA 645,'Boxed unused? , __£345-£495 

03845+45*7 5mm.£225-4375 

GK'S Lenses-50lo300imn... ..ASK 

G5/WB90 6k9;m 85mm.SOmm £550-£1195 

OSW 580-111 Rnmd 55mm rare.£1275 

GS670 Mmm Mkl-lll ,£525-£795 


Hassel 140-2B(lmnn user .£775 

HASSEL 1 4PC MUTAR/ne'* > £895-L 1495 

HASSEL 11 Dm mf2FE.asnew .£1295 

HASSEL 202FAC0MP . £1995 

HASSEL 205 TGC cnmp. E2995 

Hassel 20.5TCCPiolol’. , pe. . _£iiig 

HASSEL EXPAN Gadget bag...£245 

EXPAN-1 1 +45mm .. 1rom£1399 

EXPAN 90mm COMP. ENEG 

EXPAN 45mm/asnew . £375-£575 

EXPAN Wrrim/asne*'. E445-E595 

PHASE 1 P25.22MPfyVfH] _ ENEG 

HASSEL OOmmCR.ASNEVp. £3850 

350nini 14 FE/unused? . . F2475-E3695 

HASSEL 350m m 15.SCF . .frcm£675 

50Omrn Teie-Apo_Tessar. lrurnET695 

50mmf2.8 FE.asnew. £1195 

ZEISS 2kMUTAFL/A$NEW .E575-E995 

60-1 20mm FE. NEW . E1995 

60mmCFi/bMBd/asnBY^ .£745-£1195 

60min OB /asnew.. ,... £S25-£89S 

H2 CQMPLETE.NEWUK .£3895 

2D5FCC cnninlele.UNUSED ,, . £4995 

500SWD/M Super, vidB/'unL&ed ,.£995-E1895 

2UOOFCW-eOmm-F+Al?.frgm£795 

500/553ELK Bodies . £375-£^5 

553ELD Digital bodybsnew ....£1275-El 995 
sraCWramolele £1225-El 895 

503CX/CXI+B()CF+A12.£895-El S75 

500CM oomplele Various £525-£^5 

SOOG + 80 + 12 on. £425-£595 

5MC.500CM Bodies . E95-E225 

500EL/M bodies . £145-£275 

2Bmm Macro-Compcmcm . . .ENeo 

30mm Dislagon CFvUNUSED? E1475-E2795 

4£imm Dislagon.C.'GT.4795-El 125 

40mm Dislaaon Cf/FLE EM5-E1695 

SOmm 12.8 Distagon FE . £825-E1195 

50rnm Dislagun 12 0f.EL525-E775 

SOmm Disfagtm C.'T.'F/FI . £325-E1295 

60mm Distagon CTiLCF/Cfl .4495-El 145 

60min Dislaaon 15 &.. .,.Ear^ 

aOmm 12.3 fJg.CT/CF-E. £225-4775 

lOOmni Planar r . E395-E795 

100mm Planar CF/CFi . £595-41295 

110mm M F/FE/NEW?.4595-41475 

120mm 15.&ihr-Rsnew. . £4254625 

120mm Makro CF/E/CIi .E795-E1495 

135mm Makro-PlanarCF, ...... East 

150mm F2.8 F/FE'TJEW?.4425-E1295 

ISOn'im F4 Sanaa r CF/CFi E445-E1195 

150mm SnnnarC'T.£295-£675 

100mm Sennar CF/CFE .E725-E1375 

250mm C/CT/CF/CR . £37541395 

250mm F4 F.'FBNEW .4775-^1575 

350mm 14 FE . ... . E1875-E2995 

SEOmm 18 Apn-Tessar .£as< 

140 - 250mm Varkjgen . Irorn £795 

Extender 1.4E/ZXE... . 1ram£475 

PIM5/PME4S/ASNEW.£375-£1295 

PMS/PME5/UNUSEDT . £245-£475 

PME51/BX0VUNUS80?.£275-£595 

Member PM/E 90.51.NEW £149 

PM50.'PM E90/B0XED.'UN USED? £2254795 
NC2 Prism/Early Meierpnsm .. ..E5J-E175 

HC-3, HC-3-70 Prism. £1454275 

A1?A16,A34/Iatesvimv2.C69-E595 

A24 bac< latesl .£169-£395 

12-crL'Pola-BO Backs .£69-£99 

70min Magarines . Iram £105 

PblalOO.Pola+.PnlaCambi. £894195 

Hi Polaroid Back . £245-£545 

Tubes Bmmto 56E . £4&-£139 

Bellows $emi/Aute . £195-£445 

Fro-Lemshades,various .. Eas* 

Winder-EWinder-CW. £1954395 

C.J jle 1.1:1 I.ChV f50 

■ f.i 92 Pf .A :p Lift . Vv: 

Finer senes 66 CB 1 .S.£s* 

Polarising FilterSWNew . £185 

Polarising Filler S70 NEW .£225 

Sonar 1,01 SEO new.. , ., ., , Easf 

Sofia r 1 series 70. NEW. _._..£ 175 

IR release uml555ELD, NEW. .£285 

Step up rho 60-70. _£»* 

Fiashguns/lreckets. £129 

WELL-USED BODIES LENSES ...OO CLEAR 

D-nash-40,/asiiew.4275-E42& 

HASSEL/M^TZ 4504 TTL FLASH .£295 

LEICA M 

KONICA HEXAR-RF KIT.unused?_ £12B5 

KONICA H£XAR-RF-50rnm asnew. . ..£995 
FOCOMAT 1k.[LasJ)+ILFD 500HD . . ENen 

LEICA Ml bOUlES :. E695-E995 

Leiea M2 Black Painl unused. . Erteg 

LEICA M3 BLAJC KPAIWTQria -.Eheg 

LEICA M3 Exquisitely Painted Blauk. . E®f 

Leica M3.lale dwjlass pto . 

lEICa M3. Ne.TWxkkfiEibaichi. Eneo 

LEICA M4 BODY .. ..E595-E1195 

LEICA M4-5C4H AilW.B tBk.ASNE W .EO0Q 

LEICA M5 BODY., £595-E1295 

Leica MS Plalin+SO11.4.unused?. £4950 

m TITANIUM BOXED,UNUSED, ..... El895 

LEICA M6,TTL'UNUSED? .E545-E1395 

LEICA M7/MP BODIES.£12*541675 

LEICA MDa DATASTRIPNice . £&45 

90mm 12.3 EL MAR IT-M, &QXED. NEW? 


MAMIYA n- LAME STOCKS 
PLEASE PHDNE.‘FAJC;Emdil—- 

MAMIYA 7 RANEEFINDER LAFGE STOCKS 
-PLEASE PUQNE.'EMAIL 

MAMIYA 645-645A F 

645/RB/RZ.TO CLEAR.EASK 

MAMIYA 646-35mm Back.El 45 

645AFD comjtfKodak Digibac* . LNeg 

646AFD COMPLETE,'UNUSED. ..E995-E1395 

35mm AF.btMBd a&new.£875 

55mm.'T SOmmAFasnew.ea£475 

55-110mm/AF/New. £375-£975 

AF Eaension Tubes.„....from£125 

1 20 Oac ^'Polaroid back af ircm£i 45 
645 FYu.TL AE.drrye.ete.£425-£B75 

1 ,1 11 ■■ - liil-U.y Y.UTY77: 

645 IDOOs+SDmin.£1454245 

645/J+flOmm.£1254225 

35mm C/N. £2254395 

55mm.45mmC'N.£1254295 

55mm Perspeelr^ ConlrnHSliifll irom £345 

7 Dmm G leaf shutter.£1254159 

55mm,0Omm.16&mm leaf shutiereach £276 

8Dmm fl.S/IICnunCrtJ.£1454245 

8Dmm f4 Ma.;re-tube.asne'w.£375 

120mm 14 Macro 1:1. £3954745 

150mm 12 BA £385 

150mm 21 Drum 0,'N £1254225 

2Mmm 12 8 Am. unused?.£745 

300mm i?.0APwi.CasaU t24a& 

75-150mm/105-21 Omm c/n. . .. fram£225 

120 backs.Polaraid bacfs.from £65 

AE Prism/Righl Angle finder . .fromElla 
Screens, pro shades, elc. etc_^Eas* 

MAMIYAFLEX TWIN LENS - PLEASE. 

PHD HE,'EMAIL 

MINOLTA'SDNY ALPHA - LARGE STOCKS - 
PHASE W1UHE.1MAIL 

!I)|[QN j|F 

F6 BODY/unused? .£99541495 

F6''B<]xED.unnsei1 .£3454995 

FlCObody/hoxedunuied .£2454495 

F3AF+80mm 12.8A1.asnew.EfJeg 

F9D,T9(Ma5neJY,'tinu5ed7 . .. .. FroinE299 

F6D1 .'801 S/unused.£754225 

FT.'S'bBXD UN USED .,£2254995 
F4 Polaroid E^ck . Ea&< 

. 1 ' 1 :. • : 1 iriNtm 

F6D1 .*501 /F4d1./S,'x.frnm E49 

■Si ll 1 Txl ye FiTi-VA NA ; . Eas< 

14niin,TBniin!2 8AFD . £7954995 

2flm m C2.8AF/D.£245-£425 

24m in f2,8 AT.'D . , ,,£175-£295 

?£tt12 3/' : C £48-£-98 

UKrnrn 13-0 Mlcto-AFB.£3434476 

85mm 11 8 AF/AFD. £1454295 

100mm 12.0 AF/D. £2454495 

200mm 13 5IFED-F3-AF . EAJeu 

3EOmm 12.8 AF.'D.£895-£1995 

Minn 17 Si Al a r :n 1:1 ■ . ,i’!:Xlh 

300mm 14''AFS,'asney.' .£4954845 

... : I 

soomm ^InotAWie w £1750-2495 

17-35mm AFS.£82541395 

2D-35mm 12 BAFD £4254595 

2D - 35mm 12.80 Tofina ATX__£375 

24 - 85rnrn AFU . £275-£445 

24 -120mm AFD/VR. £2254469 

2ft-70mm AF/D.£126-£215 

-mi , 1 , v !;/,-> !TVi '.VT8 

28- 85mm AF/asne*.£145 4245 

35 - 70mm 12 &AFjD. . .. £2954445 

vG I'l-G i r MOG 

3D - 20Dm mial AF/Ci £795 

8D-20Dmmf2.8 AFS . £62541175 

SIHDOmm FokinaATX.£495 

SO 20,24, 25 26,28.8DDX Eask 

Mete 34-54AF DIGITAL Rash.East 

M FI &/11N21/22125/36/28.£894245 

Nikon Ringflashes.. _ _ _ __.Ease 

MF-24 250-Eip.Aclic.n Fmdet-F4.Neg 

MC30.MC2D Remote&.'New.£39 -E79 

Niko n liters, several.. .Eas* 

5HK0N M F Mil STOCKS 
OLYMPUS 35rtvn .HUGE STOCKS 
PENTAX 35mm,S45.6 r7 KIKE STOCKS 
PHOJECTURS HUGE STOCKS 
DOLLEIFLEX 6rt h 35™ni HUGE STUWS 
OFmSHiD ERMAN CLASSICS .FOLQERS 


MINOLTA AMOODIR Trigger . £145 

MINOLTA COLORMETERIT.£495 

MINOLTA TCI Classic bomdjsnew .£796 

MINOX 35AFNEW . £275 

MINOX GT.GTF, ML .E125-£t95 

MINOX TOURING 00 .bored .£395 

MPP MICROFLEX/BOXED.E345449S 

MULTIBLITZ Mini 20D Hasbkll.£345 

MULTIBLITZ 50D1lashkit.£545 

NAGEL PUPILLE -5cm ELMAR ,£ASK 

NIKON Rangelinder Lenses .EASK 

NikKOR 05mm I 1.6 Lena Screw . £Pi1A 

NIKKQR 105mm 12 5Leica Screw.£P0A 

NIKKQR 150mm F5.6. COPAL.£395 

NIK KQR-W 450mm C0PAL3 ., ,£895 

NIKON Raneelmder S2.S3.S4.EP.£NEG 

NIKON Al 24mm 12 to^d .£445 

NIKON 20mm AF/A1/AI5 .Eask 

NIKON35mrn 23rnrn FC-SHIFT £345-£ft4& 

NIKON 2811. cas&d.UNUSED?.. .4645 

NIKON WC-EaDverter.Eask 

NIKON 200mm F 2 AIS. £134542275 

NIKON 3Q0mm F2.B AIS.Eask 

NIKON 460mm F2.8 AIS.£296043575 

- - £1395 

,.£345 
£-198 
,£NEG 
.£375 
,4795 
,£199 
£2-8 
,.£795 
.4445 
..£495 
£895 
.4995 
, E39 
.,169 
....£09 
.,169 
.,169 
,£295 

.E39 

.... ,£169 
£4454575 
„.1ram£l46 

. £476 

hhv 198 

.£795 

EM 754345 
...E9S4195 
.£■1254176 

. £225 

. £395 

..... .£295 

.£195 

,. .,..£125 

.Eask 

.E29 

,. ,£175 

.£ASK 

„£95-£14& 
.4169 
4296 
£'-8 
£PQA 
£225 
£295 

.£435 

. . _.£275 

£2454445 

. £295 

. Eask 

.. , .£295 

.£395 

...... ,,£ask 

.Eqffers. 

..JASt 

. £1795 

E225-E345 
,,£694115 
,£275-£425 


HASSEL HI.COMP/asnew.£1975-£2495 

HASSEL 50mm-H Superb . .. . E1645 

HASSEL BOmm-H.£74541175 

HASSEL l2Dmm Macra-H.£149541995 

HASSEL 2IDmm-H user.C1245 

HASSEL 3QDmm-H.Superb.£1975 


90mm Summicron-M.Ch/BI.£5754995 

Leica Ajo-Telyl-M 135mm 13.4, nice El 195 

Lein 403+56Dmmf5.64iso+R. El 475 

LeiN 40O+56Dmmi6.|.Viso+R .EH95 

Coll.SOmm Summicran-M *blackpaintEoff ers 

Lelu MoclyMaior. Black,superb.£otfers 

M6Panda.vEr/nice.E^< 

V- jor.v' 11011 :\ 1 :l... L VAR <:£ 11878 

M4-P.M5-2 bodies,.Iram £495 

M4-P Winder.really nice.£245 

v.)A ,1, 11 ' „l-' i'/i‘ 

MD2.bls:k.un-common. £795 

M2-R.nce.rare.ET595 

V2’V3 jedy..£3954945 

Leica CL bodies...frann£2(75 

Minolta CLE bodies.fmm£295 

2' tt 12 B'ASPH £998- 738 

>!vm I’,i mart . 

35mm 11.4 SummiluKi'ASPH. £57542195 

35mm f 1.4 M3.br5*ed.afinew.. El 350 

35mm 12 SummitmMMV .. £Sr 54845 

35mm 12/12.6 M3.£3954975 

35mm IZ/Aeji bencal.. .E575-E1175 

SOmm 11 NiXTILUX/2nd.Eneg 

50mm f2 SummicroiVngld.£3254525 

SOmm IZ.collapsib le BLADKPAIMT.. , E2895 

50mmf2Sumnnic.ran.Blaick.£295477S 

SDrnm 12.8 ttirMJsnew £2454595 

SOmm f 1.2 Canon-M Adapter.EASK 

90mm 14.135mm 14.5. se-'erai , .... Ess* 

90mm 12.8 Tele-Elmarit'German. from £345 

Russ Um 20mm+Finder..£345 

Leitz Dlo-24 Synchroniser.£125 

Pfadff;itGA25uD+9Qnnnn.asnew.£275 

135mm 12.8. f 4 14.5 choice .£PHONE 

Finders 21.28.35.50.90.135Vidam ..£«< 
Leica Miuilsw 08 Snakeskin.uuused. £375 

LEICA MINILUX ZOOM+FLASH.£345 

Voigilander lenses iram 12-90mm.£low 

Wir>dero-M4-2.M4P.M6.SF2&'24. Easf 

V35 B+W f nbrger+40/5Omm. £425 

SUPER COLDSPLAN F ’ 


NIKON F3T BLK.BXD.U NUSED 

NIKON BW31 - F5. 

NIK JT. F+ft ism,Chrome,asnew . 
NIKON PHOT TN. hi- SOLnmw,- 
M h IN F7 HI VervC tail 

NIKON F2AS+MD3.Nioe. 

NIKON MD4JF31 unused 

NIKON TC HE AH. 

NIKON'&W65mm 14 COPAL . 

NIKON 135mm f5 6 COPAL. 

NIKON 210mm 15.6 COPAL. 

NIKON 240mm 15 6 COPAL, .. 

NIKON 450mm 19 m COPAL . 

NIKON EN-EL7 baiter;, new 

NIKON MB-18.F75, new. 

NIKON MB-1M80, new. 

NIK 31. EH-62Aas adapter 
NIKON D 50 battery grip - Hahnel 

NIKON LS30 CMlscan III.. . . 

NIKON EN-EL2 Clpui 354M0. 

NIKKOR 85-48 lens Nikk.arex 

OLYMPUS 180mm 12.8. 

7 -1111 . 

OLYMPUS 35mm Shift lens . 

OLYMPUS 500mm 10 as new.... 

' 

OLYMPUS 90mm 12 MACRO. 

OLYMPUS OAM 

OLYMPUS PEN-0. 

OLYMPUS XA.SERVICED. 

OLYMPUS XA4+A1L Flash . 

OLYMPUS PEN-FT, bleck. 

OLYMPUST45FLASHoulfil ..... 

OLYMPUS FL.50 FLASHGUN . 

OLYMPUS TCON-17+A0PT 
OLYMPUS ICON 14B Pra Verier 
OLYMPUS LWOe tottery, nw .. 
F-LXCiGI -&Ctt 

PEN7ACUN 6 1 ii Lenses. 

PENTAX Z1 /ZIP 

PENTAX AF SIGMA 50 MAKRO .. 
PENTAX AFSIGMAT05MAKRQ .. 
PENTAX SUPER-A MOTORDRIVE 
PENTAX 2000m m 113 5 ASNEW .. 
PENTAX SulnuNe F. Bl + 55mm 
PENTAX 24mm 13.5 Screw.rare ... 
PENTAX Sigma 14mm 12.8 AF 
PENTAXAFSIGMA 17-35mm... 

PENTAX LX MOTOR DRIVE. 

PENTAX SMC-A 28-135mm. 

PENTAX 67 lit 45mm inSODmm 
PER IFL EX GOLD L +5012.8 . 
PHOTON B. BCOW redhead kit... 
PHOTON B/KIND DIVA light,. , 

POLAROID ID SYSTEM, . 

POLAROID 10x0 Processoi . .. 

REID 3-5cm TTH.SUPERB. 

. 


RETINA Via . 

RETINA REFLEX i ... . . 

ROLL El-35 GERMAN .... , . E245-£375 

ROLLEI SL35.GERMAN.BOXED.£Nea 

ROLLEI 2.0OX PLATINANNIV. .£1995 

ROLLEI GOOD HIGH-D ECREN . £145 

ROLLEI 6001/3 cw .. £5954996 

ROLLEI MO&BODY USER ...,£325 

ROLLEI 03081.£74541195 

ROLLEI 6008 Integral II as new. , .. Eneg 

ROLLEI PO.'S4'3tB25Qmm lenses .Eask 

ROLLEI PO 140400mm.ask 

ROLLEI P11 6s6cm PROJECTOR . £595 

ROLLEI SL66 METERED HOOD . £296 

ROLLEI-SLfi&EBE 45' Prism. , F195-E325 


ROLLEI fillers. ROLLEINAR 1-3, 


:. L,v 


ROLLEI 6*6 proi.lensl 10-160mm,, £345 

SEKONIC L7r8SPOT METER.£445 

010 MAI 2mm Fisheye T mauru , 
nt4APO.&" 


42-8 

.£596 

42754495 

.£76 

.149 

..Ho Clear 


N PRO gCniin NEW £265 


LEICA ItFUX-lAHGE STOCKS 
LEO SCREYJ LARGE STICKS 
MAMIYA RZ - LARGE STOCKS 


PLEASE PHUHE,™<.iEF,?il 
SPECIALS 

ALPA &;.9id.10d bodies __ „ 

ALPA11 EL. 11 si bridles.£99541595 

ALPA lenses 24-30amm .Eas< 

V ' V Mi i • i ; . . . . , 

0ESELER TOPCON SUPER 0 outfit Ea&< 

0ESSA 11 .B*9cm,EK0PAR. f37544AA 

0ESSA IlftsScm. HELIAR. 

BRONICA S2A COMPLETE . 

BRONICA SOAI comp. SUPERB 
OAflYlSEMlilKONTA . 

V ' ■■■ ■! r- 1:1 r- 

CANON ACK500 charger, new . 
CASABLANCA VIDEO!D IFOR , 

COMMERCIAL EKTAR 360imn,.. 

CONTAFLEX SuperB /EC .,.,.,£1454345 

CONTAREX CYCLOPS -50mm.£496 

CONTAX I IA-50 . £2254495 

CONTAX 1+ 5tm EARLIEST?.£995 

CONTAX MP-1 batter/ holder 545 . £275 

CONTAX 645 Pro lenshade .£225 

CONTAX right angle Ii utter. . .. .£145 

ENSIGN 6x4.5cm. Erear. E99 

ENSIGN SELFIX 6*45 *press .£175 

FUJI PICTROGRAPHY 3-SM. £low 

PJJlTA 6*6. various ...Fas* 

GANDOLFI Vjplate/SitJ .. tan 

GOSSENULTRASPOTMETER .£395 

GBAFLEX 6k0cm +101mm. .£445 

ILOCA STEREO .cased.asrew. £425 

HORSEMAN 5*4 GEARED .£ft?5 

HO RIZONT PANORAMA . EASK 

KODAK CAROUSEL PROJECTORS.ASK 

KODAK RETINA ll/I II fi/C.. . , £1754295 

KONICA FSI -LENSES ... EASK 

KONICA HEXAR rn.i OttalpteO Japan. .£695 

KOWA G-BSmm . £249 

v:iy,A it. KSiKhs•■: 1 , . . task 

LEICINASPECIAL Sutler8 . ta< 

LEITZ FOCOMAT Ilc+Oford Hd._ .Offers 

LEJTZ ZEICHEN APPARAT .. ..,. . ,. .£195 

LINHOF 22011201 8*7 cm.£595 

UNHOF MASTER TECH NIKA ..IrmfcltfS 

LINHOF multifocus finders. £1954495 

UNHOF PRESS 7D+&3f4anar .£1376 

LINHOF 105mm 12.8 5/Cnmnur . £475 

MAMIYM22Q+«»,BMD r *W_ . £475 

MAMIYAFLEX 55/435/180NEW . EASK 

METZ 70 MZS.new .£345 

MET2 Flash adaple 15 various ...... taf 

Mhoha/SnnyHul Shoe'PC adapter . E39 

MINOLTA/SONY WlLESS FL0H CNTR ,£l95 
MINOLTA OC-1100 OFFCAM CAB LE . . L59 
MINOLTA RC-10ODL/RC-1 OO0EC1000.. E49 


YY> 

4425 

I 

,4345 
,.£475 
. .. Cask 
.Erii: 1 


SIGMA 360mm f4APQ.CAF . 

SlGMAAi»406nnrnl5.6 CAT . 

SIGMA 860mm MF.QM MD.NIK.. 

SIGMA 180mm Macro CAF.'NAF .. 

SINARP 10*8 SINARA 10*8 

SINAR P2 5*4. as new .£offere 

: i r -4 11 f 1 / ‘ ! I ! 1 d‘ 

S 5*4 . £795 

S KAR 'JLRVA b,.-- iki: ddf 

SUNPAK DX12R PRO RINGFLASH . £225 

SUPER SYMMAR BGmm 14.£1275 

SUPER IKONTAIV'18*61 ....... £399 

TAMRON 2B-16512.6 CAF.NEW.£495 

TAMRON AF 360mm 12.ft NAF .£995 

TAMRON 50Dnim MIRROR .Eask 

TAMRON 21)0.41)3 MinpHe AF . £495 

TOKINA ATX 28-70f2.8 NAF . £325 

-VISATEC Soft Ban. Cask 

VOIGTLANDER BESSA R2M £375 

VOIGTLANDER BESSA 1 16x9.£2454495 

VOIOTLANDER R2A-RAPIDWINDER , Eesk 

VOIGTLANDER Prominent + 50f2 . £475 

vOiOTlanDER 54mm UV/Fpcsr leiises Eask 

VOIGTLANDER150 Apo Lanthar . £895 

VDIGTLANDER 240mm HELIAR.£595 

VOIGTLANDER 121t)75niin M39 .. . „ Eask 

VOIGTLANDERVIRTUS-645 . £475 

VOIGTLANDER VITOMATIC lie.£754145 

WALLACE HEATON 8*9 camera . £275 

WIDELUX 150 PANORAMA.£1995 

WRAYFLEX 1 MILITARY body boned .. Eask 

YASH IGA AF35-76/28-85.70-21 0 .£ASK 

YASHICA5QDninr|8[CDiita*fiO . £395 

YASH IGA T-TS.Zeissr . ,4854225 

ZEISS CONTAREX 36mm 12.black . £999 

ZEISS CONTAREX25Qmm . £995 

ZEISS HIOGON 75mm USMildar/ . Eask 

ZEISS PLANAR ftOmm.COMPUR 4NEG 

ZEISS SONNAR 250lnS0MPUR.£NEG 

ZEISS CONTAX SDOmm 12 8 AE .. . .ENEG 

ZEISS IKON copy stand bo*ed . £295 

ZEISS lKQNTAftk5/6*9 . £A$K 

-ZEISS TROPENfTROPICALIADORa 4NEG 

ZEISS TENNAX 1! serviced ..£169 

ZEISS CONTAX Hllvariaus,.... Eask 

ZEISS CONTAX rangefinder lenses.Eask 

ZEISS IKON 1 7* TfLESKOP . £225 

ZEISS SUPER IKONTA-IV.cased . £475 

WHAT'S NOT LISTEB? 

Filters from 22mm - 123mm.CAMERAS- 
Old .Very Old Odd .Weird. Ugly Beaulilul 
Lenses ta fit mnsl cameras..Finders, 
Protectors. converter5.cases,bag5 
Fvs 11 ; ji :. Eilarci'i 

PRICES?'? 1 .NOTHING IN LIFE IS FIXED, 

AND THIS APPLIES TO OUR SECONDHAND 
PRICES!!! 


WHAT YOU EXPECT FROM NICHOLAS - KNOWLEDGE, EXPERIENCE, EXTENSIVE STOCKS 
BUY BY POST WITH TOTAL CONFIDENCE, IF FOR ANY REASON YOU ARE NOT ENTIRELY SATISFIED (DON'T TELL US WHY) RETURN GOODS WITHIN 7 
DAYS FOR IMMEDIATE REFUND LESS POSTAGE. 3 MONTHS GUARANTEE. EQUIPMENT SIMILAR TO ABOVE WANTED FOR CASH. 

















































































































































The Final Frame 



Roger Hicks 



RQGERHICKSisa 
much-published author 
on photography. He 
has written more than 
three dozen books on 
the subject, many in 
partnership with his wife, 
Frances Schultz. Roger 
started photography as a 
teenager in the 1960s and 
worked professionally 
in a London advertising 
studio in the mid-1970s. 
He has been a freelance 
photographer/writer 
since 1981 contributing 
to many photography 
magazines, including 
‘Shutterbug’ in America 
Visit his website at www. 
rogerandfrances.com. 


... LOOKS AT WHETHER WE 
SHOULD DOCUMENT ONLY THE 
GOOD SIDE OF LIFE AND IGNORE 
ANY UNPLEASANTNESS 

ABIES drool. Adolescent pop stars commonly stare vacantly into 
the distance with their mouths open. This is hardly breaking news. 
So why do so many people want to document such scenes? 

Give me fantasy every time, I want pretty girls to look pretty, 
babies to look adorable, children to look carefree. There's enough 
misery in the world without adding to it via our photography. 

Of course, there are exceptions. If British police start laying into 
defenceless demonstrators, or indeed passers-by, with batons, 
that's news. If Chinese police kick and beat bound Tibetan monks, 
the world needs to be reminded of it. We do not, or the other 
hand, need to be reminded of drooling babies or vacant adolescents, 

For that matter, you don't always need fantasy. The youngest son of a friend 
of mine seemingly considered drooling beneath his dignity, even at the age of six 
months. That was when I first saw him pick up a towel and wipe his chin. 

Part of the urge to photograph drool and unpleasantness is the realisation, which 
comes to most of us when we first become half-competent at photography, that 
photography doesn't have to be twee idealisation: we don't have to document 
only the good side of life, photograph only attractive places, make portraits only of 
pretty girls and good-looking men. How many of us, especially in our youth, have 
photographed down-and-outs, drunks barely conscious, stinking old tramps? 

Yet don't we owe it to those down-and-outs, drunks and tramps to preserve, or 
even enhance, what little dignity they have 7 Otherwise, are we not kicking them 
while they’re down, adding to their degradation and misery 7 
Again, there are exceptions. We can try to hold these people up as an 'awful 
warning’, so that others do not slide down the same path of degradation. Hold on, 
though. One possibility is that they are actually happy the way they are. This is not 
outstandingly likely, but it is not impossible. If they are happy, even if only fleetingly, 
even if not completely, do we not owe it to them to portray their happiness in 
the same loving detail as we photograph their misery? When I say ioving detail' 
you know what I mean: grainy, pushed Ilford HP5 Plus, properly wet-printed on 
Multigrade Warmtone. If we’re going to exercise that degree of photographic 
expertise, shouldn't we think about how, and why, and for whose benefit 7 
Another (and rather likelier) possibility is that they are not happy. Then again, few 
people are either completely happy all the time, or completely unhappy all the time. 
As the Buddha himself put it, all sentient beings desire happiness and the causes 
of happiness, and avoid suffenng and the causes of suffering. Happiness, in this 
context, may be a few minutes' human interaction with the photographer; maybe 

even a few hours, it 
may be the temporary 
oblivion that comes from 
a bottle of cheap cider, 
perhaps paid fa by the 
photographer. And it may 
be the knowledge that 
the right photograph, in 
the right place, may save 

someone else from their misery; in which case, they may well suggest pictures that 
show their dignity and occasional happiness on one side, and their misery on the 
other. That will be a far more effective 'awful warning’. 

Nowadays, I rarely photograph down-and-outs and beggars. I have too much 
of a sense of there, but for fortune, go you, go f. But whether I photograph them 
or not I try to give them a pound, a a euro, or a dollar, depending on where I am, 
and instead of dropping the money in the cup in an embarrassed sort of way and 
hurrying past I try to smile, and exchange a word or two, and generally treat them 
like an equal. Maybe some see it as patronising, but gratifyingly many don't. 

Once, in Prague in the Czech Republic, I gave a beggar a dollar. An American 
woman nearby said disapprovingly, 'He’ll only spend it on drink' I replied, 'Maybe. 

But it’s his dollar now. Not mine. Maybe in his situation I'd spend it a drink, too.’ 

She agreed with surprising alacrity. She said it had never occurred to her before 
to view it that way. I think I transformed her world picture. 

If only t can get photographers to think the same way... AP 
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A FREE Sigma Micro Fibre 
Lens Cleaning Cloth 
when you purchase a Sigma lens 
and quote APFREE07 




Ultra telephoto zoom lens 


Huge zoom range with 
optical stabilisation J 


High quality 
telephoto zoom 


Hyper Sonic Motor 
Optical Stabilisation 
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Serious About Service 


www.digitaldepot.co.uk 


Web - www. digitaldepot. co. uk Email - sales@digitaldepot. co. uk 


TRY IN STORE 
\ TODAY 


SIGMA LENSES - GREAT VALUE FOR MONEY 


AWARD WINNING OPTICS DESIGNED AND \ 

MANUFACTURED IN JAPAN BY JAPANESE CRAFTSMEN 


GOLD AWARD 


Prime Lenses 

4,5mm f/2.8 EX DC.,. 

Smmf/3,5 EX DO.,. 

10mm f/2.8 EX DC.... 

15mm f/2.8 EX DG. 

20mm f/1,8 EX DG„....... 

24mm f/IJ EX DO,.,.,. 

28mm f/1.8 EX DG. 

30mm f/1,4 EX DC HSM. 

50mm f/1.4 EX DG HSM,,.,... 

50mm f/2.8 EX DG Macro.. 

70mm f/2.8 EX DG Macro. 

105mm f/2.8 EX DG Macro..,,,,.. 
150mm f/2.8 EX DG Macro HSM 
180mm f/3.5 EX DG Macro HSM 

300mm f/2.8 APO EX DG..„. 

500mm f/4.5APO EX DG. 

800mm f/5.6 APO EX DG. 


Sigma 150-500mm F/5-6.3 DC OS HSM 


€738 

£738 

£575 

£575 

£495 

£410 

£328 

£385 

£369 

£239 

£375 

£375 

£575 

£739 

£2219 

£3859 

£5335 


Zoom Lenses 

10-2Qmm f/4-5,6 EX DC HSM.,.,.. £399 

12-24mm f/4.5-5,6 EX DG HSM.. £699 

17- 70mm f/2.8^4.5 DC MACRO. £245 

18- 50mm FI2.8-4.5 DC OD HSM... £279 

18-50mm f/3.5-5.6 DC...,..... £99 

18-50mm f/2.8 EX DC Macro.. £315 

18-125mm f/3.8-5.6 DC OS HSM. £249 

18-200mm f/3.5-6.3 DC,,. £215 

18-200mm f/3.5-6.3 DC OS,.. £279 

18-250mm f/3.54,3 DC OS HSM. £499 

24-70mm f/2.8 EX DG Macro. £460 

24-70mm f/2.8 EX DG HSM ............... £739 

28-70mm f/2.8 EX DG... ... £230 

28-300mm f/3.5-6.3 DG Macro. £249 

55-200mm f/4-5.6 DC / HSM.. £115 

70-200mm f/2.8 EX DG Macro HSM IL £659 

'< 70-300mm f/4-5.6 APO DG Macro. £179 

! 70-300mm f/4-5.6 DG Macro .... £125 

] 100-300mmf/4 EX DG,.. ... £1149 

l 120-300mm f/2.8 EX DG HSM. £2469 

) 120-400mmf/4.5-5.6 DGOS HSM . £599 

* 150-500mrn f/5-6.3 0G OS HSM .. £729 

' 200-500mm f/2.8 EX DG. £19699 

1 300-800mm f/5.6 EX DG HSM . £7399 


Sigma 120-400mm F/4.5-5.6 DG OS HSM 


Converters 


Flashguns 


1.4x Converter. 
2x Converter.... 


£189 

£229 


EF-530 DG SUPER .... £189 

EF-S30 DG ST. .. £119 

EM-140 Macro Flash.. £299 


Digital Depot, 13 High Street, Stevenage Old Town, SGI 38G 

C a B (2006) Ltd T/A Digital Depot 

Tel 01438 367619 Email, sales@digitaldepot.co.uk Web, www,digitaldepoLco>uk 

E&OE Alt Prices Inc VAT. Products subject to avail ab My Pnces subject to change Terms and conditions of pnce matching available online 







































































